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her court in a room of her palace, the back wall of which is adorned with a fresco of a 
dog chasing hares.

(7) Fol. 82. Upon learning from an old woman the false tidings of Shmn’s death, 
Farhad falls dead among the rocks of Mount Blsutun. The bas-relief on a rock, showing 
a prince in a turban of the time of Shah Isma'il seated in a tent with a princess, antici­
pates the reunion of Khusrau and Shlrln depicted in miniature (10) below.

(8) Fol. 91. Khusrau arrives at the castle of Shinn; there are Chinese clouds in the 
gold sky.

(9) Fol. 102. Khusrau with another personage enthroned outside his palace listening 
to music.

(10) Fol. 107. Khusrau and Shlrin seated on a carpet in a tent watching a woman 
dance to the accompaniment of music.

(11) Fol. 135A Laila and Majnun learning to read with other children in a school 
adjoining a mosque; through the doorway is seen a garden with trees.

(12) Fol. 152. Majnun being led in chains by an old woman to Lailas gold tent 
(ornamented like a sukhtah binding); behind are the tents of Laila s clan.

(13) Fol. 160. Majnun surrounded by wild animals at the foot of a tree.
(14) Fol. 167A Majnun's mother visits him in his solitude. The sky is blue, the

ground gold.
(15) Fol. 178. Laila and Majnun lie fainting on a carpet before Lada’s tent. A lion 

devours an attendant.
(16) Fol. 1845. Majnun, accompanied by the wild animals, goes on a pilgrimage to 

Laila’s tomb and dies there of despair. In the foreground are tombs. Gold ground;
the sky is blue. . _ n r

(17) Fol. 198^. Nu'man, the Arab chief, has the Roman architect Samnar flung from
the top of the palace of Khavarnaq that he had built for him. ^ ^

(18) Fol. 201A At the foot of some rocks (carved with human profiles), Bahram Gur
beheads a dragon; the sky is blue, the ground gold.

(10) Fol. 206^. Bahram seizes the Iranian crown from between two lions; that they 
are shown chained to the ground is not only absurd but at variance with the author s
words; Iranian warriors are looking on. . a - 1 i. i 4. a

(20) Fol. 20q/>. Bahram hunting onagers while his favourite Azadah, also mounte ,
plays the harp. The scene is set at the foot of some rocks on one of which a bear is 
about to stone a horseman who has wounded its mate with an arrow; there is a blue

daughter of Bahram’s host climbs a ladder before the king with

pTiT of o s>o„ fold ,0 Bahram by .he daughter of the Kirrg

of the First Region: the winged Queen of the Fairies is offering a cup to a young 
prince seated beside her on the throne, while winged houris make music and bring food

Fol 237 An illustration of a story told to Bahram by the daughter of the King 
of the Fourth Region; a man astride the seven-headed hydra is attacked on all sides 
by demons; the sky is blue, the ground mauve. Representations of this scene are rarely
found in manuscripts of the poem.
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(24) Fol. 252. Bahrain interrupts his hunting to talk to a sage who stands on a carpet 

outside his tent; the sky of the rocky landscape, in which tents are pitched and animals 
are playing, &c., is blue, the ground gold. There is a rayed sun, with a human face.

(25) Fol. 278^^. The fight between the forces of Sikandar and those of the King of 
the Zangis. The figures are drawn unusually small in this composition.

(26) Fol. 295. Sikandar has the assassins of Dara put to death; he is looking from a 
window of his palace at one of them on the gallows.

(27) Fol. 3i3<^. Sikandar with his army in a rocky district. Sikandar, after capturing 
a fortress, sets up a barrier in a mountain pass to protect the people from invasion. An 
unusual miniature, both from the subject and from its treatment. The small figures of 
young men and girls, nude above the waist, in the background, presumably represent 
the people of the country, whom Sikandar is aiding.

(28) Fol. 3i8<^. a battle between the Hindu forces and those of Sikandar.
(29) Fol. 322/^. Sikandar hunting and hawking with his court.
(30) Fol. 330. Sikandar and the Khaqan of Chin enthroned in the hall of a palace 

adorned with green glazed tiles; above which is a floral fresco. Before the rulers kneel 
members of both their suites.

(31) Fol. 345. Sikandar seated on a gold throne in a pavilion with a brocade roof 
worked with an animal design.

(32) Fol. 349. Sikandar arriving in the land of darkness, at the source of the waters 
of life; he is here seen passing on horseback behind high rocks, at the foot of which water 
is gushing into a valley. A horse is drinking at the stream, near which, wearing green 
turban and dress, stands the haloed Prophet Khizr (Elias). Some of the rocks are in 
the form of human faces.

(33) 372^. Sikandar on his throne conversing with philosophers in the great 
hall of his palace; through the windows is seen a garden. [E. B. and J. V. S. W.]
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COLLECTANEA

VARIOUS DATES

A vohime containing a collection of short tracts transcribed at various periods
SUBfECT AND ARRANGEMENT. The manuscript begins with (i) the Mundjat 
or Prayers of Ansar! (Abu Isma'il 'Abd Allah b. Aduhammad Haravl), the famous mystic 
who was born in 396 (1006), wrote a number of books on Sufism in Arabic and Persian, 
and died in 481 (1088). The present tract is the second and rarer of the two books of 
prayers by Ansar!, being identical with that described by W. Pertsch, Verzeichnis der 
persischen Handschriften der koniglichen Bibliothek ztt Berlin^ p. 3, and begins:

This tract is followed (fol. 8<5») by (2) the Tultfat al-Miiluk or Tiihfat al-Vuzard of the same 
Ansar!, a brief ethical treatise in 40 short chapters, for which see H. Ethe, India Office
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Catalogue, i, col. 959, no. 1762^®; col. 974, no. 1778. The text was published by Nasr Allah 
Taqva at Teheran in 1945. Thereafter (fol. 17^) comes (3) the SadKalimah or apothegms 
attributed to 'All b. Abl Talib (see nos. 126, 180 above) with an anonymous metrical 
paraphrase in Persian. This work is apparently the same as that described by O. Loth, 
Catalogue of the Arabic manuscripts of the India Office, p. 31, no. 138, and has the identical 
beginning and ending. Finally (fol. we have (4) a series of specimens of Shikastah 
calligraphy.

MEASUREMENTS, ETC. 24-6 x 15.8 cm.; the written surface measures 16 x 9.6 cm. 
generally. Foil. 1-16 have 7 lines of Persian text; foil. 17-35 have 3 lines of Arabic text 
and 6 lines of Persian text; 43 folios.

IVRITING AND PAPER. Foil. 1-16 are by the same scribe and are written in a 
large calligraphic Nastdliq hand within coloured rules; the paper is polished and opaque. 
Foil. 17-35 are written in gold and blue in a large calligraphic Stds (Arabic text) and 
a smaller block Naskh (Persian text) and the writing is disposed in the same manner 
as in no. 126 above; the paper is of a buff tone, polished. Foil. 3^-43 written in a 
fine calligraphic Shikastah', foil. 36^^ and 41^^ are written in yellow and grey ink on a red 
ground, fol. 42 is written in yellow ink on a black ground, and fol. 43 is written m yellow 
ink on a red ground; the remaining folios are written in black ink on a white ground, 
all within coloured rules; the paper is polished. All the leaves of the manuscript 
have been fitted with rose-pink margins, except foil. 17-35 of which the margins are
white.
BINDING. The binding is of dark red leather; the outer covers have stamped medallion 
ornaments and corners and a painted frieze; the inner covers have sunk dark-blue 
centre pieces and corners with black cut paper arabesques pasted over and with gilt
lining.
DATE AND SCRIBE. Foil. 1-16 are unsigned and undated, but appear to have been
transcribed towards the beginning of the i8th century. Folk
Muhammad al-Katib al-Shirazi and dated mid-Jumada II 936 (mid^February 530).
Foil. 36-43 are signed by Darvish Muhammad and dated Safar 1227 (February Marc
1812).

ILLUMINATION On fol. 17-^ is a contemporary 'unvan in blue and gold, with scrolls 
of coloured floral ornament. On foil, ^b and 83 are later 'unvans, the pigments being 
inferior. Foil. 17-35 have gold floral ornaments in rectangular compartments at t e
sides of the Naskh script.

The pages of foil. i7-35 are of high decorative quality.

INSCRIPTION. A note on fol. la listing the contents of the manuscript is written by 
Jalal al-Dm Muhammad al-Husainl al-Sharlfi and dated 1289 (i 72-3)‘ [ • J-


