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PSALTER
I7TH CENTURY

SUBJECT AND ARRANGEMENT. Foil. 4-13, Commentary on the Psalms by
Epiphanius of Cyprus; fol.
Miniature; foil. 16-39, Psalms i-xvii; fol. 392^., Minia
ture; foil. 40-43, Canticle of Moses (Exod. xv. 1-19); fol. 4^v., Miniature; foil. 44-697/.,
Ps. xviii-xxxv; fol. 70, Miniature; foil. 707/.-74, Canticle of Moses (Deut. xxxii. 1-21);
fol. 747/., Miniature; foil. 75-1037/., Ps. xxxvi-liv; fol. 104, Miniature; foil. 1047/.-109,
Canticle of Moses (Deut. xxxii. 22-43); fol. 1097/., Miniature; foil. 110-34, Ps. Iv-lxxi;
fol. 1347/., Miniature; foil. 135-7, Canticle of Hannah (I Sam. ii. i-io); fol. 1377/., Minia
ture; foil. 138-69, Pss. Ixxii-lxxxviii; fol. 1697^., Miniature; foil. 170-2, Canticle of
Isaiah (Isa. xxvi. 9-20); fol. 1727/., Miniature; foil. 173-201, Pss. Ixxxix-cv; fol. 2017/.,
Miniature; foil. 202-5, Canticle of Hezekiah (Isa. xxxviii. 10-20); fol. 2057/., Miniature;
foil. 206-33, Pss. cvi-cxviii; fol. 2337/., Miniature; foil. 234-67/., Canticles of Isaiah and
Jonah (Isa. xlii. 10-20; Jonah ii. 3-10); fol. 2377/., Miniature; foil. 238-64, Pss. cxixcxlvii; fol. 2647/., Miniature; foil. 265-87/., Canticle of Habakkuk (Hab. iii. 1-19); fol. 269,
Miniature; foil. 2697/.-2717/., Pss. cxlviii-cl; fol. 272, Miniature; foil. 2727/.-273, Supple
mentary Ps. cli; fol. 2737/., Miniature; foil. 274-6, Prayer of Manasseh (Apocryphal);
fol. 2767/., Miniature; foil. 277 and 2797/., Colophons in later hand.
Lamnae. Several folios after fol. 276, with the Canticles of the Three Children, of
the Virgin, of Zacharias and Simeon. Foil. 1-37/., 137/.-15, and 2^^v.-2^g are left blank
but no text is missing.
MEASUREMENTS, ETC. 10x7.5 cm.; written surface, 6*5 x 4-4 cm.; i column of
17 lines. 279 folios.
PAPER AND WRITING. Thin, cream vellum. Small, regular bolorgir in black ink.
The first line of the first canon is written in zoomorphic letters against a gold band.
The initials of the Psalms and Canticles are in floral or zoomorphic letters; the first
line, or the first two lines of each canon are written in gold and blue erkalagir.
BINDING. Brown leather over boards, with flap, ivory thongs, and leather straps.
Front cover with a border of stamped star-circles, centre of four interlacing lozenges,
and quatrefoils with two fleurons at each end. End cover, border of interlacing squares,
lozenges, and quatrefoils; four leaves in centre flap with stamped fleurons.
DATE, PLACE, SCRIBE, OWNER. 17th century.
COLOPHONS. Fol. 277, in a different hand from that of the text; ‘The Psalter is a
memorial of the penitent Hrip'simd for the use of my son Caspar, in the year 1140
(= A.D. 1691).’ Fol. 2797/.: short inscription in notrgir asking for prayers and blessings;
no name or date.
ILLUSTRATIONS AND ILLUMINATIONS.
seated with a musical instrument on his knees.

Fol. 157/., Ps. i, David, crowned,
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Fol. 392^. Canticle of Moses, Crossing of the Red Sea. Moses, accompanied by Aaron,
touches the water with a golden rod; on the left the heads and busts of five horsemen
emerge from the water.
Fol. 437/. Ps. xviii, Davidfrees a la^nb from the jaws of a lion. PI. 55^3:.
Fol. 70. Canticle of Moses, Moses stands before a rocky background and holds an
open scroll.
Fol. 747/. Ps. xxxvi, David, crowned, seated before an organ.
Fol. 104. Canticle of Moses, Moses stands in front of rocky hills and holds a bowl
from which rise flames.
Fol. 1097^. Ps. Iv, David slaying Goliath. PI. 55c.
Fol. 1347/. Canticle'of Hannah, Ha^tnah and Eli. Eli is seated on a high throne and
stretches his hands towards Hannah kneeling before him. Ciborium in the background
behind Hannah.
Fol. 1377^. Ps. Ixxii. David seated as on fol. 157/.
Fol. 1697^. Canticle of Isaiah, Isaiah stands in front of rocky hills, holding an open
scroll.
Fol. 1727^. Ps. Ixxxix, Judgement scene. PI.
Fol. 2017^. Canticle of Hezekiah, Hezekiah and Isaiah. Hezekiah lies in his bed in
front of a small building with five steps leading to an arched opening; Isaiah stands at
the foot of the bed in front of another small building.
Fol. 2057^. Ps. cvi, David. PI. 55^. Inscription on the scroll: ‘The Lord said unto
my Lord sit thou at my right hand.'
Fol. 2337/. Canticle of Isaiah, Isaiah stands in front of rocky hills, holding an open
scroll.
Fol. 2377^. Ps. cxix, David offering a burnt sacrifice. PI. 55/^
Fol. 2647/, Canticle of Habakkuk, Habakkuk stands in front of rocky hills, holding
an open scroll. In the upper corner, above the rocky background, a segment of sky
with Christ on the cross; the colours are partly flaked off.
Fol. 269. Ps. cxlviii, Zechariah stands in front of rocky hills, holding an open scroll.
F'ol. 272. Ps. cli, David slaying Goliath. PI. 55^.
Fol. 2737^. Prayer of Manasseh, Ma^asseh, crowned, kneels in front of a mound.
Fol. 2767^. The Virgin stands full-face, with crossed hands, in front of rocky hills.
The eight canons into which the Psalter is divided begin each with an ornate headpiece, usually ri-shaped and decorated with geometric interlaces and floral designs on
a gold background; interlacing palmettes, sometimes emerging from a vase, are drawn
in the margins.
REMARKS. The usual practice in Armenian Psalters is to illustrate the Canticles
which follow the eight canons, i.e. the major divisions of the Psalter, by representing
either the author of the Canticle or its content, such as the Crossing of the Red Sea,
or Hezekiah ill in bed. The portrait of David is sometimes placed at the beginning
of the Psalter, before canon i, and David slaying Goliath illustrates the supplementary
Psalm cli.i
To this group of miniatures the illustrator of our Psalter has added several portraits
^ G. Millet and S. Der Nersessian, ‘ Le Psautier armenien illustre’, Revue des etudes armeniennes, ix (1929),
137-81.
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and scenes: the portraits of David before canons 3, 5, and 7; scenes from the life of
David before canons 2, 4, and 8; a Judgement scene before canon 6; the portrait of
Zechariah before Ps. cxlviii. A similar system may be seen in a few other Psalters of
the 17th century, though the additional miniatures are always portraits and never any
scenes/
The illustrations of the Canticles and of the last Psalm (PL 55(/), the portraits of
David (PI. 55^), and of Zechariah are all painted in the style of the 17th century which
imitates the Cilician works of the 13th and 14th centuries. The figures are somewhat
stiffer than the earlier examples, they fill the entire height of the miniatures, and the
background settings are simple and conventionalized (PI. 55^). The close imitation of
an earlier model becomes quite evident when we compare the scenes of Isaiah and
Hezekiah, of David and Goliath (PI. 55^) and the portraits, with the corresponding
miniatures of the Segredakis Psalter, now in the Freer Gallery in Washington.^
The episodes from the life of David and the Judgement scene (PL SSa-c, /), though
the work of the same painter, are in an entirely different style, and the difference is
particularly striking when we confront the two representations of David and Goliath
(PL 55(; and d). An elaborate composition has replaced the scene reduced to its
essentials: the armies and their tents fill the background; David and Goliath are repre
sented a second time in the distance, while in the foreground we see David, who leaves
the battlefield holding in his hand the severed head of Goliath. The attempts to indicate
the distant planes, to give lively action, also noticeable in the scene of David with the
lion (PL 55<3:), contrast with the two-dimensional compositions and the stiff figures of
the other miniatures.
The scene of David offering a burnt sacrifice (PL 55/) bears a superficial likeness to
the Penitence of David which, in Byzantine Psalters, illustrates Ps. li. But the episode
illustrated here is the prayer of David before the altar erected on the threshing-floor of
Araunah; the prophet Gad stands next to him, and the angel of pestilence flies down
holding in one hand a sword, in the other a spindle-like object which is a faulty copy
of the skull and whip (II Sam. xxiv. 15-25).^ I have not been able to identify the
Judgement scene (PL 55^^). The centre figure, seated under a canopy, wears a long
mantle over his military costume and a turban-shaped hat; he holds a long club in his
right hand, and with the left he pushes away a man who looks backward; another man,
wearing a turbaned hat, stands on the left. The throne, raised on a platform, has two
awkwardly drawn caryatids at the sides, a decoration frequently used on pieces of
furniture during the second half of the i6th century in Italy and other European
countries.
These four representations, which have no definite connexion with the accompanying
Psalms, are clearly derived from a model other than the one used for the remaining
miniatures, and this model must have been a Bible, for in several Bibles of the 17th
^ For instance Venice, San Lazzaro, nos. 508/39
and 123/36, written in 1662 and 1668. In other Psalters,
for instance Venice, no. 1238/43, written in 1629 at Con
stantinople, Vienna, no. 393 dated 1690, and a manu
script in Moscow, episodes from the life of David and
New Testament scenes illustrate some of the Psalms:
Sarghissian, Catalogue^ I, cols. 219-22,211-14,231-42;
Millet and Der Nersessian, op. cit., pp. 147-8.

G. Millet and S. Der Nersessian, op. cit., pis.
I-VIII.

^ See also I Chr. xxi. 7-30. An earlier example of
this scene appears on the ivory covers of the Melisenda
Psalter: O. M. Dalton, Catalogue of the Ivory Carvings
of the Christian Era ... ofthe British Museum, London,
1909, pi. XV and p. 23.
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century these identical scenes are grouped together on a single page before the Book
of Psalms.
The ultimate source of these compositions was a European Bible with engravings
which also provided to the Armenian Bibles the models for the Creation scenes, four
episodes from the life of Jonah grouped together like the David scenes, and the illus
trations of the Apocalypse,^ but the immediate source must have been an Armenian
manuscript. Two of the Bibles with this type of illustration were written at Ispahan
in A.D. 1643-6 (Jerusalem, no. 1934) and in a.d. 1648 (Venice no. 623/3);^ two others,
dated in 1648 (Jerusalem, no. 1928) and 1661 (Philippopolis, Coll. Aramian) can also be
assigned to Ispahan-New Julfa for various reasons.^ It seems probable, therefore, that
our Psalter was also illustrated at Ispahan-New Julfa towards the middle of the 17th
century.
The remaining miniatures of the Psalter in no way contradict this attribution and
date. Cilician models of the I3th-i4th centuries were frequently imitated at this time
and in this city, and the influence of such models is evident in the ornaments of our
manuscript and, to a lesser extent, in the miniatures. In the proportions of the figures,
the modelling of the draperies, and the facial types we can find definite analogies with
some of the miniatures of Codex no. 57^ illustrated at Ispahan in 1655, though the two
manuscripts are not the work of the same painter.
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HYMNAL
DATED A.D. 1588

SUBJECT AND ARRANGEMENT. The hymns are arranged in canons proper to
the days of the liturgical calendar.'" The principal divisions are indicated by the use of
large headpieces, and they are preceded by appropriate illustrations: fol. 3‘^-> Joachim
and Ann* fol. 4, Canon of Joachim and Ann5 fol. i47‘^‘5 Holy Women at the Sepulchre,
fol. 148, Canon of the Resurrection; fol. 1997^., Pentecost; fol. 200, Canon of Pente
cost; fol. 2607^., Christ in glory; fol. 261, Canon of the Eve of Holy Cross. Narrow
decorated bands serve as headpieces for the following canons: fol. 137^., Theophany of
the Lighting of Lamps; fol. 36, Magnificat of the Resurrection; fol. 417/., Presentation;
fol. 64, Barekendan (Shrove Tuesday); fol. 118, Raising of Lazarus; fol. 281, Holy
Prophets; fol. 3307^., Holy Martyrs; fol. 354'^-? Phose that have fallen asleep in Christ,
^ See Introduction, pp. xl-xli.
2 Keghonni, Venice, 1947, P- 20. The four scenes
are grouped in the following manner in these Bibles :
upper left, David freeing the lamb ; lower left, David
slaying Goliath ; upper right. Judgement scene; lower
right, David offering a burnt sacrifice. This is also
the order in which the four scenes follow one another
in our Psalter.
3 H. Oskian, ‘Catalogue of the Armenian Manu
scripts in Bulgaria’ (in Armenian), Handes Amsorya,
li (1937)) cols. 570-4. Bible written in 1661 by the
scribes Harut’iun and Hohannes. The four scenes

from the life of David are not described, but they
were probably similar to those represented in the
other Bibles which have been listed above, for the illus
trations follow the same general scheme: the Genesis
scenes are grouped on three pages at the beginning;
four scenes on a single page precede the Book of
Jonah; there are two scenes of the life of Daniel, and
several miniatures illustrate the Book of Revelation.
^ For the usual composition of the Armenian Hym
nal and the list and order of the hymns, see F. C.
Conybeare, Catalogue of the Artneman Manuscripts
in the British Museum, pp. 96-104.
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fol. 386, Of the Resurrection. Full-page miniatures accompany two of the above-named
canons on foil. 14 and ii8v., and there are several others opposite canons which have
no headpiece: fol. 18, Birth of Christ; fol. i20v., Palm Sunday; fol. 134V., Great Friday;
fol. 1437/., Great Sabbath of the Lord’s Burial; fol. 1847^., Ascension; fol. 248, Dormition
of the Virgin.
Colophons on foil. 146^^., 260, 280V., 330, 3852/., 408, 4097^., 411, 4127/.-4162/. Love
poem written by a later hand on foil. 4117^.-412.
Foil. 1-3, 14V., i8v., 147, 199 are left blank, but there are no lacunae in the text.
Vellum fly-leaves at the beginning and the end taken from a large Gospel in angular
erkat’agir.
MEASUREMENTS, ETC. 12 x 8-5 cm.; written surface 8 x 5.5 cm.; single column of
21 lines. 416 folios.
PAPER AND MERITING. Glazed paper. Small bolorgir in black ink. The first line
of each section and the first letter of each hymn are in zoomorphic or floral letters; the
other initials are in gold or red uncials. Musical notations throughout.
BINDING. Dark-brown stamped leather on boards, with flap and two leather straps.
The back has been loosened and is held together with a piece of sheepskin.
DATE, PLACE, SCRIBE, OWNER. Illustrated in 1588 by Sargis of Mok’s, for
Hohannes of Hasgegh.
COLOPHONS. Fol. 37^., under the miniature, in notvgir\ ‘Remember the painter of
this, Sargis of Mok s.’

Fol. 1467/. ‘Remember in Christ the false cleric from Mok’s and the owner of the
book. Ter Hohannes and his parents, who serve us well, feeding us. May the Lord
feed them with the heavenly bread. Amen.’
Fol. 260, in notrgir, ‘In the year 1265 (= 1816), I, tiratsu Caspar of Baghesh, having
come to the village called T’erdjan, to the house of the priest Ter Manuk and having
seen this Hymn book, I liked it(?) and wrote the date. You who read this say “Have
mercy” and may God have mercy upon you. Amen.’
Fol. 280V. ‘Remember in the Lord the scribe and the owner Ter Hohannes of
Hasgegh.’
Fol. 330. ‘Remember the scribe, beloved Lord, Lord.’
Fol. 3857/. ‘ Lord, Lord, remember the miserable cleric, the scribe.’
Fol. 408. ‘ Blessed be God who from torments brought me to rest. Glory a thousand
fold to God, lover of men. The year 1037 (= a.d. 1588), on Friday, the feast of the
Ninevites. Tomorrow night is the feast of Sargis the general.’
Fol. 4097^. ‘Glory to the indivisible and united Holy Trinity, to the Father and to
the Son and to the Holy Ghost, now and forever. Who gave the power to my weak
fingers to reach the end of the Hymn-book which has been composed and arranged by
the holy vardapets for the praise of the saints of God and the glorification of the most
Holy Trinity. In the year 1037 (= a.d. i588), during the difficult and bitter times when
we are in the hands of the nation of archers.’
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On the last folios there are crude scribblings by various owners with the dates 1238
(= A.D. 1789), 1247 (= A.D. 1798), 1260 (= A.D. 1811).
ILLUSTRATIONS AND ILLUMINATIONS. Fol. 32^. Joachim and Ann. Ann

stands in prayer next to a tree with a nest of swallows; an angel appears in the segment
of sky. Joachim, holding an open scroll, stands in the doorway of a simple building.
The frame is formed by a square and two intersecting octagons. Inscription: see
Colophons.
Fol. 14. Annunciation. The angel approaches from the left; the Virgin is seated on
the right in front of a small building; between them is a small construction with a
conical dome. The dove, in a large ray of light, descends diagonally from the segment
of sky on the left.
Fol. 18. Nativity. The Virgin is seated, holding Christ in the manger; adoring
angels above. Three Magi advance from the right carrying gold caskets; two are
crowned, the third points to the star. On the left Joseph, standing, points to the Virgin.
Fol. 1187^. Raising of Lazarus. Christ and the disciples approach from the left;
Martha and Mary kneel at His feet. Lazarus stands in the opening of the tomb; a
young man holds the end of the shroud; another, in the foreground, carries the slab of
stone on his shoulder.
Fol. 1207^. Entry into Jerusalem. Christ, followed by four disciples, is greeted by
two old men standing in front of a small building. A child spreads his garment under
the ass’s feet; another is sitting in a tree and cutting a branch.
Fol. 1347^. Crucifixion. Christ is nailed to the cross, raised in the narrow space
between two hills. A helmeted soldier, holding a large sword in his left hand, pierces
Christs side with his lance; on the right stand John and Mary.
Fol. 1437^. Entombment. Christ’s body, lying on a slab, is carried by two men; two
women stand behind them, partly cut off by the frame. In the background is a large
cross, raised on a mound and flanked by two candles. Segments of sky, with an angel’s
wing projecting from each, are drawn in the upper angles.
Fol. 1477/. Holy Women at the Sepulchre. Three women, carrying lamps, stand in
front of a small domed building The angel, seated on a large stone, in the centre,
points to the shrouds in the empty sepulchre. In the foreground three sleeping soldiers
sit huddled close together; a shield and other arms lie on the ground.
Fol. 1847^. Ascension. Christ rises to heaven, blessing with both hands, surrounded
by four small angels, and clouds drawn in a semicircle. Below, the apostles are kneel
ing, some are seen from the back; the Virgin, also kneeling, is at the back of the group
on the left.
Fol. 1997/. Descent of the Holy Ghost. The Virgin, seated, and the apostles kneeling,
are in a high chamber, with a door opening into the rusticated wall in the foreground.
Intersecting, pointed arches, rising from six columns, support a ribbed, bulbous dome.
Above the Virgin’s head is the dove in a medallion; there are no rays or tongues
of fire.
Fol. 248. Dormition. Three apostles, one of them holding a censer, surround the
Virgin’s body, lying on a couch; in the centre, behind the couch, Christ, in a mandorla,
holds in His arms the soul of the Virgin; two angels fly down towards Him. The Jew
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Jephonias stands, full-face, in the foreground; his hands and arms, severed at the elbows,
are seen on the edge of the Virgin’s bed.
Fob 260V. Christ in Glory. Decorated cross, raised on two steps. A large medallion,
at the crossing of the two arms, frames the seated figure of the youthful Christ holding
a book, and blessing. The heads and arms of four trumpeting angels project from the
medallion and fill the angles of the cross. At the foot of the cross are two kneeling
figures, one on each side; they probably represent the owner of the manuscript and
the scribe.
Several small figures, connected with the hymns, are painted in the outer margins at
the beginning of the canons: fob \ov., the angel of the Annunciation; fob 247^., the
archangel Gabriel; fob 36, Virgin, in bust, orans; fob 447^., Anthony, hermit, kneeling;
fob 467^., Theodosius, emperor; fob 49, David, kneeling; fob 507^., Stephen, the proto
martyr, kneeling: six stones are drawn around his head and rays descend from the
segment of sky; fob 537/., Peter and Paul, in bust; fob 62, Jonah in the whale’s mouth;
fob 767/., the Good Shepherd, in bust; fob 94, the Forty Martyrs of Sebastia: only their
heads are visible, placed in a large bowl; above are the forty crowns in three rows, and
the segment of sky with the profile head of Christ under it; fob 1037/., Gregory the
Illuminator, kneeling; fob 118, Lazarus, shrouded, lying on the marginal ornament;
fob 1267^., one of the wise virgins seated, crowned, holding a candle in each hand; fob
154, the head of John the Baptist on a platter; fob 2107^., the dove of the Holy Ghost
flying down towards a ewer (illustration of the first words of the hymn for the sixth
day after Pentecost); fob 212, Bird with cross nimb; fob 2217/., Gregory the Illuminator;
fob 2297/., Hrip’sim^, crowned, holding a cross; fob 239, Christ in a mandorla; fob 281,
Prophet; fob 285, Mesrob vardapet kneeling; fob 289, Seraph holding a rhipidion with
the words ‘holy, holy, holy. Lord’; fob 2917/., Jacob of Nisibis.
The large headpieces of the principal divisions are Fl-shaped, or consist of rectangles
with a multifoil arched opening decorated with floral motifs which are usually arranged
to form a geometric pattern. Occasionally sirens appear among the foliage. On fob 4
the youthful Christ, seated and blessing, is represented in a roundel in the middle of
the headpiece of the canon of Joachim and Ann. Confronted birds, at the sides of a
chalice, are drawn above the headpieces and large floral ornaments, crowned with
a cross, fill the outer margins. The smaller headpieces are narrow bands decorated
with floral scrolls. A small marginal ornament marks the beginning of each canon or
hymn whenever it is not replaced by a vignette. In addition to the miniatures listed
above, there are a number of crosses, trees, and small temples connected with the
hymns, such as those which are sung on the week of the Holy Cross, the Monday after
Palm Sunday, or on the feast of the Holy labernacle.
REMARKS. The painter Sargis, a native of Mok’s, a province south of Lake Van

bordering on the province of Khizan, is known through other works, and the colophons
of these manuscripts provide us with specific information about him. He was the son
of Hohannes and T’urvand, and he had three brothers, Avetis, Alexander, and Hohannes. The first brother died in 1588, the second, who was a painter like Sargis, died
two years later.^ Sargis, surnamed Mazman, was a pupil of Martiros of Khizan, the
, ’ Lalayan, Catalogue^ col. 710-11, 731-2.

^ Ibid., col. 711.
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illustrator of Codex no, 573, and he, in turn, was one of the teachers of Mesrop of
Khizan, the illustrator of Codex no. 576.^ He must have started working during the
third quarter of the i6th century, but no manuscript earlier than this Hymnal of the
year 1588 is known so far. This same year, together with his brother Alexander, he
began copying and illustrating a Gospel which was completed in 1590 and had twenty
full-page miniatures, in addition to the portraits of the four Evangelists.^ Two years
later, working at the village of Bolents, in the province of MoLs, he illustrated another
Gospel with eighteen full-page miniatures and the portraits of the Evangelists.^ Another
Gospel begun in 1591 was completed in 1595; it had the same number of illustrations
as the preceding one.'^ His richest work appears to have been the Gospel of 1599,
which had twenty-five full-page miniatures and the portraits of the Evangelists.® The
place of copy is not mentioned, but either before 1599, shortly after, Sargis had gone
to Van, where he started illustrating another Gospel; a colophon, dated 1602, informs
us that Sargis died before he could finish his work and it was completed by his pupil.®
Sargis had also begun to copy a Commentary on the Epistles of St. Paul, which was
completed by other scribes in 1603 (Jerusalem, no. 234).
The above-named manuscripts were kept, until the First World War, in various
monasteries in the region of Lake Van, and I do not know whether any of them escaped
destruction. At the present time the Hymnal is our only source for a study of Sargis
as a painter. The illustrations show the somewhat debased style of the late i6th century
and come closest to the paintings of his namesake, Sargis of Khizan, the brother of
his teacher Martiros, in particular to the miniatures of a Hymnal dated a.d. 1596.^
The general scheme is the one used in the majority of Hymnals: next to the hymns
sung on the major feasts of the church we find full-page miniatures of the principal
Gospel events; other scenes, as well as portraits of saints, are painted in the margins.
The choice of subjects made by Sargis is fairly restricted and does not include the Old
Testament scenes which appear in other Hymnals;® he has also confined himself to
illustrating the principal canon of a given feast, instead of repeating the representation,
with slight variants, as did some other artists.®
^ See p. 89.
“ Formerly Aght’amar, no. 178, the owner was the
Bishop Nerses: Lalayan, op. cit., col. 707-12.
^ Formerly Aght’amar, no. 183. The scribe was
Paghtasar of the village of Bolents and the owner
Vardan: Lalayan, op. cit., col. 723-32.
^ Formerly Mok’s, Church of the Three Altars,
no. 13. Sargis copied and illustrated the manuscript;
the owner’s name was Hayrapet: Lalayan, op. cit.,
col. 739-44.
® Formerly Mok’s, Church of St. James, no. 23:
Lalayan, op. cit., col. 757-8.
® Formerly Van, Church of SS. Peter and Paul,
no. 164. The scribe was the elder Mkrtitch ; Lalayan,
op. cit., col. 801-4.
New York, Kevorkian Collection, no. 18; one of
the miniatures is reproduced by G. Hovsep’ian,
Artistic History of Khizan^ p. 10, hg. 3. The earliest
work of Sargis of Khizan appears to be a manuscript
dated 1591 (H. Kurdian, in Hairenik, Boston, 1945,
part I, p. 109); and we have records of his activity

until the year 1610 in the following works which he
executed alone, or with his brother Martiros and
other members of the scriptorium : Bible, a.d. 1594
(Srvandztian, T'oros Aghbar^ ii. 262-4) J Books of the
Old Testament, a.d. 1596 (Jerusalem, no. 397); Menologium, A.D. 1604 (New York, Kevorkian, no. 42);
Hymnals, a.d. 1601 and 1602 (Jerusalem, nos. 1663
and 1460); Book of Questions of Gregory of Tat’ev,
A.D. 1602 (Jerusalem, no. 420); Gospels dated a.d.
1604, 1608, and 1610 (Srvandztian, op. cit., ii. 266;
Lalayan, Catalogue^ cols. 823-30, 837-40).
* Paris, Ecole des Langues Orientales, Hymnal of
the year 1595-6: Macler, Miniatures armeniennes, fig.
66, Adam and Eve; fig. 75, Vision of Ezekiel; fig. 76,
Four rivers of Paradise. London, British Museum,
Or. 5088, Hymnal of the year 1507, fol. 50, Adam and
Eve. The richest example is the Hymnal illustrated
by Sargis of Khizan in a.d. 1601: Jerusalem, no. 1663.
® Vienna, Mekhitharist Library, no. 986. There are,
for instance, five separate miniatures for the Pente
cost : Macler, Miniatures armenienneSy figs. 125-9.
T
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The compositions follow the types generally adopted by the artists of Khizan in the
late i6th century.' The intrusion of Western iconographic themes or details may be
seen in the Crucifixion (fob 134^.) where Christ's feet are nailed with one nail, and in
the Ascension (fol. 1847/.) with small angels and with kneeling apostles. Other examples
of this iconographic type have been mentioned on p. 119 in connexion with Codex 585.

593
HYMNAL AND CALENDAR
DATED A.D. 1635 AND 164I

SUBJECT AND ARRANGEMENT. Foil. \-4v., Hymns for the nocturnal service
and prime {Arevagal), and part of the formulae of confession; foil. 5-359'^^., Hymns in
the usual order from Christmas Eve to the end of the year. The principal divisions
are: fol. 5, Theophany of the Lighting of Lamps; fol. 49‘z^., Shrove Tuesday and first
Sunday; fol. loo-z^., Raising of Lazarus; fol. 173, Pentecost; fol. 227, Eve of Holy Cross,
fol. 2867/., the Holy Martyrs; fol. 3097;., the Dead; fol. 339, the Resurrection; foil. 360-37/.,
Colophon; fol. 3647/., Full-page miniature; foil. 365-4207/., Calendar.
Vellum fly-leaves at the beginning and the end from a large Gospel in erkafagir.
Lacunae. Several folios after fol. 4 with the hymns preceding Christmas Eve. One
leaf of white modern paper is bound in after foil. 76 and 126, but the missing text has
not been transcribed.
MEASUREMENTS, ETC. 14-5 x 10 cm.; written surface, 9x6cm.; single column of
23 lines. 421 folios.
PAPER AND WRITING. Glazed paper in buffi colour except for foil. 1-4, 366-8,
375-421, which are in vellum. Small bolorgir in black ink. The text is occasionally
rewritten in notrgir on the lower margin; on fol. 227, the text in notrgir is on white
paper pasted over the original text. Musical notations throughout the Hymnal. The
Calendar is written by a different hand; small bolorgir in brown ink.
BINDING. Dark-brown leather over boards, with flap. On front and end covers,
blind-tooled centre panel consisting of six compartments with circles and interlaced
cross; border of plaited motif Circles and crosses on the flap.
DATE, PLACE, SCRIBE, OWNER. The Hymnal was written in 1635 at the village
of Avendants (province of Molds) by Avetis for the cleric Daniel. The Calendar was
written in 1641 by Karapet for the same cleric Daniel.
COLOPHONS. Fol. 27/. Tn the year 1090 (= a.d. 1641). O, you are the measurer; a
certain T'eudoyos (?) the Pythagorean geometer found you (?). Remember in the Lord.
Daniel, who wrote these few words.'
Fol. 309 in notrgir, ‘And Daniel and my parents Saven and Gul6, I beseech you,
deem them worthy of one “God have mercy". Written in the year of the Armenians
1093 (= A.D. 1644). You who remember, may you be remembered by Christ. Amen.
^ See Introduction, pp. xxxviii-xxxix.
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Fol. 360-32^. Principal colophon, with a fairly long rhymed preamble.
Fol. 36i'Z/.-3'z/.
. The worthy man, Ter Daniel, ... desired this as the hart panteth
for springs of living waters, and he had it copied and beautifully adorned ... and I, the
unworthy Avetis, carried out his order.... This book called a Hymnal was copied from
the good and choice model called Khlik, by the hand of the sinful and foolish scribe
Avetis. With the grace of God I began, and through His mercy I completed this holy
book in the year of the Armenians 1084 (= a.d. 1635) in the district of Mok’s, in the
village called Avendants, under the shelter of the holy chief apostles Peter and Paul
and Saint George the General, in these bitter and difficult times when we are troubled
by the exactions of the unlawful. For tyranny and difficulties increase, more and more,
over the world and principally over the Armenian nation. For in this year the khondkar (i.e. the Sultan) came with many soldiers, he marched on Erivan, and captured it.^
Then he pushed on and reached Ardabil the city of the Persians and he is occupying
their country by force. We hope and pray God ... that He may restore and re-establish
the see and power of our patriarch and of the king. And now I, worthless and ignorant
among the scribes ..., Avetis ..., with great labour and suffering, I wrote this entire
Hymnal. Because of this be lenient for the mistakes and the largeness (of the script)
and say “God have mercy” on me, the sinner, and on my parents Vardan and Mahmur
and on my grandfather the priest T'uma... and on my sons Vardan, T’ank, Trkhun
and T'uma,... and especially on my teacher, Ter Kirakos of Avendants, who laboured
greatly over me in teaching the art of writing.... Again I beseech you, remember in
Christ and say “God have mercy” on the owner, the cleric Ter Daniel, and on his parents
Sosen and Gulan {sic).... Again 1 beseech you ... remember the miserable abegha who
received this as a memorial for my soul and the soul of my parents...These last lines
beginning with the words ‘the cleric DanieP are by the same hand as the Calendar
which follows.
Fol. 4192/. Colophon of the Calendar. ‘This calendar was written by the unworthy
and sinful Karapet, at the door of the holy Twelve Apostles and the Theotokos, mother
of the Lord, and other saints, in the year 1090 (= a.d. 1641), on 29 January, as a memorial
of the holy cleric Daniel and of his parents, and of his brothers and relatives.’
The manuscript belonged previously to the Andonian congregation at Ortakeuy,
near Constantinople; the seal of the library is affixed on fol. 6. Another seal stamped
on fol. 401V. bears the date 1198 (= a.d. 1749).
ILLUSTRATIONS AND ILLUMINATIONS. Hymnal. Fol. 1262/. Holy Women at
the Sepulchre. Two women approach the angel seated on the edge of the empty tomb
and pointing to the shrouds on the right; the risen Christ appears behind the tomb,
holding the bannered cross. The four sleeping soldiers are represented below the frame
of the miniature. Yellow background covered with rough, darker lines.
Fol. 2262^. Exaltation of the Cross. Two men stand under a domed frame; the one
on the left, dressed like the apostles, raises a large cross; the other, on the right, is dressed
like a bishop. Yellow background covered with crudely drawn red floral motifs.
Several figures are drawn in the margins, sometimes only in bust: fol. 30, Anthony,
' The sultan referred to here is Murad IV, who
captured Erivan in August 1635, occupied Tabriz,

and returned to Constantinople. The following year
Shah Safi recaptured Erivan.
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hermit; fol. 312/., Theodosius, emperor; fol. 33, David; fol. 35, Stephen, protomartyr;
fol. 37, Peter and Paul; fol. 46, Jonah in the mouth of the whale; fol. 77, the Forty
Martyrs of Sebastia: only their heads are visible, placed in a large bowl; above are
their crowns, and the segment of sky with the head of Christ in profile; fol. 131, head
of John the Baptist on a platter; fol. 160, the risen Christ in a mandorla; fol. igiv.,
Gregory the Illuminator; fol. 196, Nerses the Gracious; fol. 2oyv., Christ of the Trans
figuration, blessing; fol. 253, a seraph holding a rhipidion with the inscription: ‘holy,
holy, holy'.
The headpiece of the Canon of Pentecost (fol. 173) is Fl-shaped, decorated with a
floral design and a central medallion framing the figure of Christ, in bust, and blessing.
The dove is represented in the empty space between the two vertical bands of the
headpiece. The headpiece of the Canon of the Eve of the Holy Cross (fol. 227) consists
of a rectangle, with a cross-shaped opening, and decorated with floral and geometric
motifs. A small temple, crowned with a cross, replaces the usual floral ornament in the
margin. The other headpieces are formed by narrow bands decorated with floral
motifs, all on a gold background.
Floral interlaces are drawn in the margins, at the beginnings of the hymns, when
ever there are no miniatures or such motifs as temples and crosses required by the text.
Calendar. Fol. 3647^., a crowned figure, flanked by two birds, stands inside a pointed
oval frame.
Fol. 365. Headpiece decorated at the centre with a roundel framing three small
animals, and with two sirens at the sides. A nimbed figure, dressed like a medieval
knight, stands in the margin. The headpiece of fol. 384 consists of a narrow band
decorated with intersecting squares and lozenges framing floral motifs.
The usual marginal ornaments of floral interlaces are frequently replaced by large
flowers and, occasionally, by small crosses.
REMARKS. The composition of the Holy Women at the Sepulchre, which includes
the risen ChrisD and the figure style of both miniatures, recall the works of the Khizan
school. Avetis mentions in the colophon that he was a pupil of Kirakos of x4vendants
who, as we know from other sources, was himself a pupil of Sargis of Khizan.' The
earliest work of Avetis, or Avetik', known so far, is a Gospel which he copied and illus
trated in 1626, with the assistance of his son T'uma; this manuscript has sixteen fullpage miniatures and the portraits of the Evangelists.^ In 1644 he copied a Hymnal
which was illustrated by Hohannes Zarvetsi, also a pupil of Sargis of Khizan.^ Ihe
following year he copied another Hymnal which he illustrated with the full-page
miniature of Joachim and Ann and numerous marginal vignettes (Jerusalem, no. 1639).
Two of the sons of Avetis mentioned in the colophon, T'uma and Vardan, are also
^ See above, p. 56.
2 In 1602 Kirakos assisted his master Sargis in the
illustrations of a Hymnal (Jerusalem, no. 1460). His
name appears alone in the following manuscripts:
Gospel, A.D. 1608 (New York, property of Mr. Deyrmanjian); Collection of different writings, a.d. 1619
(New York, Collection Hazarian); Bible, a.d. 1624
(Jerusalem, no. 2560); Hymnal, a.d. 1629 (Jerusalem,
no. 2358). A Gospel he copied in 1640-3 was illus-

trated by his pupil Hohannes Zarvetsi (Jerusalem,
no. 2670).
^ Formerly at Lim, no. 229: Lalayan, Catalogue,
cols. 867-8.
^ Jerusalem, no. 1659. The following scenes are
represented: Joachim and Ann; the Holy Women
at the Sepulchre (without the risen Christ); Pen
tecost; Christ in Glory on the Cross.
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known through several manuscripts which have survived.^ I have not been able to find
any other manuscript signed by Karapet, the illustrator of the Calendar, whose work
is inferior to that of Avetis.

594
HYMNAL
I7TH CENTURY

SUBJECT AND ARRANGEMENT. Fob 32/., Miniature; foil. 4-344'^-. Hymns in
the usual order of the year, and divided into the following canons: fol. 4, Nativity of
the Virgin; fol. 127/., Theophany; fol. 51, Holy Apostles; fol. 56, Shrove Tuesday and
first Sunday; fol. 1057/., Raising of Lazarus; fol. 1307^., Resurrection; fol. 1737^., Pente
cost; fol. 221, Eve of Holy Cross; fol. 275, Martyrs; fol. 2957^., the Dead; fol. 3207/.,
Hymn of the Resurrection; fol. 3457^.-346, Hymn of the Virgin (added later); fol. 3467^.,
Colophon.
MEASUREMENTS, ETC. 13-3 x 9.5 cm.; written surface 9 x 5.5 cm.; single column
of 24 lines. 347 folios.
PAPER AND WRITING. Cream vellum. Neat, regular bolorgir in black ink. The
initials of the hymns are in floral or zoomorphic letters; those of the verses are in red
ink. Musical notations throughout. Foil. 345 and 346, written in notrgir, have been
added later.
BINDING. Brown leather over boards, with flap, and silver studs for thongs. Border
of stamped rosettes, line-tooling, and fleurons.
DATE, PLACE, SCRIBE, OWNER. 17th century, before 1663.
COLOPHON. Fol. 3467/., in notrgir'. ‘For the enjoyment of tiratsu Gabriel who took,
read and enjoyed (this) in the year 1112 (= a.d. 1663) on 12 June." The first words are
written over again, below. Unintelligible scribbling on foil. 345 and 3477^ .
ILLUSTRATIONS AND ILLUMINATIONS. Fol. 37/., Joachim and Ann stand at
the side of a tree with a nest of swallows. The figures are tinted red, orange, and green.
Rectangles with arches opening into them and, more often, narrow bands decorated
with floral scrolls drawn against a red background serve as headpieces for the different
canons. The headpiece of the Canon of the Apostles, on fol. 51, is formed by the twelve
apostles represented in bust. Small marginal ornaments are drawn at the beginning
of each hymn; on fol. 327/. there is a small temple, and on fol. 136 the head of John the
Baptist on a platter.
^ The following works by T’uma are known:
Gospel, A.D. 1632; two Gospels dated a.d. 1646, one
of them without any illustrations ; another Gospel
dated a.d. 1648 (Lalayan, Catalogue, cols. 879, 901,
903, 913); two Hymnals dated a.d. 1665 and 1671

(Jerusalem, nos. 1670 and 1675). The following works
by Vardan are known : Hymnal, a.d. 1664 (Jerusalem,
no. 1625); Gospel, a.d. 1669 (Jerusalem, no. 2618);
Gospel, A.D. 1673 (Lalayan, op. cit., col. 941).
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HYMNAL (fragment)
C. A.D. 1669
SUBJECT AND ARRANGEMENT Loose leaves, mounted.
Lacunae. The greater part of the Hymnal is missing.
MEASUREMENTS, ETC. 12-5 x 8-5 cm. (the margins are trimmed); written surface,

8*5 X 5.7 cm.; 21 lines on each page. 17 folios.
PAPER AND WRITING. Thin vellum. Bolorgir in black ink. The first line of the

principal divisions and the initials of the hymns are in floral or zoomorphic letters.
Musical notations throughout.
BINDING. None.
DATE, PLACE, SCRIBE, OWNER. Written in a.d. 1669, or shortly before, by
Karapet for Movses vardapet and the deacon Ghazar.
COLOPHON. Fol. 2547^. ‘Remember in Christ the scribe Karapet and the owner of

this the cleric Movses, O you who love studies.' On the same page, in a different hand:
‘This Hymnal is a memorial of Movses vardapet for the enjoyment of the cleric Ghazar,
and if anyone should show opposition may he be cursed by Christ God..., in the year
1118 (= A.D. 1669).'
ILLUSTRATIONS AND ILLUMINATIONS. Fol. \v. Joachim and Ann stand side

by side. Two rectangular buildings are drawn in the background, with a drapery going
from one to the other.
Fol. 254. The angel is seated at the sepulchre, which is represented as a sarcophagus
containing a shroud.
Foil. \a and 255. Large headpieces consisting of a rectangle, with a trefoil arch
opening into it, and decorated with floral scrolls painted against the gold background.
Narrow bands of floral scrolls mark the beginnings of the principal divisions on
foil. 20, 102, 202, A; other divisions are indicated by a marginal ornament. A small
temple is drawn in the margin of fol. D, and a cross above the ornament of fol. 2347/.
REMARKS. The first miniature of the Hymnals usually figures the prayer of Ann,

with Joachim standing next to her, instead of their meeting at the Golden gate as in
this manuscript. The representation of the Angel at the Sepulchre also differs from
the usual iconography in that the holy women and the sleeping soldiers have been
omitted.
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596

HYMNAL
I7TH CENTURY

Foil. 1-315^., Hymns in the usual order,
divided into the following canons: fol. 9, Theophany; fol. 30, Presentation; fol. 51,
Shrove Tuesday and first Sunday; fol. 98, Raising of Lazarus; fol. 122, Resurrection;
fol. 164, Pentecost; fol. 209, Eve of Holy Cross; fol. 259, Martyrs; fol. 276, the Dead;
fol. 299, Hymn of the Resurrection.
Foil. 2977., 507^., 977^., I2I77., 1637/. are left blank.
SUBJECT AND ARRANGEMENT.

MEASUREMENTS, ETC. 12 x 9 cm.; written surface 7-7 x 5.5 cm.; single column of

22 lines. 316 + 4 folios.
PAPER AND JVRITING. White thin vellum. Small bolorgir in black ink, in places

considerably browned. The first line of fol. i and the initials of the hymns are in floral
or zoomorphic letters. Musical notations throughout.
BINDING. Light-brown leather over boards, stamped with floral and geometric

designs.
DATE, PLACE, SCRIBE, OWNER. 17th century.
COLOPHON. Fol. 316, in a different hand: ‘At the request of the God-loving Leo,

king of the Armenians, who is called Leo the second, I wrote this hymnal in the year
of the Armenians 636 ( = a.d. 1187), in Cilicia, in the year of the Lord 1186. Pray for
the writer and remember the sinful one. Blessed be Christ our God for I completed
the book.'
ILLUSTRATIONS AND ILLUMINATIONS. The headpieces which mark the

principal divisions are in the shape of rectangles with multifoil arches opening into
them, or narrow bands decorated with floral scrolls painted against a gold background.
The marginal ornaments of these pages consist of interlacing palmettes; those of the
other hymns are simpler floral motifs or birds.
REMARKS. The colophon on fol. 316, written in a different hand, must have been

copied from an older manuscript. The date has no bearing with this Hymnal, which
was clearly written long after 1187 since it contains several hymns composed in the
13th century, for instance, the hymn on St. Gregory written in 1288 by Bluz. The date
of the Christian era, written in arabic numerals, is a further indication of the late date of
this inscription, for letters were always used in the Middle Ages.
The Hymnal is a very fine example of the 17th-century style which imitated or copied
works of the 13th and 14th centuries. As in other manuscripts of the 17th century, the
first line of fol. i is written in zoomorphic letters on a narrow gold band.
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HYMNAL
I7TH CENTURY

SUByECT AND ARRANGEMENT. Foil. 1-335, Hymns in the usual order, divided

into the following canons: fol. i, Nativity of the Virgin; fol. 9, Theophany; fol. 51,
Shrove Tuesday and first Sunday; fol. loi, Raising of Lazarus; fol. 127, Resurrection;
fol. 221, Eve of the Holy Cross; fol. 274, Holy Martyrs; fol. 317, Resurrection.
MEASUREMENTS, ETC. 12x9 cm.; written surface 7-8 x 5.5 cm.; single column of

23 lines. 335 folios.
PAPER AND IVRITING. Fine vellum. Small, regular bolorgirm brownish ink. The

initials of the principal divisions are in zoomorphic or floral letters; the titles and the
first two lines are in red bolorgir. Musical notations throughout.
BINDING. Brown leather over boards with flap. Blind-tooled: centre, small panel of

twisted rope; ruled borders with rosettes and ovals between the lines. Plaited motifs
on flaps. Two silver chains and pegs.
DATE, PLACE, SCRIBE, OWNER. 17th century. Written by Vardan.
COLOPHONS. Fol. 210. ‘O order of luminous beings, when you encounter this,

reading or copying it, remember the sinful scribe Vardan and ask for the remission of
his sins; and may you be remembered by Christ.'
Fol. 249, in notrgir'. ‘For the enjoyment of the priest Hakob, a.d. 1728.'
ILLUSTRATIONS AND ILLUMINATIONS. The headpieces, except for those on

foil. I and 127, which are larger, consist of narrow bands with floral scrolls or floral
motifs arranged to form geometric designs. The small marginal ornaments at the
beginning of each hymn are occasionally replaced by figures or other motifs connected
with the hymns: fol. 47, Jonah in the mouth of the whale; fol. 1322/., head of John the
Baptist on a platter; trees on foil. 103, 105, 1637/.; temples on foil. 140, 201, 2082/., 221;
crosses for the octave of the Holy Cross on foil. 222, 2232^., 225, 22^v., 230, 2322^., 234.
REMARKS. The page facing fol. i, and foil. 502/., \oov.j^\2(^v.\2aov., 220V., and the
greater part of fol. 3162^. are left blank; on foil. $ov., ioo2/.,j^nd 1262^. a frame is drawn

in red lines. These pages were obviously intended for miniatures illustrating the
canons which followed them. The manuscript is a fine example of the careful script of
the 17th century imitating the bolorgir of the 13th century.
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598

LECTIONARY
DATED A.D. I33I

SUByECT AND ARRANGEMENT. Foil. 2-i6o'z/., Daily readings from the end of

the lection of Christmas Eve (Gen. hi. 14) to the Vigil of Easter; foil. 161-2552^., Lections
from Easter Sunday to Pentecost; foil. 255'z/.-586‘z/., Lections from the Monday after
Pentecost to the Saturday preceding the first Sunday of Lent; foil. 586‘z/.-587'z^., Colo
phon; foil. 588-98, Homily on the Holy Ghost by Nerses of Lambron; foil. 5987^.-607,
Lections for the week of St. Sargis; fol. 6077^., Colophon.
The text follows the ‘Jerusalem' version with indications concerning the commemo
ration of feasts in the holy places of Palestine.^
Lactinae. Fol. i with the first part of the Lections of Christmas Eve; one folio after
fol. 160; this probably had a full-page miniature, as no text is missing.
MEASUREMENTS, ETC. 32-5 x 24-5 cm.; written surface 25 x 17 cm.; 2 columns of
27 lines each. 607 folios.
PAPER AND WRITING. Glazed paper. Large bolorgir in black ink. The initials of
the lections are in floral or zoomorphic letters. Beginning with fol. 588 the text is in
a different hand.
BINDING. Brown leather over boards, worn and torn in places. Front cover missing.
End cover blind-tooled: centre panel, interlacing circles; border, cord motif. Flap
with cord motif and little fleurons in squares.
DATE, PLACE, SCRIBE, OWNER. Written in 1331 at the monastery of Saint
Kirakos, in the province of Ekeghiats, by Hohannes Herkayn for the hermit Barsegh.
COLOPHONS. Fol. 2557;. ‘Remember in the Lord the most blessed hermit Barsegh
the owner of this book containing many divine writings, and also the miserable scribe,
I beseech you.'
Foil. 5867^.-5877/. ‘Glory to the Father without beginning, and to the only begotten
Son, and to the Holy Ghost.... And so having desired this holy testament containing
the word of God and the Gospel teaching, I, the sinful Barsegh, unworthily called
a hermit, the son of Step'annos, I received it with my rightful earnings, for my needs
and the illumination of the life hereafter, and as a goodly memorial of myself and my
parents and all my children and all the dead. And so I, the humble hermit Barsegh, I
had it composed following the order of the entire year and containing the readings for
every day, with the exception of the fast of ‘salt and bread’.... I, the humble Barsegh,
having prostrated myself, I beg and beseech you all . . . remember my suffering soul
which needs the mercy of God; (remember me), Barsegh the hermit, and my father
Step'annos and my mother Maremtikin, and my brother Karapet and all my relatives.
. . . Remember in the Lord, I pray you, the meek priest Nerses who prompted and
^ F. C. Conybeare, Rituale Armenorum, Oxford, 1905, pp. 507-27.
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encouraged this book, who encouraged us in this spiritual work. For I gave this as a
memorial of my soul to the village of BabertsiL, to the church of the Holy Theotokos
(the last words in a different writing). This was completed in the year of the Armenians
780 ( = A.D. 1331), during the prelacy of Hakob, who is the nephew of Ter Grigor of
Anazarba, and during the reign of our God-loving king Levon, the son of Oshin, in bitter
and difficult times. . . . This was completed in the province of Ekeghiats, in the cele
brated holy monastery of Saint Kirakos, under the protection of the all-powerful Right
hand of Jesus, and of the holy martyr of Christ, Saint Kirakos, and of other saints who
are here, when the archbishop Ter Sargis was the metropolitan of Erznka, by the hand
of the foolish scribe Hohannes. . . . And now I, the miserable scribe Hohannes, surnamed Herkayn, prostrating myself, I beseech you . . . remember the above named
owner of this holy book, Barsegh the hermit . . . who gave it to this holy church.
And I, with pitiful countenance, I pray you all do not condemn the largeness (of the
script) and the mistakes, for I was writing during the winter season. Again I beseech
you all who encounter this ask God for the forgiveness of my sins. . . .
Fol. 6077/., in a later hand. ‘The owner of this holy book called a Tjashots (lection
ary) who bought it with his rightful earnings ..., Karapet, remember him and his sons
say “God have mercy'' and may God have mercy on you at the second coming of
Christ. In the year 1006 (= a.d. 1557)/
The manuscript was previously in the library of the Andonian Congregation in
Ortakeuy. Their seal is affixed on fol. 2, and pasted inside the back cover is a paper
with a notice by the hand of the late Patriarch Malachia Ormanian: ‘Tjashots in bolorgir written in the year of the Armenians 780 in the province of Ekeghiats by the
hand of Hohannes called Herkayn, as a memorial for the village of Babertsik.'
A seal with the inscription ‘the servant of Jesus Christ Ter Ohan' is stamped several
times on the margins of foil.
ILLUSTRATIONS AND ILLUMINATIONS. The portraits of several saints are

drawn in the margins next to the lections read on their feast day. Fol. 15, Stephen,
protomartyr; fol. 52, Cyril of Jerusalem; fol. 381, the Virgin, standing with closed eyes
(Dormition); fol. 464^^., Helena holding a large cross; fol. 510^., Jacob of Nisibis; fol.
5282/., David playing the lute; fol. 530Z/., Stephen, protomartyr; fol. 5357^., Peter and
Paul; fol. 538, James and John; fol. S41V., Basil; fol. 547^^., Anthony, hermit (almost
entirely effaced), and a lion at his feet; fol. 549^., Iheodosius, emperor; fol. 570-7^.,
Marutha; fol. 574*^., Sargis on horseback with his son Martiros; fol. 59^'^*’ Jonah in the
whale's mouth.
The headpieces of the principal divisions on foil. 161, 255-7^., and 588 are decorated
with floral scrolls or intersecting palmettes, tinted with red, and drawn against a darker
red background. The large marginal ornaments are formed by interlacing palmettes;
smaller floral interlaces and sirens are drawn in the margins, at the beginning of each
lection; a tree (fol. loi), crosses (foil. 126-7^., 144, 146, 431'^-)’
temples (foil. 90, 186,
2497^., 2707/., 4157/.) occasionally replace the marginal ornaments.
REMARKS. The marginal figures and all the ornaments are carelessly drawn. The

paint is discoloured and sometimes blurred through humidity. The monastery of
St. Kirakos is mentioned for the first time in a Gospel written in 1289, and offered to
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this monastery in 1298/ In the course of the 14th century several manuscripts were
written there; one of these, a Gospel written in 1335 by Nerses (Oxford, Bodl. Arm. d. 4)
is decorated with delicately drawn canon tables and headpieces, and portraits of the
Evangelists which show the influence of Byzantine art, as well as that of the paintings
of the Cilician school. The scribe of our manuscript, Hohannes Herkayn, probably
came from the monastery called Herkayn, in the province of Ekeghiats.

599
LECTIONARY
DATED A.D. I4I4

SUBJECT AND ARRANGEMENT. Bound in five separate volumes, with con
tinuous pagination. Vol. i, foil. i-iiiT^., Lections for the Baptism ceremony at Epiphany,
pp. 1-106, Lections from Epiphany to the Vigil of the feast of the Council of Constanti
nople. Vol. ii, pp. 107-348, Lections from Barekendan (Shrove Tuesday) to the Vigil
of Easter. Vol. iii, pp. 349-517, Lections from Easter Sunday to the end of the seventh
Sunday. Vol. iv, pp. 5i9-738> Lections from Pentecost to the Monday of the feast of the
Holy Cross. Vol. v, pp. 739-926, Lections beginning with the last part of the Monday
of the Holy Cross and ending with the Sunday following the feast of Basil and of
Gregory of Nyssa; p. 926, Colophon.
Lacunae. Before p. i: lections of Christmas Eve up to Mt. i. 20; before p. 739: the
beginning of the Lections of the Monday of the Holy Cross; after p. 926: the end of
the colophon.
The text follows, in the main, the ‘Jerusalem’ version with indications for the com
memorations of feasts at the holy places of Palestine. The feasts from the Christmas
Octave to the Purification are dated.
MEASUREMENTS, ETC. 32-5 x 26 cm.; written surface, 25.5 x 19 cm.; 2 columns of
29 lines each. 932 pages.
PAPER AND IVRETING. Glazed paper, browned and somewhat frayed. Large,
irregular bolovgiv m black ink. The first line of pp. 349
5^9
initials of the
lections are in floral, zoomorphic, and anthropomorphic letters; the first line of the
lections and several lines of pp. 349 ^-nd 519
capitals; the rubrics are in red
bolorgir. The first six pages are in a smaller script but by the same hand as the rest of
the manuscript; pp. 735-8 are written on different paper by a later hand, with rubrics in
notrgir. Omissions and corrections have been added in the margins, in notrgir.
BINDING. Modern light-brown leather over boards.
DATE, PLACE, SCRIBE, OWNER. Written in 863 ( = a.d. 1414) by the priest
Hovsep’ for the elders Karapet and Step’annos.
COLOPHONS. Vol. i, fob iiL. ‘Brothers, be lenient, for I wrote in a hurry as they
were binding the book. I beseech you, forgive my mistakes. Oh my spiritual brother,
^ H. Oskian, The Monasteries of Bardzr Hayk' (in Armenian), Vienna, 1951, pp. 82-89.
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elder Karapet, I beg your sanctity do not despise, although it was delayed and you
worked, for it was not through my will but that of satan. May God grant you enjoy
ment of this for many years. Amen, three thousand Amens.’
Vol. i, p. 106. ‘Please forgive. On the day of the Presentation I began the lections
of Lent. Remember also the owner of this book and may God remember you. Amen.
Do not forget either, O brothers Karapet and Step’annos, the miserable scribe; for
I was not a skilled person and much remained unwritten. Forgive also the largeness
of the script, for this was the best I could do. May the Lord grant you the enjoyment
of this. Amen.’
Vol. ii, p. 348. ‘Christ God, through Thy holy Resurrection and with the intercession
of Thy holy Theotokos and the holy twelve apostles, grant the resurrection of life to
the elder Karapet and to my father, Ghazar the elder, and to my mother, Khat’un . . .,
to my brother Sargis, to my sister Eghis6 and to my wife Gohar Melek’ ... and to my
uncle Step’annos. . . . Remember Karapet and Step annos. . . .’
Vol. iii, pp. 516-17. ‘Life-giving Holy Ghost. . . illumine the soul of the pious elder
Karapet, and of his father, the elder Ghazar, who is at rest in Christ, and of his mother
Mam Khat’un and of my brother Sargis, and of my sister Eghise and of my wife
Gohar. . . . And in your prayers remember the miserable priest called Hovsep’ and
forgive his errors, and be lenient for the large size of the paper.... I wrote this on the
feast of the holy Illuminator.’
Vol. V, p. 926. ‘Glory to the Holy Trinity.... This book was completed by the hand
of the sinful and worthless scribe, the cleric named Hovsep’, at the request of the pious
Karapet and Step’annos, in the year 863 of the era of our Armenian nation (= a.d. 1414),
during the patriarchate of Ter Hakob, when there was no longer a kingship of the
Armenian nation, in bitter and cruel times when the Armenians were overcome with
taxations and we are pursued’; the end is missing.
The names of the scribe or of the owners also appear at the end of some lections and in
the lower margins. P. 611, ‘... have mercy on me, the sinful misnamed Hovsep”; p. 621,
‘ Lord, Jesus ... have mercy on the owner of this book, Karapet, and on Step’annos and
on his other blood relatives. Amen’; p. 701, ‘ 1 beseech you to remember in the Lord the
owner of this holy book, the elder Karapet, with his parents and all his blood relatives.
Amen.’ Elsewhere the scribe asks for prayers and for forgiveness without giving his
name. He has also added personal remarks in the margins, such as: p. 475, ‘O, I beg
of you, forgive the largeness for I only ate dry maize bread’; p. 481, ‘O my spiritual
brother Karapet, be lenient, for the flies were devouring my eyes’; p. 489, ‘O my
brother Karapet, I long for thy sight, fare thee well’; p. 529, ‘O this large paper which
bores me, and the flies’; p. 707, ‘O, it was hot and the flies gave me no respite’; p. 74i>
‘I did not have my wits about me, they were scattered’; p. 783, ‘O brother, I am sick
and tired.’ In many other places he states that he wrote in a great hurry.
ILLUSTRATIONS AND ILLUMINATIONS. Two large headpieces are painted

above the lections of Easter Sunday and Pentecost. The first (p. 349) is ri-shaped and
decorated with delicately drawn interlacing palms, tinted a light brown on a red back
ground. Birds are perched above the headpiece and a large ornament of floral inter
lace fills the entire outer margin. The second headpiece (PI. 30) is painted in light
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brown and blue against a dark red background, the lions are painted yellow, and the
background of the central medallion is a very dark blue. The headpiece on p. 107
consists of a narrow rectangle, over one column of the text, decorated with floral
scrolls.
The marginal ornaments present a large variety of floral interlaces as well as real
and imaginary animal forms, often combined with the floral motifs. Figures or small
scenes, connected with the text of the lections, sometimes replace the ornamental
designs. Vol. i, p. 86, St. Sargis the general (PI. 3i<?). Vol. ii, p. 122, St. Theodore
Stratelatus, on horseback, piercing a dragon with his lance; p. 142 (I Sam. ii. 22), Eli
seated; p. 185 (Deut. ix. ii), Moses holding the tables of the la'w on which are written:
‘Hearken Israel, the Lord God’; ‘Thou shalt not commit adultery’; p. 188, The Forty
Martyrs of Sebastia: their heads only are represented, in ten rows one above the
other in the form of an interlace; p. 199 (Exod. iv. i), Moses holding the rod which was
turned into a serpent; p. 204 (Deut. x. i), Moses, kneeling, hews with an axe the tables
of the law; p. 207, Gregory the Illuminator in the serpent’s pit holding a book deco
rated with a cross: inscription, ‘the pit’; p. 217 (Dan. vii. 2), the Vision of Daniel
(PI. 3i<^); p. 231 (Mk. X. 46), a child cutting the branches of a tree; p. 236, (Mt. xxi. 19),
the fig-tree; p. 239 (Gen. i. i), Adam and Eve stand at the sides of a vine and taste the
grapes, the serpent is on the ground, before them: inscription, ‘Adam, Eve, the serpent
flees, having done evil’; p. 247 (Gen. x. i), Noah’s ark (PI. 32^^); p. 259 (Gen. xviii. i),
the oak of Mamre; p. 266 (Gen. xxii. i), the Sacrifice of Isaac (PI. 32a); p. 280 (Jn. xiii. 16),
Christ teaching. Vol. iii, p. 367 (Mt. xiv. lo-ii), a man carrying the head of John the
Baptist on a platter; p. 390 (Jn. ii. 12), temple; p. 497 (Ps. cxlii. 10), temple, with dove
descending from above. Vol. iv, p. 530, Elijah standing, next to him a vase placed on
a column; p. 533, St. Hrip’sim6; p. 543 (Prov. ix. i), a house; p. 607 (Ps. cxxxii. 7), the
tabernacle; p. 609, Christ of the Transfiguration, above Him the Hand of God; p. 699
(feast of the vision of Shoghakaf by St. Gregory the Illuminator), a temple. Vol. v,
p. 745 (Jn. X. 23), temple; p. 830 (feast of the Archangels), Gabriel and Michael stand
ing; p. 900 (17 Dec., feast of David), David, enthroned, playing a musical instrument;
p. 907 (25 Dec., feast of John and James), John the Evangelist standing.
REMARKS. The date of the manuscript, 1414, does not seem to agree with the name

of the catholicos mentioned in the colophon, for it has generally been accepted that
Hakob III died in 1411 and was succeeded by Grigor VHI.^ However, the reference
to Hakob III should be retained as correct, for it is corroborated by the information
given by the scribes of other manuscripts who mention Hakob as the reigning catho
licos in the years 1412 (Erivan, no. 1609), 1413 (colophon added on that date in Jeru
salem, no. 251, fol. 3292^.), and 1414 (Erivan, no. 3876)."
The style of the miniatures and ornaments points to the southern part of Armenia,
and particularly to the region of Khizan. There are many points of similarity between
the figures drawn in the margins of this Lectionary and those of the full-page miniatures
in the Gospel no. 565, illustrated at Bastay Vank’ in a.d. 1439 (PI. 33). p'or instance, Eli,
enthroned (p. 142), recalls the portrait of Matthew (fol. 15^^.); we have the same facial
^ M Ormanian, Azgapatum, ii, cols. 2039-40 ; see
also cols. 2033-4
^ discussion of the date.
^ L. Khatchikian, Colophons of Armenian Manu-

scripts of the ijth century (in Armenian), Erivan, 1955,
pp. 133, 157, and 170.
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types, the same way of drawing the hair with a curl over the shoulder, and the same
treatment of the drapery. The representation of Moses on p. 185 is very close to the
figure of Moses in the Transfiguration (fol. ^v.). The figure of Christ on pp. 280 and
609 is almost identical with the type adopted in the Gospel no. 565* Elijah in the
Transfiguration scene of the Gospel (fol. 3'Z^.) is an exact replica of the prophet Elijah on
p. 530.
There are also other points of similarity with the manuscripts illustrated in the
region south of Lake Van. In the sacrifice of Isaac (PI. ^20) the hands of Isaac are
tied with a round thong as are the hands of Christ after His arrest in manuscripts
illustrated at Khizan or its vicinity.^ St. Sargis (PI. 31^) wears the same costume and
carries the same type of mace and quiver as the donor of a Gospel illustrated at
Langshen in 1330.^ The animals drawn in the margins recall those of the manuscripts
of Khizan, in particular the sirens, with their feathers stylized to imitate leaves, who,
with head thrown back, eat the leaves of the ornament on which they stand. Identical
figures may be seen in several manuscripts illustrated at Khizan in the 15th century.
Jerusalem, nos. 2663 and 2784, dated a.d. 1414 and 1434? Codex, no. 5660!this collection,
and Walters Art Gallery, no. 543, dated a.d. I455One objection to locating this manuscript in the general region of Lake Van would
be that the scribe mentions the catholicos of Sis, but not the catholicos of Aghtamar,
as one would have expected since the area of Lake Van was under the jurisdiction of
the latter. However, similar omissions occur in other manuscripts of this region; for
instance in two Gospels written at Van in 1418 and 1421, in another written at Berkri,
east of Lake Van in 1419, and in a Gospel written at Khizan in 1421 only the catholicos
of Sis is mentioned.^
The principal colophon of our manuscript being incomplete, we cannot be sure
whether the scribe Hovsep had also illustrated the manuscript. The similarities with
the Gospel no. 565 cannot be interpreted to mean that the two manuscripts were
illustrated by the same man, for the miniatures and ornaments of the Lectionary are
drawn with far greater skill and are the work of a better artist.
In illustrating the Lectionary with portraits of saints and scenes of the Old and New
Testaments our painter was following a practice already established by the Cilician
artists of the 13th century^ and continued later by the painters of Great Armenia.
Parallels for a number of the miniatures are to be found in a Lectionary written m
1331 in the canton of ApahuniL north of Lake Van (Jerusalem, no. 95)
another
Lectionary written in 1335 ^1-village of Vahnashen (New York, Pierpont Morgan
Library, no. 803).®
Two miniatures of our Lectionary are of particular interest. Noah’s ark, floating
^ Chester Beatty Collection, no. 566, fol. 7; Balti
more, Walters, no. 543, fol. gv.
2 New Julfa, no. 481: H. Kurdian, ‘An Important
Armenian Manuscript from a.d. 1330’, Journal of the
Royal Asiatic Society^ Oct. 1939, pi- xii3. The same
costume is worn by the Magi in Paris, Arm. 333 illus
trated at Khizan in 1337; by the bridegroom in the
Marriage at Cana, in Codex no. 565 of fhis collection,
and in other 15th-century manuscripts of Khizan.
^ Lalayan, Catalogue, coll. 308 and 340; P’irghale-

mian, NotarU, pp. 57, 60, 65.
* Etchmiadzin, no.
illustrated for King
Het’um II in 1286. See Ararat, 1888, pp. 345-7, and
Svirine, La Miniature, frontispiece, pi. facing p. 62
and pp. 64-68.
® A few miniatures have been reproduced by A.
Tchobanian, Roseraie, vol. ii, pp. 10, 47, 113, 239.
® S. Der Nersessian, ‘An Armenian Lectionary of
the XIVth Century’, in Studies in Art and Literature
for Belle da Costa Greene, Princeton, 1954, p. 231-7.
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over the waters (PI. 32<^), recalls the ciborium-like designs represented in Gospel manu
scripts whenever the temple of Jerusalem is mentioned in the text. The heads of Noah
and of his two sons fill the first tympanum, and different animals and birds appear in
the second tympanum. The artist probably intended to show the interior of the ark, as
in a cross-section. A similar attempt had already been made in the Lectionary of
A.D. 1335 in the Pierpont Morgan Library: Noah and his wife look out of a window;
birds fill the rectangular space above them as well as the tympanum of the ark.^
Daniel’s vision of the four beasts (vii. 2-8), a very unusual subject in East Christian
art, frequently appears in Armenian Lectionaries. Our painter has tried to differentiate
the beasts by figuring the distinctive traits mentioned in the Biblical text, but he has
grouped them together in the manner of a tetramorph (PI.
The first beast, who
‘was like a lion’, is on the lower left; above him is the second beast, ‘like to a bear ...
and three ribs were in its mouth between its teeth’; the third beast, ‘like a leopard , is
represented on the lower right, and above him appears the fourth beast, who was
‘terrible and powerful and strong exceedingly; and it had great iron teeth’. On his
head are the ten horns and the additional one which, instead of being smaller, is larger
than the others, but the painter has attempted to show that ‘in this horn were eyes like
the eyes of a man and a mouth speaking great things’.
This miniature is derived from a fuller composition of which we have an earlier
example in the Lectionary of a.d. 1331 (Jerusalem, no. 95?
Daniel is reclining
in bed, his eyes closed in sleep, but his head is raised towards the vision represented in
the upper part of the margin, namely the Ancient of Days enthroned and the four
beasts grouped as in our manuscript. In the Lectionary of the Pierpont Morgan
Library we again see Daniel and the Ancient of Days, but the four beasts are repre
sented separately." The text is also more faithfully interpreted in the figuration of the
third beast, the leopard, which is shown with four heads. These two miniatures help us
to understand the meaning of the small circular objects drawn before the first beast in
our manuscript; they should have been drawn next to the fourth beast, who with his
iron teeth ‘devoured and brake in pieces, and stamped the residue with the feet of it’.
In the Jerusalem Lectionary this ‘residue’ comes out of the beast’s jaws; in the Morgan
Lectionary it is figured under the beast’s feet.
This manuscript, with its delicate and rich ornamentation, is one of the best examples
of the Khizan school of the early 15th century. The ornaments are drawn with great
skill and accuracy, and the light brown tints set off by the deeper reds and blues of the
backgrounds produce a most pleasing effect. The marginal ornam.ents, and especially
the animals, form very elegant compositions and present a great variety of types. The
long survival of ancient Iranian forms may be seen in the attitudes of the stags or deer,
seated with their legs sharply bent and gathered under the body (pp. 25, 103), or in the
two bears which imitate the lions of a well-known Sasanian silver vase."
The text is written in a coarse uneven script, and the scribe Hovsep’ cannot have
executed the elegant drawings of this manuscript; the name of the painter thus remains
unknown. But we can perhaps recognize his hand in an equally fine work of the
^ S. Der Nersessian, op. cit., fig. 183.
2 Ibid., fig. 181.
A. U. Pope, A Survey of Persian Art, Oxford,

1938, vol. iv, pi. 206, 219B, 220, 222; J. I. Smirnov,
Argenterie orientate, St. Petersburg, 1909, pi. li.
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Khizan school, the Gospel of Jerusalem no. 2663, illustrated in 1414 by an anonymous
painter. At first, these miniatures appear somewhat different, because they are painted
in brilliant colours, usually against a gold background, but a closer study reveals
marked similarities with the illustrations of our Lectionary in the figure style, the
facial types, the delicate ornaments of the headpieces, and the various birds and animals
represented in the margins. The fact that both manuscripts are dated 1414 need not
exclude the possibility of their being illustrated by the same person, for the miniatures
of the Lectionary could have been painted in the margins after the scribe had completed
his work.
600
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DATED A.D. I446

SUByECT AND ARRANGEMENT. Foil. 1-1922^., Lections from Christmas Eve to

Easter Eve; foil. 194-268, Lections from Easter Sunday to the seventh Sunday; foil.
270-465, Lections from Pentecost to the end of the year; foil. 465-6-1'., Colophon. On
fols. ipS'Z'. and 2697/. a later hand has written short passages from the Acts.
Lactmae. Several folios at the beginning with the lections of Christmas Eve pre
ceding Isaiah xlii. 4. Foil. 284-8 have been added later to replace those which were
lost; fob 2867^. is blank.
The text follows the ‘Jerusalem’ version, with indications concerning the commemo
rations at the holy places of Palestine. The names of the saints commemorated on each
day are sometimes written in the lower margin.
MEASUREMENTS, ETC. 31-5 x 20-5 cm.; written surface, 247 x 15.5 cm.; 2 columns

of 31 lines each. 466 folios.
PAPER AND WRITING. Smooth buff paper. Bolorgir in black ink. The first line

of the main divisions and the initials of the lections are in floral or zoomorphic letters;
the other capitals are in red or purple erkat'agir.
BINDING. Dark brown leather over boards, blind-tooled with geometric pattern,

renewed mostly with the old material. Four plaited thongs and metal pegs (new) for
fastening.
DATE, PLACE, SCRIBE, OWNER. Written in 1446 at the monastery of the Holy

Saviour in Arabkir by the scribe Minas, decorated and bound by the owner. Bishop
Grigor of Harsenk’ef, who presented it to the catholicos of Cilicia, Ter Karapet.
COLOPHONS. Foil. 465-67/. Following the usual doxology, there is glowing praise

of the catholicos Karapet, worthy successor of Gregory the Illuminator, ‘who has now
renewed the see of the capital of Cilicia . . . and established the holy throne in the
holy monastery of Saint Paul which lies in the southern part of the city of Sis, with
the monastery of the Holy Cross, and the holy Right Hand of Gregory our Illuminator
and Ann the mother of the Theotokos in whose name is erected a Holy church.
. . . Now this holy prelate, the catholicos Ter Karapet, having come from Tokat,
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re-established the holy see of the Illuminator in the metropolis of Cilicia, which for five
years had remained closed because the holy Right Hand of our Illuminator had been
lost. Having found it he restored the holy see, then went to Jerusalem, where he bowed
himself before the holy places of our Lord Christ. And he witnessed the poverty of
Saint James, the monastery of the Armenians, for at that time the Armenian church
of Saint James was in debt, and crosses. Gospel books and vestments had been mort
gaged in the hands of aliens. From thence the catholicos Ter Karapet proceeded to
Egypt, to the Sultan Tahir, and was greatly honoured by the latter and received
precious vestments and large gifts, for it is customary for kings to make presents to
important people because of their merits. And having returned to Jerusalem he (Ter
Karapet) freed the church from its debts, and the holy vessels from the hands of the
unlawful. From thence he came to his own holy monastery of St. Paul. May the Lord
God grant him enjoyment of his see and of this holy book, and may He preserve his
pure memory and that of his parents (a blank), and of his brother paron Arak’el, and
of his nephew Ter Grigor. Amen. This holy book was written by the hand of the
deacon Minas in the region of Arabkir, in the great and famous monastery of the
Saviour, where the Lord appeared to Aplakidus in the shape of a deer, with the cross
between his horns, and a voice came from the cross to Aplakidus saying: “Why doest
thou persecute me?” And he, terrified by the vision, returned to his house, believed in
God, was baptized with his entire household, and received the name of Eustathius and
built a famous monastery in this place, and called it the monastery of the Saviour.
This holy book was completed by the hand of. . . the deacon Minas, in the year of the
Armenians 895 ( = a.d. 1446), during the prelacy in Cilicia of Ter Karapet, and the
reign in Egypt of Sultan Tahir of the Muslim nation. For it has in entirety all the feasts
of the Lord, of the apostles, the prophets, the church fathers. ... You who encounter
this, reading or copying it, remember in your pure prayers the above-named catholicos
Ter Karapet . . . and the deacon Minas, the scribe, and his parents Sultan and Kher
khat un. . . . And I, Bishop Grigor of Harsenkef, I asked my nephew, the deacon Minas,
to write it, and I decorated it and bound it with my own hands and presented it to the
catholicos Ter Karapet’
This manuscript belonged previously to the Andonian Congregation at Ortakeuy,
near Constantinople. Their seal is affixed on fol. i, and inside the front cover a brief
notice is written by the hand of the late Patriarch Malachia Ormanian.
ILLUSTRATIONS AND ILLUMINATIONS. The headpieces of the principal
divisions on foil. 194 and 270 are decorated with floral interlaces forming geometric
patterns, painted in pale green, pale rose, and greyish-blue; narrow, ornate bands are
drawn on foil. 177, 361^^., and 3842/. Large ornaments of floral interlaces fill the outer
margin on foil. 194 and 270; smaller marginal ornaments of floral interlaces, animals,
birds, and sirens mark the beginning of each lection. These are replaced by a number
of motifs connected with the text: fol. ii8v., two lions as an illustration of the Vision
of Daniel; fol. 421, a seraph, for the Feast of the Archangels; foil. 28^^. and 202v., the
head of John the Baptist on a platter; trees (foil. 126, i2yv., i28v., 3652^.); temples (foil.
103, 114, 215, 287, 318, 361, 383, 386, 3862/., 387'^-); crosses (foil. 168, lyov., 172, 174, 176,
1762/., 237, 384V., 388, 3887^., 394, 413).
B3161
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REMARKS. The ornaments are somewhat carelessly drawn and painted in pale
colours, mostly rose, greyish-blue, and pale green. The scribe Minas and the painter
Grigor, who in 1444 copied and illustrated a Menologium at the fortress of Sinamur
near the city of Kharberd, east of Arabkir (Paris, Arm. 181), may be identified with the
scribe and illustrator of our manuscript, for the marginal figures and ornaments recall
those of this Lectionary.
601

LECTIONARY
I7TH CENTURY

SUBJECT AND ARRANGEMENT. Foil. 1-2417^., Lections from Christmas to the

sixth Wednesday after Easter; foil. 242-3357/., Lections from the third day of the Trans
figuration to the feast of St. Stephen the protomartyr. Folios 336-417/. have been
misplaced and should come between foil. 301 and 302.
Lacunae. Six quires (nos. 22-27) between foil. 241 and 242, with the lections from
Ascension to the third day of the Transfiguration; a few folios after fol. 335, with the
end of the lection for St. Stephen (Acts viii. i on) and the lections of the last days of
the year.
The text follows in general the ‘Jerusalem’ version with indications concerning the
commemorations at the holy places of Palestine. The dates and titles of the lections, the
names and dates of the saints commemorated are occasionally written in the lower
margin.
MEASUREMENTS, ETC. 31 x 23 cm.; written surface 26-5 x 16-5 cm.; 2 columns of

36 lines each. 341 folios.
PAPER AND WRITING. Vellum, soiled in places. Bolorgir in black ink. The first

line of fol. i is in anthropomorphic and zoomorphic letters; the initials of the daily
readings are in zoomorphic or floral letters; the rubrics and occasionally the first lines
are written in red ink.
BINDING. Dark brown leather on boards. Blind-tooled. Centre fleurons within

a lozenge decorated with floral scrolls; three rectangular frames with similar design.
On end cover same motif in the centre and four rectangular frames. Back mended.
Leather straps and thongs.
DATE, PLACE, SCRIBE, OWNER.

I7th-i8th

century.

COLOPHONS. The colophon is lost with the last part of the manuscript. On fol. 35

the scribe, without giving his name, has written in the lower margin: ‘and remember
the writer of this word.’
ILLUMINATIONS AND ILLUSTRATIONS. Fol. i. Headpiece. Large rectangle,

with a trefoil arch opening into it, and decorated with large flowers painted in gold,
red, and green against a dark blue background. In the centre of the rectangle is
a roundel with the bust figures of the Virgin and Child; above it, two peacocks drink
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out of a chalice. A large ornament of interlacing palmettes fills the side margin. The
first letter b is a historiated initial: a young boy, facing a seated lion, forms the lower
part, while another boy raising a stick and holding a hare forms the vertical and hori zontal bars of the letter.
The floral ornaments drawn in the margins, at the beginning of the daily readings,
are occasionally replaced by single figures or small compositions: fol. 8, a shepherd
with his flock; fol. 97/., Matthew writing, partly erased; fol. 21, Paul; fol. 76, Job, kneel
ing, head raised towards the Hand of God; fol. 85, Moses, kneeling, above him the
bust of God with a triangular nimb, and in front of him the high boots he has taken o ff;
fol. 89, Luke seated with an open book; fol. 96, Matthew writing; fol. 100, Mark
writing; fol. 105, John(?) seated with an open book; fol. 114, Paul, almost entirely
erased; fol. 130, Zechariah standing: fol. 1377^., Jeremiah standing; fol. 139, Matthew
writing; fol. 163, John the Baptist; fol. 216, Constantine.
Narrow ornate bands precede the following lections: fol. 467^., Sunday of Barekendan;
fol. 266, Sunday of the Assumption; fol. 285, Sunday of the Holy Cross.
REMARKS. Except for the miniatures on foil. 8, 97^., 96, 114, 130, all the others had

been cut off and have been recently restored to their proper places; several others
which had also been cut off are now lost.
The portrait of the Evangelist on fol. 105 accompanies a lection from the Gospel of
Mark, but the facial type is that of John.
The large tulips and the other naturalistic flowers of the headpiece, imitating the
designs on the tiles and other potteries from Rhodes and Kutahiah, appear in some
manuscripts of the late 17th and early i8th centuries. The carefully drawn marginal
figures and the historiated initial also recall the representations of the late 17th century.
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MENOLOGIUM
DATED A.D. 1489

SUBJECT AND ARRANGEMENT. Foil. 1-37^., Calendar of saints and feasts; fol.

47^., Full-page miniature; foil. 5-255, Lections from Navasard i (ii Aug.) to K’aghots 28
(5 Jan.); fol. 2557^., Full-page miniature; foil. 256-387, Lections from ICaghots 29 (6 Jan.)
to Areg 16 (24 Mar.); fol. 3877/., Full-page miniature; foil. 388-5437/., Lections from
Areg 16 (24 Mar.) to Avelyats 5 (10 Aug.); foil. S43'^-544'^-, Colophons.
Folios 543 and 544, with the end of the life of Barlaam and Joasaph and the colophon
are on a different paper, added in a.d. 1588.
The text is the redaction of Gregory Dserents of Khlat’ (1350-1426). The list of saints,
except for minor omissions and occasional differences in date, is similar to that of the
Menologium in the British Museum, Or. 4787*^
MEASUREMENTS, ETC. 36-5 x 25*5 cm.; written surface 28-5 x 19 cm.; 2 columns of

37 lines each. 544 folios.
PAPER AND WRITING. Glazed stout paper. Bolorgir in black ink by two different
^ Conybeare, Catalogue, pp. 167 -80.
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but contemporary hands. The first line of the first lection in each section, and the
initials of the other lections are in floral or zoomorphic letters; the titles are in red
bolorgir.
BINDING. Dark brown leather over boards with flap and three leather straps blind-

tooled in front with a cross raised on steps; stamped border of interlacing ovals. End
cover with similar border and a simple cross in the centre.
DATE, PLACE, SCRIBE, OWNER. Written in 1489 in the town of Karkar, by the
scribes Sahak and Bishop Mkrtitch for mahtesi Faratj and his wife Panu khat un.
COLOPHONS. Fob 255. ‘Lord God, Jesus Christ, have mercy on the owner of this

book Khutsi Faratj and on his parents, Khutsi Patran and Sirma and on his son
AleLsanos and on his wife Nakh Melik’ . . . and on me the sinful and unworthy scribe,
the bishop Ter Mkrtitch and on my parents, Hohannes and Munat’ Melik’... (Written)
at the gate of (the church of) the holy Theotokos, in the impregnable city called Karkar,
in the year of the Armenians 938 ( = a.d. 14S9); (have mercy on) the readers and the
listeners.’
Foil. 5437^.-544. Colophon of the second owner: ‘Glory ... to the Holy Trinity. . . .
This holy book ... was renovated anew in the year of the Armenians 1037 (= a.d. 1588),
upon the request of the God-fearing and merciful mahtesi Ter Khatchatur, who in these
bitter times went to the holy city of Jerusalem, through love of the sepulchre of Christ
and the other holy sites of the feasts of Christ. With the guidance of the Holy Ghost,
and with many difficulties and much suffering, being weak in body, he reached the
holy city of Jerusalem. Having fulfilled his oath, he returned with the same guidance
of the Holy Ghost and with great joy to his home . . . and received (this book). . . .
And now, I beseech you ... say “God have mercy” on the God-loving priest mahtesi
Khatchatur, and on his pious parents Hndik and T’orvand, on his wife Maran, on his
son Mamlak’at’ and his daughters Alt’un, Safar and Mariam. . .. Ter Khatchat’ur, the
mahtesi, ordered this book to be illuminated and renovated. . . .’
The name of the first owner is written at the end of the daily readings: ‘Christ have
mercy on the owner of this book, mahtesi Faratj, and on his wife Pana khat’un, and on
his children Alik’sianos and Sara.’ These words are usually followed by the name of
one of the scribes: ‘and on the scribe Sahak, and on those who read’; and sometimes
by the name of the other scribe: ‘and on the writer of this. Bishop Mkrtitch’. Beginning
with fol. 295, a narrow strip of paper has been pasted over these lines bearing the
names of the second owner, Khatchatur, and of his family; their names also appear in
the lower margins, almost throughout the manuscript: ‘of Ter Khatchatur and of his
parents, and of his wife Maran, and of his child Mamlak’at’.
Foil. 5447^.-545. ‘. .. the overseer of the church (name torn off) and with the consent
of the deputy T’umadjan and the contributions and funds of the people. You who
encounter this, I beseech you to remember (us), with one “God have mercy”, and to
say “God have mercy” on those who laboured first and last, and on all the dead, and
may you receive part of the mercy of God, for ever. Amen. Our Father who art. this
was done in the year 1145 ( = a.d. 1696).’
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On the leaf preceding fol. i there is a half-effaced inscription, in riotrgir. ‘In the year
1078 ( = A.D. 1629), I, Simeon vardapet, came to Halipiar(?) and was very well . .
A later hand has added the date 1175 (= a.d. 1726).
On the lower margin of fol. 313*1^. there is a short notice in notrgir, written by a priest
Ter Hohan during the fast of St. Sargis, asking for prayers.
The scribes of the manuscript have occasionally written short verses in the lower
margins (foil. 337‘z^., 339, 390‘z^., 425) and personal remarks, such as: fol. 118, ‘Ah me, it
is cold and frosty, my hands are cold and I cannot write’: fol. 1422/., ‘Ah me, the wasps
are annoying me exceedingly’; on fol. 462 he notes that ‘the sun was darkened in the
year 937 (= a.d. 1488), on 8 July’.
The manuscript belonged previously to the Andonian Congregation in Ortakeuy,
near Constantinople, and the seal of the library is stamped twice on fol. i. Catalogue
entry inside the front cover by the late Patriarch Malachia Ormanian.
ILL USTRA LIONS AND ILL UMINA LIONS. Fol. 42/., Saint Gregory the Illuminator
and King Lrdat. PI. 40.
Fol. 2552^., Nativity. PI. 41.
Fol. 3872^., Holy Women at the Sepulchre. The three Marys approach from the left
towards the angel seated next to the open sepulchre, in which can be seen the shroud
and a rectangular object. Below, separated by a narrow band, the four sleeping
soldiers are seated, close together; two axes, a mace, and a round shield lie on the
ground. In the upper part of the miniature an architrave extends across the entire
width and carries three concentric arches, flanked by two turrets with bulbous domes.
The large rectangular headpieces on foil. 5 ^-nd 256, with a multifoil arch opening
into them, are decorated with floral scrolls and interlacing palms drawn against a
coloured background. The headpiece on fol. 388 is FI-shaped and filled with intersect
ing palms forming squares. Narrow decorated bands are used as headpieces for the
different months.
The marginal ornaments are mostly floral interlaces, occasionally birds or sirens.
The only marginal miniature on fol. 812^. (22 Sept.) represents Jonah in the mouth of the
whale.
REMARKS. The frontispiece, representing St. Gregory the Illuminator and King
Trdat (PI. 40), is connected only in a very general way with the first lection of the
Menologium: the commemoration of the feast of John the Baptist established by
St. Gregory after his return from Caesarea, where he had been ordained. The text
relates the bringing of the relics of John the Baptist, the miracles which took place, and
recalls the destruction of the pagan temples of Armenia. There is no reference to the
meeting between Gregory and the King which, according to the life of Gregory by
Agathangelus, took place later.' This episode had been represented in the church of
St. Gregory at Ani, built by Grigor Honents in 1215; the king surrounded by his
• friends and his army, all on horseback, sets out to greet Gregory.^ The miniature in
our manuscript is a greatly simplified version of this scene to which have been added
other elements borrowed from the legendary story of the saint. The monster which is
^ V. Langlois, Collection des historiens anciens et
modernes de IArntenie, Paris, 1867, vol. i, pp. 176-7.

^ A. Tchobanian, Roserate, vol. iii, opp. p. 60.
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being trampled by the king s horse may have a symbolical meaning, like the dragons
represented elsewhere in the Baptism or the Harrowing of Hell, and might be inter
preted as figuring the triumph over Satan brought about by the conversion of the
Armenians, and the destruction of the pagan temples. But as Gregory stands on
the dragon's head it is more probable that it has been introduced here to recall the
serpent's pit into which Gregory had been cast by order of the king. In other illumi
nated manuscripts, for instance in the marginal miniature on p. 207 of the Lectionary
no. 599 of this collection, Gregory is represented standing on the serpents. 1 he archi
tectural setting should also be connected with an episode of the life of St. Gregory,
namely his famous vision when he saw four large columns, with crosses rising above
them, and joined by four large arches.^ Only three arches and one column have been
represented here, but the prominence given to the cross over the column clearly indi
cates that the illustrator of this manuscript, or his model, had this vision in mind.
In the Nativity, combined as usual with the Adoration of the Magi (PI. 41), the
painter has replaced the usual segment of sky with the star, in the upper part of the
composition, by a medallion framing the Virgin and Child, a repetition on a smaller
scale of the figures represented below. I know of no other similar example. It is
possible that in the model the medallion appeared in the headpiece—like the medallion
with the Virgin and Child and Joseph introduced into the headpiece of the Christmas
lection in Codex no. 606 (fol. 233) of this Collection, and the copyist of our manuscript
may have transferred the figures into the full-page miniature. Misrepresentations or
a faulty copy of the model appear in other parts of the miniature. The Virgin has no
seat and the Child is precariously seated on a small branch on which there seems to be
a wooden back-rest. The heads and necks of the ass and the ox protrude from the side
of the cave; the Magi present their gift to Joseph rather than to the Virgin and Child.
The strange structure in front of Joseph may be a stylization of the hill next to which
he is usually seated in other examples. Between Joseph's extended left arm and his
nimb there is a conical object which closely resembles the caskets carried by the Magi
in other manuscripts. But there can be no reason why Joseph should be shown with
such an object, nor can it be said that he is holding it, for both his hands are visible;
the left hand is raised, and the right one, passing under the left arm, rests on his
knee.
The manuscript was copied at Karkar; there are two cities by this name, one in the
north of Armenia, in the province of Lori, the other south of Lake Van. The latter is
probably the city mentioned in the colophon, for the style of the miniatures is fairly
close to the work done in the general region of Lake Van, such as the illustrations of
the Gospel in the Bodleian Arm. e. i, executed in 1497 at Aght'amar, or those of a Gospel
of the Boston Public Library copied at Berkri in 1475.^
The statement made by the second owner, that he ‘ordered this book to be illuminated
and renovated', remains obscure. One could suppose that the miniatures were added
later on the pages which were left blank, but the colours of these miniatures are the
same as those which have been used for the headpieces, and all the paintings seem to
be by the same hand, so far as it is possible to compare figure representations with
^ V. Langlois, op. cit., pp. 157-8.
2 S. Der Nersessian, ‘An Armenian Gospel of the

Fifteenth Century’, in the Boston Public Library
Quarterly, Jan. 1950, pp. 3-20.
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ornamental designs. The figure style is more typical of the late 15th century, though
a late-16th-century date is not impossible.
603

MENOLOGIUM (fragment)
DATED A.D. 1683

SUBJECT AND ARRANGEMENT Single leaf with the lection for K aghots 29

(6 Januar}^): Birth and Theophany of Christ; the text ends on the verso with the words
‘and the princes and the principals of the city said: “O king’"’.
MEASUREMENTS, ETC. 42 x 30 cm.; written surface 31 x 19.2 cm.; 2 columns of

38 lines each.
PAPER AND IVRITING. Paper. Bolorgir in black ink; the first line of the lection
is in floral and zoomorphic letters, the next two lines are in red and blue erkafagtr.
DATE, PLACE, SCRIBE, OWNER. Copied in 1683 at Tokat by Mkrtum for the

brothers Ohannes, Balthazar, and Minas (see ‘Remarks').
ILLUSTRATIONS AND ILLUMINATIONS. Headpiece. PI. 57. The delicate linear

design is painted pink, violet, blue, red, and green against a pale gold background.
REMARKS. This page is fol. 243 of a Menologium which had been brought from

Sivas to Paris by Mr. Indjoudjian, and described by Macler in 1909, shortly before it
was offered for sale. The present location of the manuscript is not known to me, but
there can be no doubt about the identification, for this page was reproduced by Macler.'
According to the colophon the manuscript had been copied in the year 1132 of the
Armenians (= a.d. 1683) at Tokat, under the protection of the church of St. Barsam by
the scribe Mkrtum, a native of Shosh (Ispahan), for the three brothers, the pilgrims
Ohannes, Balthazar, and Minas."
Large headpieces were painted above the principal divisions of the text on foil. 8, 243,
and 384; there were full-page miniatures representing the Adoration of the Magi and
the Resurrection of Christ, and a number of portraits of saints were painted in the
margins.^
Four other manuscripts illustrated at Tokat by Mkrtum (who also signs his name as
Mkrtitch), once in the possession of Mr. Indjoudjian, are now in the MargossianEsmdrian Collection, in Paris: no. 7, a Menologium, dated a.d. 1656; no. 9, a Cospel,
dated a.d. 1661; no. 6, a Lectionary, dated a.d. 1679;
10, a Cospel which bears no
date." In 1684 Mkrtum copied a Cospel which was illustrated by Mik’ayel, son of the
scribe Bargham, a painter of great ability (Jerusalem, no. 3144). Mkrtum has also
^ S. Abdullah and F. Macler, ‘ Etudes sur la miniaiure 2irm€n\QnnC,m Revue des etudes ethnographiques
et sociologiqueSy ii (1909), pi. XL and fig. 3.
^ Ibid., pp. 280-2.
^ Ibid., figs. 1-20, and F. Macler, Miniatures armeniennes, pi. lvii, figs. 156,157.

i

" Several miniatures and the Canon tables of
the Gospel of a.d. 1661 have been reproduced by
A. Tchobanian, Roseraie,\6[. i, plates opposite pp. 30
and 96; vol. ii, pp. 29, 226, and 242. Two marginal
miniatures of the undated Gospel are also reproduced
in Roseraie, vol. ii, pp. 244 and 311.
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signed several other manuscripts which he copied in 1687, 1693, and 1698/ and the
Sermons of Gregory of Tat ev which bear no date.“
Mkrtum or Mkrtitch, a native of Ispahan, must have received his training at Tokat,
in Asia Minor, for his paintings are closer, in many respects, to the work done at
Tokat than to the illustrations of the manuscripts from Ispahan. Like many of his
contemporaries, he shows far greater ability in the ornamental designs than in the figure
representations. The large headpieces, as well as the marginal ornaments, are drawn
with great delicacy and accuracy, as may be seen from the example in this collection
(PI. 57).
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SUBJECT AND ARRANGEMENT. Foil. 1-315^^., Daily readings from 23 October,

Life of James, brother of the Lord, to 30 April, Martyrdom of the 160 Virgins in
Antioch.
Lacunae. At the beginning: first part of the year from ii August (Navasard i) to
22 October; at the end: from the last part of 30 April to the end of the year, 10 August.
One folio after fol. 121 with the beginning of the lection of Christmas Day, 6 January,
and another after fol. 257 with the end of the life of Mirak’ of Tabriz on 24 March.
The text follows the redaction of Gregory of Khlafi, known as Gregory Dserents
(1350-1426). The list of saints varies only slightly from that of the Menologium of the
British Museum, Or. 4787." The lives of the following saints of a later date have been
added: foil. 71-72, 9 Dec., David of Kharberd (a.d. 1474) and Khatchatur, martyred at
Amida (a.d. 1517); foil. 194-1^.-196, 22 Feb., Hohannes of Khlat’ (a.d. 1438); foil. 228-1^.230-z^., 14 Mar., the famous rhetor, the great vardapet Grigor, that is Gregory Dserents
the compiler of the Menologium (a.d. 1426); foil. 256-1^.-257-1^., 24 Mar., MiraL of Tabriz
(a.d. i486); foil. 300-1,19 Apr., Bishop Hohannes, martyred at Bitlis (a.d. 1463)."
The following homilies do not occur in the Menologium of the British Museum:
foil. 24-25,7 Nov., Arak’el vardapet on the Celestial Hosts; foil. 119-21-1^., 5 Jan., the same
on the Virgin and on the Birth of Christ; foil. 130-^v., 9 Jan., rhymed homily by the
same on the Virgin; foil. 182V.-184V., 14 Feb., the same on the Pre.sentation of Christ;
foil. 237-40, 17 Mar., Gregory the philosopher on the Entry into Jerusalem.
MEASUREMENTS, ETC. 42 x 29 cm.; written surface 30-5 x 19.5 cm.; 2 columns of

39 lines each. 315 folios.
PAPER AND WRITING. Lightly glazed, yellowish paper. Bolorgir in black ink.

The first line of fol. 258 and the initials of the daily readings are in floral or zoomorphic
letters. The date and the first two lines of the daily readings are written in red ink.
1 Etchmiadzin, Karenian Catalogue, nos. 1352 and
104; Alishan, Sisakan, p. 336.
2 Etchmiadzin, new no. 52: Etchmiadzin, AprilJune, 1951, p. 86.
’ Conybeare, Catalogue, pp. 167-80.

^ For the lives of these saints see E. Manandian
and H. Adjarian, The Neo Martyrs of Armenia (in
Armenian). Vagharshapat, 1903, pp. 306-8, 350-3,
284-98, 264-74, 322-8, 299-304.
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BINDING. Modern, brown leather over boards.
DATE, PLACE, SCRIBE, OWNER. 17th century. Written by Astvadsatur, son of
the priest and scribe Mkrtitch, for the pilgrim Pap, at Tokat (see ‘Remarks').
COLOPHONS. The names of the owner and of various members of his family are
written at the end of each daily reading; sometimes the scribe has also added his
name; e.g. fol. \2\v., ‘. . . and especially the owner of this book the God-loving ^nahtesi
Pap and his parents, his father Melk’on, his mother Zmrut’, his brothers mahtesi
Martiros, Mkrtitch and Grigor, his sister ^nahtesi Melek’, his son Poghos, his wife
T'urvanda and her brother Varderes, his daughter Hrip’sime and all their relatives, also
the unskilled scribe Astvadsatur and my parents the priest and scribe Mkrtitch and
my poor mother and all our connexions'.
ILL USTRA TIONS AND ILL UMINA TIONS. Fol. 258. The headpiece of the lection
of the Resurrection is decorated with a floral scroll. Narrow decorative bands, occu
pying the width of one column, are painted at the beginning of each month: foil. 25,
"]ov., 127, 171, 221^'., 285. The marginal ornaments of the lections are replaced by the
following miniatures: fol. 20, 8 Nov., an angel; fol. 43, 21 Nov., temple; fol. 96, 25 Dec.,
David and James, brother of the Lord; fol. 98, 26 Dec., Stephen protomartyr, kneeling
in prayer; fol. loi, 27 Dec., Peter and Paul; fol. 103, 28 Dec., John and James, sons of
thunder; fol. 181, 14 Feb., Presentation of Christ: the Virgin, holding the Child, stands
under an elaborate ciborium; fol. 237, Palm Sunday, a tree.
REMARKS. The headpiece of fol. 258, the only rem.aining one in the manuscript,
is an exact copy of the corresponding headpiece of the Menologium copied at Tokat
in 1683,^ to which belonged the single leaf which has just been described (no. 603).
The only difference between these two pages appears in the script and in the disposition
of the text: the title of the daily reading is omitted in our Menologium and there are
a greater number of lines on the page.
In the brief notes added at the end of the daily readings the scribe Astvadsatur
names his father, the priest and scribe Mkrtitch. In the colophon of a Gospel written
in 1686 Astvadsatur gives further particulars: he states that he is a native of lokat
and that his father, the priest and scribe Mkrtitch, taught him the art of illumination.^
Our scribe is therefore the son of Mkrtitch, or Mkrtum, the scribe of Codex no. 603.
This is further corroborated by the colophons of the manuscripts copied by Mkrtum or
Mkrtitch of Tokat who mentions his son Astvadsatur in the Gospel of a.d. 1661, and
explains in the Lectionary of a.d. 1679 that his son Astvadsatur assisted him in the
writing and binding of the manuscript."
The fine design of the headpiece of our manuscript shows that Astvadsatur was
already an accomplished painter when he illustrated this Menologium; it must there
fore have been written after 1679, when he was only an assistant, and possibly after
1683, the date of the Menologium written by his father and in which we find a headpiece identical with the one on fol. 258. The Gospel written by Astvadsatur in 1699
(Jerusalem, no. 2634), and illustrated with full-page miniatures and the portraits of the
^ Abdullah and Macler, Itudes sur la miniature
armenienne, pi. xli.
B 3161

I

Lalayan, Catalogue, coll. 966-8.
Paris, Margossian-Esmerian Coll., nos. 9 and 6.
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Evangelists, shows the work of a mature artist; our Menologium must be dated fairly
close to this manuscript.
In his figure representations Astvadsatur does not imitate the style of his father as
faithfully as he had copied the ornamental designs. The proportions are less elongated,
the movement is less lively, and in modelling the faces he does not use the dark shadows
around the eyes which are a characteristic feature of the style of Mkrtum.^
605
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SUBJECT AND ARRANGEMENT. Foil. 1-295, Daily readings, from Kaghots 28

(16 Dec.), end of the life of Patapius of Egypt, to the last day of the year, Avelyats 5
(10 Aug.).
Lacunae. An important section at the beginning, from the first day of the year
Navasard i (ii Aug.) to K'aghots 28 (16 Dec.); one folio after fol. 45, end of the lection
for Christmas Eve (5 Jan.); one folio after fol. 46, beginning of the lection for Christmas
Day (6 Jan.); one folio after fol. 61, end of the lection for 14 Jan. and beginning of the
life of Peter of Alexandria (15 Jan.); one folio after fol. 138, end of the life of the Forty
Martyrs of Sebastia (9 Mar.); 6 folios after fol. 151, from the end of the life of Cyril of
Jerusalem (18 Mar.) to about the middle of the life of Benedict (22 Mar.); three quires
after fol. 201, from the end of the life of Abda (14 Apr.) to about the middle of the life
of Theodore (ii May); several folios after fol. 270, from the end of the life of Pancratius
(14 July) to the life of Anastasia and companions (27 July); several folios after fol. 295,
end of the story of Barlaam and Joasaph, and the colophon.
The text is the redaction of Grigor Dserents of Khlab. The list of saints follows very
closely that of the Menologium in the British Museum, Or. 4787.
MEASUREMENTS, ETC. 40-5 x 27 cm.; written surface 30-5 x 18-5 cm.; 2 columns

of 40 lines each. 295 + 5 folios.
BINDING. Dark brown leather over boards; border of stamped quatrefoils; diagonal

ruling; quatrefoils at cross-lines.
PAPER AND WRITING. Vellum. Irregular bolorgir in black ink. The first line of

fol. 165 and the initials of the daily readings are in zoomorphic letters; the first line is
written in gold, the second in red. Double red lines frame each column of text; leaves
and fleurons are painted in the angles.
DATE, PLACE, SCRIBE, OWNER. 17th century. Written by the elder Khatchatur
for Step'annos va^'dapet.
COLOPHONS. The principal colophon is lost, but at the end of each daily reading

the scribe adds a short notice giving his name and that of the owner; e.g. fol. 33: 'May
Christ God have mercy upon the owner of this book, Step'annos vardapet and on his
^ Abdullah and Macler, op. cit., figs. 8-20.
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parents Hazar and Manash, and on his wife Khanzat, and his brother Pehroz, on
Hohannes, Martiros, Malum, and on the foolish scribe, the elder Khatchatur, on those
who read and those who listen/
ILLUSTRATIONS AND ILLUMINATIONS. Fob 467/. Adoration of the Magi
(PI. 58).
.
Fol. 1647/., Resurrection. Christ, nude save for a loin-cloth and a purple mantle, holds
the bannered cross and rises from the tomb, surrounded by clouds drawn in a semicircle.
The slab of the sarcophagus is placed diagonally in the opening; a soldier leans against
it, another looks up towards Christ; a third soldier stands on the left of the sarcophagus
while his companion kneels, holding a lance. Gold background.
The portraits of the following saints are painted in the outer margins at the beginning
of their Lives. Fol. 3, 17 Dec., Ignatius of Antioch; fol. 7, 19 Dec., Gregory the Illumi
nator kneeling, hands raised towards an angel; fol. 10, 21 Dec, Addai of Edessa;
fol. 12V., 23 Dec., Thaddeus, apostle; fol. 17, 25 Dec., David and James, the brother of
the Lord; fol. 20, 26 Dec., Stephen, the protomartyr; fol. 24, 27 Dec., Peter and Paul
holding a church; fol. 26, 28 Dec., John and James, the sons of thunder; fol. 32, 31 Dec.,
Abgar, king; fol. 33, i Jan., Basil; fol. 387/., 2 Jan., Sylvester, pope; fol. 507^., 7 Jan., John
the Baptist (PI. 60^7), inscription on the scroll: ‘a voice crying in the wilderness';
fol. 52, 8 Jan., Theophilus; fol. 557/., 10 Jan., Gregory of Nyssa; fol. 587^., 12 Jan., Mevortius; fol. 61, 14 Jan., John the Baptist, winged, holding a scroll with the inscription:
‘a voice crying in the wilderness'; fol. 63, 16 Jan., John the Poor; fol. 64, 17 Jan.,
Anthony, hermit; fol. 657/., 18 Jan., Theodosius, emperor; fol. 687/., 19 Jan., Athanasius;
fol. 70, 20 Jan., Euphrosine; fol. 75, 24 Jan., Clement of Ancyra; fol.
25 Jan.,
Gregory of Nazianzus; fol. 777^.,27 Jan., John Chrysostom; fol. 79, 28 Jan., Ephrem the
Syrian; fol. 817^., 30 Jan., Theophilus (PI. ^^d)\ fol. 827^., 31 Jan., Sargis the general on
horseback, behind him his son Martiros; fol. 85'^., i Feb., Barsuma, hermit; fol. 93,
8 Feb., Abraham the Persian; fol. 967^., ii Feb., Evagrius; fol. 987^., 12 Feb., Marina;
fol. 100,13 Feb., Martianus; fol. 102,14 Feb., Simeon holding the infant Jesus; fol. 1047^.,
16 Feb., Jude, apostle; fol. 1057/., 17 Feb., Theodore (PI. 59^); fol. 108, 19 Feb., Mesrop;
fol. 109, 20 Feb., Nestorius of Cyrene; fol. no, 21 Feb., James, apostle; fol. 112, 22 Feb.,
Cornelius; fol. 1177/., 26 Feb., Claudia, empress; fol. iigv., 27 Feb., Eliseus vardapet\
fol. 1207^., 28 Feb., Charitina; fol. 127, i Mar., Eudocia; fol. 131, 4 Mar., Mark, hermit;
fol. 133, 5 Mar., Conon, hermit; fol. 1347/., 6 Mar., Porphyrius of Gaza; fol. 1357/., 7 Mar.,
Basiliscus of Cherson; fol. 1367/., 8 Mar., Euphrosinea; fol. 1387/., 9 Mar., Forty Martyrs
of Sebastia, only their heads are visible; above them forty crowns and Christ blessing;
to the left one of the forty entering a small, circular bath-house; fol. 1457/., 15 Mar., the
three children in the fiery furnace; above, an angel; fol. 1487^., 17 Mar., Alexius, the man
of God; fol. 1507/., 18 Mar., Cyril of Jerusalem; fol. 155, Good Friday, Christ on the
Cross, Mary and John at the sides; fol. 159'^-, 23 Mar., Mark of Arethusa; fol. 1627/.,
24 Mar., Mark, evangelist; fol. Aiv., 27 Mar., Catherine of Alexandria; fol. 173,
28 Mar., Vahan of Goght'n; fol. 1767^., 30 Mar., Lucius of Cyrene; fol. 1807^., i Apr., Mary
the Egyptian; fol. 182, 2 Apr., Mark, hermit; fol. 185, 3 Apr., Mark the Roman; fol. 190,
7 Apr., Virgin of the Annunciation, kneeling; above her, the angel flying; fol. 192,
8 Apr., Hamazasp (or Sahak); fol. 198, 12 Apr., Crescentius; fol. 1997^., 13 Apr., Sabas
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the Goth; fol. 203, 12 May, Germanus, patriarch; fol. 204, 13 May, Epiphanius; fol.
2o^v., 14 May, Glyceria; fol. 207, 16 May, Zechariah, prophet, holding a scroll with the
inscription: ‘behold, I saw seven lamps’; fol. 2i2v., 21 May, Constantine and Helena
holding a large cross; fol. 2147^., 23 May, John of the Pit, his bust emerges from a well;
fol. 219, 26 May, Simeon Stylites; fol. 222V., 29 May, Sahak; fol. 223-27., 30 May, Justinus
of Rome; fol. 227, 2 June, Moses the Aetheopian; fol. 230, 5 June, Philemon; fol. 230^/.,
6 June, Cyril of Jerusalem (PI. 60^); fol. 232, 7 June, Hesychius; fol. 2^2v., 8 June,
Theodore, on horseback, piercing a dragon; fol. 235-2^., 10 June, Olbianus, bishop; fol.
236, II June, Barnabas, apostle; fol. 237,12 June, Onuphrius; fol. 238,13 June, Timotheus;
fol. 238-2/., 14 June, Christopher, cynocephalus, partly erased; fol. 240-2/., 16 June, Cyriacus
and Paraskeve; fol. 241-2/., 17 June, Elisha holding a scroll with the inscription: ‘the
prophet Elisha was from the tribe’; fol. 244, 19 June, Joseph of Dvin; fol. 245-2/.,
21 June, Julian; fol. 246^^, 22 June, T’eotoros abegha; fol. 249, 25 June, Febronia;
fol. 252, 29 June, Peter and Paul, holding a church; fol. 255-2/., i July, Cosmas and
Damian; fol. 260, 7 July, Procopius; fol. 263, 9 July, Thomas of Canterbury; fol. 263-2/.,
10 July, Agnes; fol. 264-2/., ii July, Elizabeth holding the infant John the Baptist;
fol. 266, 12 July, Orestes of Tyana; fol. 267, 13 July, Abdalmessiah; fol. 268-2/., 14 July,
Pancratius of Tauromenium; fol. 272, 29 July, Titus, disciple; fol. 272^, 30 July, Catholicos Gregory, son of Gregory Magistros; fol. 276, 3 Aug., Dalmatius; fol. 278, 4 Aug.,
Moses, holding a scroll with the inscription: ‘the prophet will raise you’; fol. 2792/.,
6 Aug., Transfiguration; fol. 283, 8 Aug., Dometius; fol. 285, 10 Aug., Joasaph kneeling
before Barlaam; the margin, with part of the figure of Joasaph, has been trimmed.
Only the large headpiece for the lection of Easter is preserved (fol. 165). The rect
angle, with a multifoil arch opening into it, is decorated with floral motifs and interlaces
disposed in the form of lozenges, and painted against a gold background. In the centre
is a medallion with the representation of the Holy Women at the Sepulchre.
Narrow bands, decorated with floral scrolls, are drawn at the beginning of each
month (foil. 337/., 85-2/., 127, 180-2/., 226,2557/., 275). Marginal ornaments of floral interlaces,
or birds, accompany the daily readings whenever there are no marginal miniatures.
REMARKS. The iconography of the Resurrection (fol. 1647/.) and other iconographic
details, such as: the kneeling Virgin in the Annunciation (fol. 190), the kneeling Magi
in the Adoration of the Magi (PL 58), the costume of the warrior saints, point to the
17th century. The mantle of the Virgin is draped like the mantles of the Evangelists
in several manuscripts of this collection and in other Gospels of the 17th century;^
the large rotunda in the background, flanked by two turrets, recalls the buildings
represented in 17th-century manuscripts.^
The figures, though somewhat stiff, are carefully drawn and modelled with strong
highlights. The artist uses a thick coat of paint, especially for these highlights. The
long, narrow faces, with eyes set so close together that they sometimes seem to be
squinting (PI. 5922), differ from the usual Armenian types and are, in many ways, closer
to the Greek works of the post-Byzantine period. For instance, the portrait of St. Cyril
(PI. 60/^) recalls the icon of St. Gregory Palamas in the Byzantine Museum at Athens,
^ See Codices nos. 581, 582, 584, and pp. 108, 115.
* Macler, Miniatures armenmtnes, figs. 138, 146,

154. Jerusalem, nos. 1970 and 2593, dated
and 1656.

a.d.
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both in the facial type and the style of painting, although the Armenian miniature is
somewhat stiffer and more stylized/ The miniaturist of this manuscript has a great
fondness for rich ornaments, as may be seen from the designs on the buildings in the
Adoration of the Magi (PL 58) and even more so from the ornaments drawn on the
armours (PL ^ga) and the draperies. For instance, St. Stephen wears a white tunic
decorated with vermilion flowers (fol. 20), and similar flowers are painted on the white
mantle of St. Ephrem (fol. 79).
The most interesting among the marginal miniatures is the image of John the
Baptist, winged like an angel (PL 60a and fol. 61), and holding a scroll with the in
scription: ‘a voice crying in the wilderness'. This iconographic type is ultimately
derived from the prophecy of Malachi (iii. i), repeated by Matthew (xi. 10), in con
nexion with John the Baptist: ‘Behold, I send my messenger (ayyeAo?) and he shall
prepare the way before me.' Moreover, the Church Fathers speak of John as ‘an angel
incarnate' who, at the time of the Baptism, was assisted by angels, for ‘he performed
the service in an angelic way though still within his human life
The winged John the Baptist is very rarely represented in Armenian art; only two
other examples are known to me,® and its appearance is no doubt to be explained by the
influence of Greek works of the post-Byzantine period. For although this type appears
in the 13th century,'^ it is only in the late i6th and the 17th centuries that it is frequently
represented on Greek as well as on Russian icons. In these examples John sometimes
holds a chalice with the ‘ Amnos', the nude Christ-Child;® more often he holds a salver
or bowl with his own severed head,® or this bowl is placed on the ground before him.^
But there are also several works in which John holds a cross, or a scroll as in our
miniature.®
The marginal scene of the Forty Martyrs of Sebastia diflers in one respect from the
usual Armenian type of the 17th century, of which we have other examples in Codices
nos. 592, 593, and earlier still in Codex no. 599- The miniaturist has added the figure of
the young man who, unable to stand the cold, sought refuge in the bath-house which
stood near by (fol. 1387^.). This episode had been represented by Byzantine artists on an
ivory of the loth century and in monuments of a later date."
1 G. Sotiriou, Guide du Musee byzantin d'Athenes,
Athens, 1932, fig. 58.
2 E. Kantorowicz, ‘Ivories and Litanies’,/owrwa/
of the Warburg and Courtauld Institutes, v (1942),
71-72; id., Laudes Regiae, Berkeley and Los Angeles,
1946, p 49.
3 Vienna, Mekhitharist Library, no. 986, Hymnal,
marginal miniature; F. Macler, Miniatures armeniennes, pis. xlv-lii ; this manuscript should be dated
in the 17th century, and not in the I4th-i5th century.
Manchester, John Rylands Library, no. 5, Hymnal,
17th century, fol. 168.
^ The earliest example known so far is the painting
in the 13th-century Serbian church of Arilje: other
Serbian examples occur in the following century.
N. Okunev, ‘ Un monument de I’art serbe du XIII®
siecle ’, Seminariunt Kondakovtanum, viii (1936), pl. ix
and p. 235.
^
® N. P. Likhachev, Materialy dlta istorii russkago
ikonopisanim, St. Petersburg, 1906, i, fig. 274; N. P.

Kondakov, The Russian Icon, Prague, 1928, vol. i, pl.
Lix; Walter Haring, ‘ The Winged John the Baptist ’,
The Art Bulletin, v (1922), pis. xix. i, xx. 3-4.

« Likhachev, op. cit., vol. i, figs. 18, 19, vol. ii, fig.
665 ; Kondakov, op. cit., pl. lxiv.
^ N. P. Kondakov and E. H. Minns, The Russian
Icon, Oxford, 1927; pl. xlvi. i; W. Haring, op. cit.,
pl. XIX. 2; D. Talbot Rice, The Icons of Cyprus,
London, 1937, p. 80.
® Likhachev, op. cit., figs. 120, 209,653; A. Xyngopoulos, Mouaeioy MireyaKt]. KaTaXoyo^ tcov Elkovcov,
Athens, 1936, pl. 33, no. 43 and pp. 67-8 (three-quarter
length figure); W. Haring, op. cit., pl. xxi, 6 and
pl. XX. 5, where John is in the attitude of supplication.
^ A. Goldschmidt and K. Weitzmann, Die byzantinischen Elfenbeinskidpturen des X.-XIII. Jahrhunderts,
Berlin, 1930-4, vol. ii, p. 27 and pl. iii; G. de Jerphanion, Une nouvelle province de Part byzantin. Les
eglises rupestres de Cappadoce, Paris, 1936, vol. iii,
pl. 161, and Text, vol. ii. i, pp. 167-9.
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In view of the influence of the Greek paintings evidenced by the style of the minia
tures, by some of the costumes and, finally, by the iconographic types of the winged
St John and the Forty Martyrs of Sebastia, we can suppose that our manuscript was
written at Constantinople^ or in some other centre such as the Crimea where Byzantine
models could be seen.^
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17TH CENTURY

SUBJECT AND ARRANGEMENT. Foil. 1-32/., Table of contents; fob 42/., Full-

page miniatures; foil. 5-2317/., Daily readings from Navasard i (ii Aug.) to ICaghots 28
(5 Jan.); fol. 2327/., Full-page miniature; foil. 233-353, Daily readings from K'aghots 29
(6 Jan.) to Areg 16 (24 Mar.); foil. 3537/.-538, Daily readings from Easter Sunday to the
end of the year; fol. 539, Colophon.
Lacunae. After fol. 3, table of contents from 30 May to the end of the year; after
fol. 473, from the latter part of the life of Bonifacius (18 June) to the end of 20 June;
after fol. 538, end of the story of Barlaam and Joasaph and, probably, the principal
colophon.
The text is the redaction of Grigor Dserents of Khlafl. The list of saints follows that
of the Menologium in the British Museum, Or. 4787.
MEASUREMENTS, ETC. 38-5 x 27 cm.; written surface: 28 x 17.5 cm.; 2 columns of

37 lines each, 539 folios.
PAPER AND IVRETING. Vellum. Bolorgiv in black ink. The first line of fol. 5 is

written in anthropomorphic letters; the first lines of foil. 233 and 353‘^v are written in
zoomorphic letters, the next two lines in blue and red erkafagir\ the initials of the daily
readings are in floral or zoomorphic letters.
BINDING. Brown stamped leather over boards. Central panel with cross inside

a lozenge and fleurons at the intersections of lines; border with rosettes between ruled
lines. Three metal studs (broken); thongs missing.
DATE, PLACE, SCRIBE, OWNER. 17th century. Copied by Step’annos and Mat eos
for niahtesi Dserun of Aputchekh.
COLOPHONS. The name of the owner and sometimes that of the scribe are repeated

after each Life; e.g. fol. 78: ‘ Read and remember the sinful scribe. And especially the
owner of this book, inahtesi Dserun, native of Abutchekh, and his parents Mamre and
Tjihan, and his wife inahtesi Tjohar, and his brother Martiros, and the worthless scribe
^ The Hymnal of Vienna, no. 986 (see p. 165, note
3), differs stylistically from our manuscript, but shows
marked iconographic similarities not only in the
presence of the winged John the Baptist but in the
representation of the Resurrection, and especially in
the Adoration of the Magi which is almost identical
with the composition of our manuscript (Macler,

Miniatures armeniennes, figs. 122 and 106). Unfortu
nately the provenance of this Hymnal is not known,
but it was probably executed in Constantinople.
2 The influence of the icons of the post-Byzantine
period is particularly apparent in the illustrations of
a manuscript written at Cafa, in the Crimea, in 1632:
New York, Kevorkian Collection, no. 43.
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Step’annos, and those who read and listen and say “God have mercy”, Amen. On
foil. 457'z^. and 4697^. another scribe by the name of Mat’eos is mentioned. On fob 538
a brief note by a later hand states that the manuscript was rebound in 1179 ( = a.d. 1703)
at Abutchekh by the priest Ignatios and his sons Margar and Melk’on.
ILLUSTRATIONS AND ILLUMINA TIONS. Fob 42^. St. Gregory and King Trdat.
Pb 61. Inscription on the small scroll on the ground: Trdat who was changed into a pig.
Fob 2'yi‘v. Adoration of the Shepherds; the Magi before Herod; Adoration of the
Magi. The page is divided into three registers, (i) The Virgin and Joseph kneel at
the sides of the Christ Child lying on the ground; two shepherds, an old, nimbed man
in an ample mantle and two other men wearing high bonnets stand around them. On
the right is the manger with the ox and the ass, and in the distance a shepherd boy
standing on a hill. Mountains in the background. (2) Herod, crowned, is seated on the
right, and two women seem to be introducing the Magi who approach from the left.
The first king prostrates himself, his crown is placed on the ground; the other two
kings are kneeling, and three young attendants stand behind them. A wall, interrupted
by domed turrets, fills the background. (3) The Virgin is seated on the left with the
Christ Child on her knees (her face is smeared); Joseph stands behind her, leaning on
his staff. The three Magi kneel before the Virgin; the crown of the first is placed on
the ground; the three attendants stand behind them, holding gold caskets. In the
background, on the right, two young men face a group of riders and seem to be show
ing the way. Mountains in the background.
The headpieces of the three principal divisions (foil. 5, 233, 3532^.) consist of large
rectangles, with multifoil arches opening into them and decorated with floral scrolls or
floral motifs painted in blue, red, and green inside intersecting squares and lozenges;
gold background. Confronted birds stand above the rectangles, and large ornaments
of intersecting palmettes fill the outer margins. T.wo small trees, with a child climbing
on each one, are drawn in the opening of the headpiece on fob 5. In the headpiece of
fob 233 (6 Jan., Christmas), a small medallion frames the group of Joseph with the
Virgin and Child.
Narrow bands, decorated with floral motifs tinted red, and drawn against a darker
red ground, are placed at the beginning of each month on foil. 377/., 787/., 1167^., 169, 2207/.,
271, 3117/., 3687/., 411V., 455, 4887/., 5237^.
Fob 10, 15 Aug., Virgin orans; fob 24, 23 Aug., Irenaeus; fob 32, 29 Aug., Beheading
of John the Baptist; fob 34, 30 Aug., Philonides, bishop; fob 52, 12 Sept, Autonomus,
bishop; fob 53, 13 Sept, a cross; fob 55, 14 Sept, a cross; fob 67, 22 Sept, Phocas,
bishop; fob 757/., 29 Sept, Chariton; fob Siv., 3 Oct, Justina and a demon; fob 847^.,
5 Oct, Hrip’sime; fob 867^., 6 Oct., U^ayane; fob 89'^*? 8 Oct, Pelagia, fob 95‘^-> ^3 Oct.,
Mashtots; fob ioit^., 19 Oct, Joel, prophet; fob 1037;., 21 Oct, Hilarion, hermit; fob
105, 22 Oct, Abercius, bishop; fob no, 26 Oct., Amphilochius, bishop; fob ii2v., 29 Oct.,
Nune and Mane, virgins; fob i2iv., 3 Nov., Stephen, pope; fob 127, 8 Nov., archangels
Gabriel and Michael; fob 135, 12 Nov., Miles, bishop; fob 136,13 Nov., John Chrysostom;
fob 1387^., 15 Nov., Curias; fob 1407^., 16 Nov., Matthew, evangelist; fob 142,17 Nov.,
Philip, apostle; fob 153, 23 Nov., Gregory of Agrigentum; fob i6iv., 26 Nov., Clement,
pope; fob 1637/., 27 Nov., Mercurius; fob 1657/., 29 Nov., Trdat, king; fob 167, 30 Nov.,
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Andrew, apostle; fol. 1732^., 4 Dec., Barbara; fob 176, 6 Dec., Paul, hermit; fol. 1777/.,
7 Dec, Zephaniah, prophet; fol. 1792/., 8 Dec, Bartholomew, apostle; fol. 1S4V., ii Dec,
Nicholas of Myra; fol. igiv., 15 Dec, Jacob of Nisibis; fol. 196, 17 Dec., Ignatius of
Antioch; fol. iggv., 19 Dec, vision of Gregory the Illuminator, kneeling, hands raised
towards an angel; behind him a small, domed building; fol. 2032/., 23 Dec, Thaddeus,
apostle; fol. 207, 25 Dec., David, prophet; fol. 2ogv., 26 Dec, Stephen the protomartyr;
fol. 2122^., 27 Dec., Peter and Paul; fol. 2142/., 28 Dec., John and James, sons of thunder;
fol. 2192^., 31 Dec., Abgar, king; fol. 225, 2 Jan., Sylvester, pope; fol. 243,10 Jan., Christ;
fol. 2472^., 14 Jan., Visitation; fol. 249, 15 Jan., Peter, patriarch of Alexandria; fol. 2512^.,
17 Jan., Anthony, hermit; fol. 253, 18 Jan., Theodosius, emperor; fol. 2552^., 20 Jan.,
Euphrosine; fol. 260, 24 Jan., Clement of Ancyra; fol. 2612^., 25 Jan., Gregory of NazianzLis; fol. 264, 27 Jan., John Chrysostom; fol. 2652/., 28 Jan., Ephrem the Syrian; fol.
2682/., 31 Jan., Sargis on horseback with his son Martiros behind him; fol. 276, 6 Feb.,
Cyrus, physician; fol. 2822^., ii Feb., Evagrius, hermit; fol. 291, 17 Feb., Theodore the
general, dressed as a priest; fol. 2922/., 18 Feb., Sadoch, bishop; fol. 2932/., 19 Feb., Mesrop;
fol. 2942^., 20 Feb., Nestorius, bishop; fol. 300, 24 Feb., a man holding the head of John
the Baptist; fol. 3022^., 26 Feb., cross; fol. 304, 27 Feb., Eliseus vardapet\ fol. 316,
4 Mar., Mark, hermit, holding a child in his arms; fol. 320^.2^., 7 Mar., Basiliscus, bishop;
fol. 320^, 8 Mar., Euphrosinea; fol. 3222/., 10 Mar., Theodosia; fol. 327, 13 Mar., Gregory,
pope; fol. 3282^., 14 Mar., Adam and Eve and the serpent; fol. 330, 15 Mar., the three
children in the fiery furnace, and the angel, above, blessing them; fol. 336, 18 Mar.,
Cyril of Jerusalem; fol. 3372/., 19 Mar., John of Jerusalem; fol. 3462/., Good Friday,
Crucifixion; fol. 3492^., 23 Mar., Mark, bishop of Arethusa; fol. 352, 24 Mar., Mark,
evangelist; fol. 3562/., 25 Mar., Christ rises from the tomb holding a bannered cross;
fol. 3592^., 27 Mar., Catherine of Alexandria; foil. 3772^. and 378, 7 Apr., Annunciation;
fol. 3842/., II Apr., Artemon, priest; fol. 3892^., 15 Apr., Agapitus, pope; the head is torn
off with the margin; fol. 39S, 22 Apr., Theodore, hermit; fol. 3992^., 23 Apr., George, on
horseback; fol. 4042^., 25 Apr., Erasimus, hermit; fol. 4052^., 26 Apr., Basil of Amasea;
fol. 408V, 29 Apr., Batas, hermit; fol. 410, 30 Apr., Pelagia; fol. 4172^., 4 May, Silvanus,
bishop; fol. 4212^., 7 May, cross; fol. 425, 9 May, Vardenik, virgin; fol. 4262^., ii May,
Alassacre of the Innocents: two soldiers stand on the left, and one raises his sword and
is about to kill a child he holds with the left hand; two bodies lie on the ground;
a wailing mother faces one of the soldiers; fol. 4312/., 14 May, Glyceria; fol. 434,
16 May, Zechariah, prophet; fol. 439, 19 May, Hyacinth; fol. 441, 21 May, Constantine,
emperor; fol. 443, 23 May, John of the Pit, hermit; fol. 447, 25 May, Basiliscus;
fol. 459. 6 June, Cyriacus; fol. 4622^., 9 June, Antonina; fol. 4712/., 17 June, Elisha, pro
phet; fol. 477, 25 June, Febronia; fol. 5022/., 18 July, Marina of Antioch; fol. 5042/.,
20 July, Theodore, bishop; fol. 5072^., 22 July, Gorandukht; fol. 508, 23 July, Phocas,
bishop; fol. 509, 24 July, Stephen of SiuniL; fol. 510, 25 July, Ann; fol. 511, 26 July,
Hermolaus; fol. 5162/., 31 July, Leontius, priest; fol. 522, 5 Aug., Commemoration of the
Tabernacle of Moses: nimbed man, kneeling; fol. 527, 8 Aug., Dometius, hermit; fol.
528, 9 Aug., Antoninus of Alexandria.
REMARKS. I he provenance of this manuscript is not known, but it is quite possible
that it was written at or near Abutchekh, a suburb of Egin, since the owner was
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a native of Abutchekh and the manuscript was still there in 1730. The style of the
miniatures is, however, totally different from Codex no. 582, written at Egin in 1675,
and closer to the work of Mkrtum or Mkrtitch of Tokat, the scribe of Codex no. 603.^
The tall figures with very small heads, the loosely hanging draperies, the facial types,
the cone-shaped hills in the background find their parallels in the miniatures of Mkrtum,
though they are clearly the work of a different and less-skilled painter.^
The headpiece of fol. 5 resembles those painted by Mkrtitch and his son Astvadsatur,
in particular the headpieces of Codex no. 604. The anthropomorphic letters of the
first line are typical of the manuscripts of the late i6th and 17th centuries; the figures
are more slender than those painted by the Khizan artists. The initial is formed by
Jonah in the mouth of the whale and an angel, holding an open scroll, who stands on
the head of the whale.
The miniature of fol. 4V. (PI. 61), the Healing of King Trdat by Gregory the Illumi
nator, illustrates the opening sentence of the first lection, the commemoration of the
feast of John the Baptist; ‘When Gregory illumined the Armenians and restored to
Trdat, who had assumed a porcine aspect, his human shape and appearance, he went
... to Caesarea.' The pig, half visible behind the king, has no doubt been placed there
to suggest the strange metamorphosis of Trdat, but by representing three other pigs
at the side, the painter has followed the iconographic type used in Gospel manuscripts
for the healing of the demoniacs. The healing of Trdat is also represented in the
frontispiece of a Menologium written in Constantinople in 1633 (Jerusalem, no. 66):
Gregory blesses the kneeling Trdat, several pigs have been drawn at a short distance
behind the king."
The second miniature which faces the reading of Christmas Day shows the influence
of Western iconographic types. In the Adoration of the Shepherds, the group of
Joseph and Mary kneeling at the sides of the nude Christ Child is ultimately derived
from paintings of the Italian Renaissance; the imitation of this distant model may also
be seen in the costume of the young shepherd, on the left, and the halo of Joseph
drawn in perspective. The iconographic type of the Adoration of the Child by Joseph
and Mary had already been used by other Armenian painters; we find it, for instance,
in the Gospel illustrated in 1609 by Mesrop of Khizan, Bodleian, Arm. d. 13, fol.
The second scene, the Magi before Herod, which has its place in the narrative cycles
of Byzantine and other East Christian manuscripts," had also been represented in the
13th century in Cilicia.® The costume of Herod, with a wide band over the breast
imitating the loros of Byzantine emperors, might suggest a Greek derivation, but
several elements in the composition, the servants of the Magi, the kneeling position of
^ See pp. 159-160.
2 Abdullah and Macler, £tudes sur la miniature
armenienne, figs. 1-20.
“ There is considerable variety in the specific theme
chosen by the illustrators for the first full-page minia
ture of the Menologia. For the most part they
have selected a scene from the life of St. Gregory
the Illuminator which does not bear directly on the
main subject of the first lection, namely the feast of
John the Baptist, but there are also exceptions. In
a Menologium of the Bibliotheque nationale, Paris,
B3161

Arm. 183, bound in 1487 and probably illustrated
shortly before this date, Gregory the Illuminator
and John the Baptist (and not Trdat as suggested
by Macler, Catalogue, p. 102) stand facing one another.
A similar composition occurs in a Menologium of
A.D. 1698; Jerusalem, no. 1918.
^ G. Millet, Iconographie, figs. 82-86, 91, 93.
® Erivan 222/7651; Tchobanian, Roseraie, iii. 230.
The Gospel was completed in 1320 by Sargis Pidsak,
who added the portraits of the Evangelists; the
marginal miniatures were painted in the 13th century.
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the Magi, the two attendants who introduce them to Herod, are foreign to the Byzan
tine tradition.
The last scene represents the Adoration of the Magi. In Armenian as well as in
Byzantine manuscripts the Magi approaching on horseback are sometimes added to
the composition,^ as they are here; in a Cilician example of the 13th century (Jeru
salem, no. 251, fol. 157/.) several attendants stand behind the Magi. However, this
iconographic variant occurs more frequently in the art of the Renaissance and post
Renaissance periods.^
The full-page miniatures are painted in fairly dark colours —red, violet, blue, yellow
—against a gold background, while the marginal miniatures are tinted in very light
colours.

607
RITUAL
DATED A.D. I704
SUBJECT AND ARRANGEMENT, Fol. i, Colophon; foil, \v.-2v., Headings;
fol. yv., Miniature; foil. 4-316, Instructions and prayers for the various ceremonies;
foil. 316-172^., Colophons.
MEASUREMENTS, ETC. 25-5 x 18 cm.; written surface 18-5 x 13 cm.; 2 columns of

27 lines each. 317 folios.
PAPER AND WRITING. Paper. Bolorgir in black ink; titles in red; a few ornate

and zoomorphic initials.
BINDING. Thick vellum.

.

DATE, PLACE, SCRIBE, OWNER. Written in 1704 at New Erevan by the priest

Khatchatur.
COLOPHONS. Fol. 3162/. ‘Glory to the most Holy Trinity . . . with whose protection

and with the help of the Holy Ghost was completed this holy writ... by the hand of
the unworthy, sinful and unskilled scribe, the priest Khatchatur, for it was desired with
ardent love and great faith by the pious.' Half a column is left blank, and the colophon
continues on fol. 317. ‘This was completed in the year of the Armenians 1153 (a.d. 1704),
on the loth of the month of November, during the reign in Persia of Shah Sultan
Husain, and the prelacy of Ter Nahapet, catholicos of all the Armenians, and the
primacy in our region of Alexander the theologian vardapet vMo is at Shosh (Ispahan).
This was completed at New Erevan in the village called Marunan, at the gate of the
Holy Saviour and Saint Stephen. . . . Remember me the scribe and elder Khatchatur
and my son Step'annos, for we wrote this holy book together, and my parents Hohannes
and Sapri khan . . . and him who received this from his rightful earnings' (the name is
not filled in).
There are brief colophons, with the name of the scribe, on foil. 96, 194, and 2562^. On
^ G. Millet, Iconographie, 110-15.
* H. Kehrer, Die heiligen drei Konige in Literatur und Kunst, Leipzig, 1908-9.
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fol. 241, in a slightly different hand: ‘The owner of this holy book, the mahtesi Sahak/
This Sahak is mentioned again, together with a certain Amir, in a colophon written in
notrgir on fol. 317'^-, which also lists the vestments and manuscripts offered by these
two men to the church they had erected. The colophon is dated a.d. 1709. On fol. i,
there is a shorter colophon in notrgir, dated a.d. 1707, written by the priest Stepannos
of New Julfa.
ILLUSTRATIONS AND ILLUMINATIONS. Fol. 'gv. Foundation of a church.
A bishop, holding a book, stands in the doorway of a building; a priest and a deacon
holding a candle stand behind him. On the right are the workmen; one of them is
kneeling at the foot of a stone wall, an axe in his hand; the other stands on the top of
the wall and lowers a plumb-line.
Fol. Zyv. Ordination scene. A bishop, wearing a mitre and holding a book, bends
slightly towards a deacon who is kneeling before him; another deacon, holding a cen
ser, stands facing him, and around them stand three other deacons, one of them holding
a candle, the other two holding rhipidia. Yellow background.
Fol. gjv. Baptism. John the Baptist, kneeling on one knee and holding a large cross,
baptizes Christ who is nude save for a loin-cloth, and raises His clasped hands. The
dove comes down from the sky in a yellow area surrounded by a cloud. Scribblings
around the miniature, on the margins.
Fol. 2572/. Burial of a priest. Two men carry on their shoulders a stretcher on which
lies a priest. In the background are two priests, one holding a book, the other a cross
and a censer; they are preceded by a choirboy holding a bannered processional cross
and followed by another choirboy. In the foreground a man, kneeling, holds a net(?)
in which can be seen a woman, also kneeling. Yellow background.
Ornate bands, some of them H-shaped, precede the readings on foil. 4, 65^^., 71, 84,
98, 118, 1327^., 2287^., and 258. The floral motifs, tinted blue and red, are drawn on a pale
red background.
REMARKS. The first miniature, representing the foundation of a church,^ is an exact
replica of the composition painted by Hovsep of Aghfamar in a Ritual he illustrated
in 1530 (Jerusalem, no. 302). The ordination scene, with the kneeling deacon or priest,
follows an iconographic type already used in the fourteenth century, as may be seen
from a Ritual in the Library of Antilias illustrated by Sargis Pidsak in 1328. In the
manuscripts of the 13th century the deacon stands instead of kneeling; for instance in
the Ritual of the Mekhitharist Library in Venice, no. 1657,^ or the Gospel of the
Hachette Collection in Paris illustrated for the archbishop John, brother of King
Hebum I.^ A burial scene very similar to the one in our manuscript occurs in a Ritual
of the year 1704.^ The Baptism is an awkward imitation of a Western model.
^ Conybeare, Rituale Armenorum, pp. i-io.
^ S. Der Nersessian, Manuscriis armeniens, pi. xl
and p. 103.
^ Ibid., pp. 103-4,
Hatsuni, History of Arme
nian Costume (in Armenian). Venice, 1924, fig. 121.

]. Muyldermans, ‘ Le Costume liturgique armenien.
Etude historique’, Le Museon, xxxix (1926), pi. iii,
fig. 4.
^ Hatsuni, op. cit., fig. 118; Muyldermans, op. cit.,
pi. IV, fig. 7.
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608
CHURCH CALENDAR
I7TH-18TH CENTURY

SUBJECT AND ARRANGEMENT. Foil, i-ioo, Feasts of the year beginning

with Epiphany (6 Jan.)j foil. 100-2, Rules concerning the selection of lections, hymns,
prayers, &c., for various services; foil. 102-40, Lessons to be read on various feast
days; fob 1402^., Hagiody. The manuscript had belonged previously to the Armenian
Patriarch of Constantinople, Archbishop Malachia Ormanian, and bears his seal on
fol. 2.
Lacunae. Several folios at the beginning and at the end.
MEASUREMENTS, ETC. 10x3.5 cm.; written surface, 7-3x3 cm.; single columns

of 17 lines. 140 folios.
PAPER AND JVRITING. Paper, frayed and rounded at the corners. Bolorgir in

black ink; initials in dark purple. The folios are sewn together at the bottom instead
of at the side.
BINDING. None. Vellum case in the shape of a flask.
DATE, PLACE, SCRIBE, OWNER. 17th century.
COLOPHONS. None.
ILL USTRA TIONS AND ILL UMINA TIONS. None.

609
PHYLACTERY
I 8th century

SUBJECT AND ARRANGEMENT. Long scroll with the following texts and
prayers; (a) Jn. i. 1-14; Mt. viii. 5-17
iii. I3~i7> Lk.iv. 40-41; (^) Prayer of St. Nerses
the Gracious for the twenty-four hours of the day, Havatov khostovamm; (r) Passage
from the Elegies of Gregory of Narek; prayer ‘from the depth of the heart’; (d) Prayers
to the Virgin and to the Holy Cross; (e) Prayer to St. Sargis and to his son St. Martiros;
(/) Prayer to the holy Archangels; (g) Prayer against persecution by demons, sorcerers,
&c.; (A) Explanation of the magic formula of the Letter of Abgar.
MEASUREMENTS, ETC. 450 x 7 cm.; width of text 4-5 cm.
PAPER AND WRITING. Thin paper mounted on fine linen. Notrgir. The initials
of the prayers are in gold and red ornate letters; the first line is in red notrgir.
BINDING. None.
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DATE, PLACE, SCRIBE, OWNER. i8th century. Written for a certain Ovanes,
who may also be the scribe.
COLOPHONS. The name of the owner, Khodja Ovanes, is added at the end of each
prayer. At the end of the explanation of the magic formula: T write this writing and
keep it. May Christ God be the medicine and the doctor.'
ILLUSTRATIONS AND ILLUMINATIONS. At the beginning of the scroll two
intersecting palmettes inscribed in a quatrefoil are followed by a floral interlace and
a large cross flanked by two birds; two other birds stand on the cross. Before {a), an
Evangelist seated in front of a lectern with a book; before (^), floral ornament and
portrait of St. Nerses, wearing the mitre, blessing, and holding a book; before (c),
floral ornament and portrait of Gregory of Narek, dressed as a monk, blessing, and
holding a book; before {d\ a seraph and the crowned Virgin enthroned, with Christ
Child; before {e\ a six-pointed star and St Sargis, with the child Martiros behind him,
seated on a horse and piercing a dragon with his lance.

610
PHYLACTERY
I 8th

century

SUBJECT AND ARRANGEMENT. Fragment of a phylactery similar to no. 609,

but without any text.
MEASUREMENTS, ETC. 43 x 10 2 cm.
PAPER AND WRITING. Yellow paper mounted on a cardboard. Inscription in
bolorgir.
BINDING. None.
DATE, PLACE, SCRIBE, OWNER. i8th century. Written for Mirza djan.
COLOPHONS. Above: ‘The servant of God Mirza djan. Amen.' Below: ‘Of the

servant of God Mirza.'
ILLUSTRATIONS AND ILLUMINATIONS. A saint, mounted on a prancing

horse, pierces a dragon with his lance. The saint wears a bodice of mail chain and
holds a mace in his right hand. Below, a large roundel with intersecting palmettes.

611
HISTORY BY SAMUEL OF ANI
DATED A.D. 1777

SUBJECT AND ARRANGEMENT. Fol. 3, Preface; foil. 4-31^*, Complete text

giving chronology and events from the birth of Christ to
tinuation of the Chronicle till a.d. 1352; fol. 35, Colophon.

a.d.

1180; foil. 32-35, Con
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MEASUREMENTS. 38x25-5 cm.; written surface, 29-7 x 17.7 cm.; 35 lines on each

page. The dates are written in the middle of the page, the names and events at the
sides. Large passages of the narrative are sometimes written in a single column.
35 folios.
PAPER AND WRITING. Glazed white paper. Notrgir in black ink. Zoomorphic
initial on the first page; the initials of the paragraphs are in red erkafagir.
BINDING. Paper on cardboard.
DATE, PLACE, SCRIBE, OWNER. Written in 1777 in Constantinople by Niko-

ghayos for the patriarch Zaldaria.
COLOPHON. Fob 35. ‘It was written in the year of the Armenians 1226 ( = a.d. 1777)

on the 4th of the month of July, having made this collection of the writings of the
historians concerning the chronology from past times to the present by the priest
Samuel of Ani, for the use of the archbishop Ter ZaLaria, the orthodox and patriot
vardapet and patriarch in this great metropolis of Constantinople, in the fourth year
of his patriarchate, by the hand of the tiratsu and notary Nikoghayos. Not having
found the author I worked very hard. Because of this, if any mistakes should be found,
please forgive and in your pure prayers remember with one “Our Father''; and you
who remember, may you be remembered by Christ, our Saviour, who is blessed for
ever. Amen.'
612

COSMOLOGY
DATED A.D. 1791

SUBJECT AND ARRANGEMENT. Page i, ‘The science of the earth, contained

in two volumes, assembled from the writings of the Egyptians according to the trans
lation of the Ptolemaic philosophers. By the authorship and care of the deacon
T'eodoros of Erznka, for the glory of God and the benefit of the students of the Arme
nian nation. During the patriarchate on the brilliant throne of holy Etchmiadzin of
Ter Ghukas, the blessed catholicos of all the Armenians, and during the patriarchate
in the imperial metropolis of Constantinople of Ter Zak'aria, the patriot and theologian
vardapet. In the year 1791 and in (the year) 1140 of the Armenians;' pp. 2-32, Intro
duction on the science of the Earth in general; pp. 33-46, Exhortation to young
students; pp. 51-206, Astronomy, based on Arabic sources; pp. 207-44, Geography;
pp. 247-81, ‘On the heavenly bodies.'
MEASUREMENTS, ETC. 18-5 x 15 cm.; written surface, 14-3 x 9-7 cm.; single column

of 25 lines. 281 pages.
PAPER AND WRITING. Buff-coloured paper, gilt edges. Notrgir in black ink.

The titles are in red; the initials of the paragraphs and the proper nouns in red or
green; zoomorphic initials for the first letter of each book.
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BINDING. Dark green leather over boards, with gilt flowers and vine border stamped
on both covers. Red and blue marbled paper inside.
DATE, PLACE, SCRIBE, OJVNER. Written in 1791 in Constantinople by the deacon

Teodoros of Erznka (Erzinjan).
COLOPHONS. Page 46. ‘Through your graciousness remember the most humble

servant, the deacon T'eodoros of Erznka, (in different writing) and the least worthy of
pupils Mesrop Paghtasarian.' See also preface on p. i of the manuscript.
ILLLUSTRATIONS AND ILLUMINATIONS. The headpieces of pp. 51, 113, 207,

and 247 consist of rectangles, with multifoil arches opening into them, and decorated
with interlacing palmettes, palmette scrolls, and sprays of large flowers painted in
bright colours on a light yellow background. There is a vase of flowers under each
arch. Large flowers, birds, or interlacing palmettes are drawn in the margins of these
pages.
P. 50 and p. 112. Diagram of an astrolabe.
P. 172. Diagram of the world. Circle divided into four sections by the diameters,
which are marked as follows: East (on the top). West (on the bottom). North (on the
left). South (on the right). The four sections are marked North East and North West,
on the left. South East and South West on the right. A larger circle surrounds the
first one and the intermediary space is divided into 72 parts. The 18 divisions of each
section are marked by Armenian letters (corresponding to numerals) which go, by fives,
from 5 to 90.
P. 211, Diagram of the unimrse in the shape of concentric circles with the earth in
the centre.
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FOUR GOSPELS
I3TH CENTURY

SUBJECT AND ARRANGEMENT. Foil.
Canon tables; fol. lov., Portrait of
Matthew; foil. 11-85, Gospel of Matthew; fol. 867^., Portrait of Mark; foil. 87-141,
Gospel of Mark; fol. 1427/., Portrait of Luke; foil. 143-225,Gospel of Luke; fol. 2267/.,
Portrait of John and Prochoros; foil. 227-817/., Gospel of John; foil. 2817/.-2, Colophons.
Lacunae. The Letter of Eusebius and the first folio of the Gospel of Matthew, ch. i.
i-io. The order has been disturbed at the beginning: foil. 5 and 6 (canon 10) should
be between foil. 9 and 10.
MEASUREMENTS, ETC. 15-7 x 12 cm.; written surface 11.2 x 8-2 cm.; 2 columns of
21 lines each. 284 folios. Two vellum fly-leaves at the end taken from a large Lection
ary written in the sloping, angular erkafagir of the 12th century.
PAPER AND WRITING. Vellum, singed and trimmed. Small, regular bolorgir in
black ink. The first page of each Gospel and the initials of the pericopes are in floral
letters.
BINDING. Green plush.
DATE, PLACE, SCRIBE, OWNER. Written in Cilicia by the scribe Kirakos for
Bishop Simeon, between the years 1226 and 1267.
COLOPHONS. Foil. 28I7^-2. ‘Glory to Thee infinite name and incomparable
Father and Son and Holy Ghost. . . . With the grace of God I began, and through
His mercy was completed this luminous, holy, and greatly desired Gospel of our Lord
and Saviour Jesus, by the hand of the sinful scribe Kiiir (Kiurakos), upon the request
of the holy bishop Ter Simeon, filled with grace, during the reign of the pious Het’um
and the primacy of Ter Kostandin. You who encounter this, remember in your minds
and hearts its owner. Ter Simeon, and his parents, and together with him the sinful
scribe and my parents, and may Jesus, who is bountiful in His gifts, have mercy on
those who remember and on those who are remembered, and glory to Him for ever.
Amen.’
Fol. 282. In a later hand. ‘The last owner of this holy Gospel, the priest Tiratsu
and his parents, resting in Christ, and all his relatives remember them with a “Lord
have mercy”, for the remission of their sins, so that Christ God may have mercy on you
who remember, and on those who are remembered, and glory to Him for ever.’
Cryptogram which reads: ‘This Gospel belongs to liratsu.’
‘In the year 797 (= a.d. 1348) this holy Gospel was received in memory of his soul
and of his parents.’
ILLUSTRATIONS AND ILLUMINATIONS. Fol. lov. Matthew is seated, writing,
in front of a low table; an open scroll is placed on the simple lectern. An angel coming
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out of the segment of sky in the upper right corner, leans down towards Matthew,
Inscription on the upper band of the frame: ‘Matthew the Evangelist'
Fol. S6v. Mark is seated, meditating, in front of a low table; a book is placed on the
lectern which is in the shape of a fish. The Hand of God comes out of the segment of
sky in the upper right corner; a drapery hangs from a loop attached to the upper band
of the frame. Inscription on a narrow band above the lectern: ‘Mark.'
Fol. 1422^. Luke is seated writing, like Matthew. The Hand of God comes out of the
segment of sky in the upper left corner, and a short ray of light from the segment on
the right. Inscription on the upper band of the frame: ‘Luke the Evangelist.'
Fol. 2267/. John stands on the left, in front of a stylized mountain which frames his
figure; his head is turned towards the ray of light descending from the segment of sky
on the left, his right hand is raised, and he dictates to Prochoros seated on a low stool
on the right. Inscriptions on two narrow bands separated by small flowers: ‘John;
Prochoros.'
The Canon tables consist of rectangles with inscribed arches or triangles, supported
by three columns, and decorated with delicate floral scrolls painted against a gold back
ground. The colours have flaked off in places, especially on foil. 27;., 3, and 47^. The
headpieces are H-shaped, and decorated with the same types of floral scrolls as the
Canon tables. The marginal ornaments of the first page of each Gospel, and those of
the pericopes are fairly simple, and present different combinations of floral interlaces.
The colours of some of these ornaments have also flaked off.
REMARKS. The exact year and place of the copy are not mentioned in the colophon,
but the references to King Het’um (1226-70) and to the catholicos Kostandin (1221-67)
enable us to date this manuscript between the years 1226 and 1267. The owner, the
Bishop Simeon, does not give any information about himself, but since Kirakos (or
KiUrakos) was one of the principal scribes who worked at Hromkla, we may assume
that Simeon was one of the bishops in the entourage of the catholicos, perhaps his
kinsman by that name mentioned in the Gospel copied in 1244 by Kirakos.^ In 1269
the abbot of the Andreasiants monastery in Cilicia was called Simeon,^ and a Bishop
Simeon is the owner of a manuscript written in 1279;^ however, the information avail
able does not allow a closer identification.
The scribe Kirakos (to whom we have ascribed Codex no. 558) painted the headpieces, the elegant marginal ornaments, and the Canon tables, with the exception of
those on foil. 57^-6. The rectangles on foil. 87^. and 9 repeat the compositions of foil. 77/.
and 8 of Codex no. 558 (PI. 10), those on foil. 47/. and 7 are very close to the compositions
on foil. 57^. and 6 (PI. 9). The present manuscript being much smaller than the other
Gospels illustrated by Kirakos,^ the general design of the Canon tables is simpler;
a candlestick or simple floral ornaments are drawn on the outer margins next to the
rectangles, and there are no birds on the trees placed next to the outer columns. The
columns themselves are simpler in design, they always have floral capitals and bases,
but the work shows the same elegance and high artistic quality as do the other manu
scripts illustrated by this painter.
^ Venice, no. 69: Sarghissian, Catalogue^ i, col. 652.
^ Venice, no. 900: ibid., col. 495.
^ Etchmiadzin, no. 431/416: Catholicos Garegin I

Hovsep’ian, Colophons of Manuscripts^ col. 501.
^ For the work of Kirakos see above, p. 29.

FOUR GOSPELS

i8i

Foil. 5 and 6, which form a double leaf, and the folios with the portraits of the
Evangelists are in a thicker vellum than the rest of the manuscript. The size and pro
portions of the Canon tables on foil. 57/.-6, the types of floral motifs, the colours and the
writing are entirely different from the other Canon tables, and resemble the Canon
tables painted by Sargis Pidsak.^ The similarities with the work of this artist are even
more apparent in the portraits of the Evangelists; the iconographic types, every detail
of the style and costumes, the inscriptions with the names of the Evangelists, all point
to Sargis Pidsak. We may, therefore, safely assume that these folios were added in
1348, when the manuscript passed into the hands of the priest Tiratsu. By a curious
coincidence Codex no. 614, recently added to the Collection, was written and illustrated
in 1342 for a priest also called Tiratsu. It is possible that these two are the same man,
and that the priest Tiratsu, having already employed Sargis in 1342, called upon him
again in 1348 when he acquired this new manuscript, and asked him to replace the
folios which had been lost.

614
FOUR GOSPELS
DATED A.D. 1342

SUBJECT AND ARRANGEMENT Foil. \v-2, Letter of Eusebius; foil.
Canon tables; foil. 11-127/., Preface, headings, and concordance of the Gospel of
Matthew; fob 137/., Christ, donor and scribe; fol. 147/., Portrait of Matthew; foil. 15-109,
Gospel of Matthew; foil. 109-107/., Preface and headings of the Gospel of Mark; fol.
HIT/., Portrait of Mark; foil. 112-687/., Gospel of Mark; foil. 1687/.-1707/., Preface and
headings of the Gospel of Luke; fol. 1717/., Portrait of Luke; foil. 172-2667/., Gospel of
Luke; foil. 267-87/., Preface and headings of the Gospel of John; fol. 2697/., Portrait of
John and Prochoros; foil. 270-339, Gospel of John; foil. 339-407/., Colophon; foil. 341-5,
On the death of John the Evangelist; foil. 345-6 and 349-97/., Colophons.
MEASUREMEN7S, ETC, 20-5 x 14.5 cm.; written surface 15 x 10 cm.; 2 columns of
18 lines each. 350 folios+ 4 unnumbered.
PAPER AND WRITING. Thin, cream vellum; margins trimmed. Medium-size,
regular bolorgir in black ink. The first letter of each Gospel is formed by the symbol
of the Evangelist; the first page of Matthew, the first line of the other Gospels, and the
pericope initials are in floral letters.
BINDING. Brown leather over boards, with flap; blind tooled with small rosettes,
circles, and lines.
DATE, PLACE, SCRIBE, OWNER. Written in 1342 at Drazark by Sargis Pidsak
for the priest Tiratsu.
COLOPHONS. P^ol. 1097/. ‘Please remember in the Lord, Sargis, the unworthy priest,
and my parents, and may the Lord remember you. Amen.'
^ For the work of Sargis Pidsak see above, pp. xxviii-xxix, 37.
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Fol. 169. ^ You who read this at home, or in a corner of the holy temple, (remember)
Sarg'is the sinner, I pray, in the name of the Lord. If you forgive (my sins), may they
be forgiven and erased through your words. The Lord is merciful to all.
Fol. 2682^. In a modern hand. ‘Property of Doctor Armenak Neshan Khakhamian,
who bought this with the proceeds of his work, in the year of Christ 1910. You who
read this, say “God have mercy on the soul of the deceased who rested in the Lord on
January 23, 1944T’
^
Foil. 3392^.-402^. ‘This manuscript of the word of God was written ... by the un
worthy hand of Sargis, falsely called a priest, and a sinful man, in the year of the
Armenians 791 ( = a.d. 1342), during the prelacy of Ter Mkhit’ar, and while Ter Basilios
was the abbot of Drazark, and during the reign of Kostandianos, at the request of the
honourable and wise old man, the priest Tiratsu; for he desired with an ardent love
this brilliant and life-giving Testament. ... I beseech you all . . . remember in your
holy and pure prayers the honourable priest Tiratsu and his parents, his grandfather
Karapet, and his father Hakob, and his mother Alids . . ., and together with them
remember in the Lord my spiritual brother, the priest Sargis and his parents. ... God
called him to rest, may Christ God have mercy on him now and forever. And (re
member) me, the unworthy Sargis, falsely called a priest, the scribe and illuminator of
this holy Gospel, and my parents, the priest Grigor and Heghind, and my sister
TYfanav, and all my relatives, and my holy archbishop, the light of my eyes, my elder
brother Basilios, and his parents and relatives; I pray and, prostrating myself, I beseech
you all my brethren who read or see this, remember us before Christ our God. . . .
Amen.’
Fol. 345. Brief, rhymed colophon by the same hand asking for prayers.
Fol. 345‘z^. In a difcrent but probably contemporary hand. ‘Please remember in the
Lord the very sinful binder of this, Mkrtitch K’adjberontsi, and my parents, and our
brother the deacon Nerses, and may God remember you.’ A longer colophon which
followed this notice has been erased and replaced by the colophon of a later owner;
most of it is illegible.
A brief notice on fol. 346 states that the manuscript was rebound in 1656 by Karapet
and Hohannes; another on fol. 3492^. records the death of the wife of Kirakos in 1526.
The date of the notice written by Hetum on fol. 349 is illegible.
ILLUSTRATIONS AND ILLUMINATIONS. Fol. 132^ Christ, donor and scribe.

Inscriptions: next to Christ, ‘Lord God Jesus Christ’; on the left band of the frame,
‘Lord Jesus Christ, I, Tiratsu offer Thee Thine own’; on the right band of the frame,
‘Christ my God Thy servant Sargis relies in Thee. Amen.’ PL 21.
Fol. 142/. Portrait of Matthew. PI. 22a.
Fol. iiiv. Portrait of Mark. The composition is an almost exact replica of the portrait
in Codex no. 561, pi. 20. The face and arms have been repainted.
Fol. 1712^. Portrait of Luke, seated, writing, exactly as in Codex no. 561, fol. 1482^.
Fol. 2692^. Portrait of John and Prochoros. PI. 2'^a.
A number of small scenes or single figures are painted in the margins at the beginning
of the pericopes:
In the Gospel of Matthew, fol. 162/., Nativity, the Virgin is reclining next to the manger
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with the Child and ass, Joseph is seated lower down (i. 18); fol. 177^., the Magi, crowned,
and wearing short tunics and mantles, hold gold caskets; above them, a star descending
from the segment of sky(ii. i); fol. 182/., Joseph’s dream (ii. 13); fol. 20, John the Baptist
(iii. i); fol. 21, Christ stands in the water which comes to His shoulders, a small dark
figure is seated at His feet, the dove descends from the segment of sky, the tree with
the axe is drawn higher up in the margin (iii. 13); fol. 25, Christ (v. 17); fol. 357^., Christ,
in bust, above the marginal ornament, and the heads of three men below it (viii. 18);
fol. 377/., Christ and Matthew (ix. 9); fol. 40, Christ (ix. 35); fol. 46, Christ praying
(xi. 25); fol. 487^., Christ, in bust, above the ornament and, next to it, the blind man
kneeling (xii. 22); fol. 547/., Christ (xiii. 36); fol. 567A, Herod enthroned (xiv. i); fol. 57,
the head of John the Baptist on a platter (xiv. 10); fol. 58, Christ and two apostles in a
boat (xiv. 22); fol. 637/., Christ (xvi. 13); fol. 667/., the lunatic’s father, kneeling (xvii. 14);
fol. 767^., a tree (xx. 29); fol. 78, a tree (xxi. 18); fol. 81, Christ holding a book and bless
ing (xxii. i); fol. 88, a temple (xxiv. 1); fol. 90, a small gold cross (xxiv. 27); fol. ioot^.,
Christ pushed by two soldiers (xxvi. 57); fol. 102, four men are seated on two benches,
one of them points to the rays descending from the segment of sky (xxvii. i); fol. 1077^.,
two holy women stand next to the empty sepulchre (xxviii. i).
In the Gospel of Mark', fol. 1157^., Christ seated in front of a building (ii. i); fol. 119,
Christ standing on a hillock (iii. 13); fol. 131, two apostles in a boat (vi. 45); fol. 1347^.,
Christ has put one finger in the ear of the deaf and dumb man who is kneeling before
Him, and with the other hand He pulls out the man’s tongue (vii. 31); fol. 1377;., Christ
inside the temple (viii. 27); fol. 1437/., Christ blesses two children (x. 13); fol. 1467^,
a blind man, in bust, next to a tree on which a child is climbing (x. 46); fol. 148, a tree
(xi. 12); fol. 1517^., Christ and two Sadducees (xii. 18); fol. 154, a temple (xiii. i); fol. 159,
Christ (xiv. 27); fol. i66?7., Joseph of Arimathea (xv. 42).
In the Gospel of Litke'. foil. 1737/.-4, Annunciation, the Virgin stands next to a small
well, her jug is placed on the rim of the well (i. 26); fol. 1777/., Augustus, crowned, is
seated cross-legged on a low throne, he raises his left hand, the right rests on a sword
in his lap (ii. i); fol. 178, two shepherds (ii. 8); fol. 1797/., Simeon, standing inside the
temple, holds the Christ child on his left arm (ii. 22); fol. iS6v., Christ holds a half-open
book with both hands (iv. i); fol. 1947/., Christ praying (vi. 12); fol. 20iv., a Pharisee
(vii. 36); fol. 209, Christ praying (ix. 18); fol. 2177/., a demon, in the shape of a human
headed bird, with hair standing on end, and flames coming out of its mouth (xi. 14);
fol. 226, flames coming out of two bowls (xii. 49); fol. 2457/., a child, holding an axe,
standing on a tree (xix. 29); fol. 251, a temple (xxi, 5); fol. 264, Christ and the two dis
ciples on the way to Emmaus (xxiv. 13); fol. 266, Christ, in white raiment, seated in
a mandorla (xxiv. 41).
In the Gospel of John', fol. 2717/., the head of Christ above the marginal ornament
(i. 18); fol. 274, six jars placed above the marginal ornament (ii. i); fol. 2807/., a bird with
cross nimb (iv. 24); fol. 293, Christ (vii. 37); fol. 2997^., Christ and the man born blind
(ix. i); fol. 302, Christ (ix. 39); fol. 303a, a temple (x. 23); fol. 304, Lazarus in bed (xi. i);
fol. 309, a tree (xii. 12); fol. 3167/., bird with cross nimb (xiv. 15); fol. 3177/., a bird with
a cross nimb flying down (xiv. 25); fol. 3257/., Judas (xviii. 2); fol. 328, a cross (xviii. 28);
fol. 3307^., Christ carrying the cross (xix. 17); fol. 33277., Joseph of Arimathea (xix. 38).
The ornaments of the Letter of Eusebius and of the Canon tables, those of the headpieces
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(Pis. 22b and 23^) are very carefully drawn; in their general plan as well as in the choice
of individual motifs they follow the types already used by Sargis in Codex no. 561 and
in the Gospel of Venice no. 16.^
REMARKS. This fine example of the work of Sargis Pidsak contains a larger number
of marginal miniatures than any of his other manuscripts known so far.^ In some
instances only the bust of the figure emerges from the marginal ornament, but more often
they are seen in full. Thus next to the examples in which, following his earlier practice,
Sargis suggests an episode by representing only a detail, we find complete scenes as in
the Nativity on fol. 167/., or representations which follow the text very closely, for instance
the healing of the blind and dumb demoniac on fol.
The frontispiece, with Christ blessing the donor and the scribe, is particularly interest
ing (PL 21). In the manuscripts of an earlier period the painter had usually represented
only the donor in a prominent position and had not dared add his own portrait. But in
the 14th century the painters portraits begin to appear fairly frequently. In Codex no.
559 we saw the portrait of the scribe T oros, standing in deacon’s robes, in the repre
sentation of the Dormition;" in another miniature of the same manuscript he is kneel
ing at Christ’s feet, while the Virgin intercedes for him." In a similar composition
painted by i\vag in 1329 the donor and the scribe both kneel at Christ’s feet.®
Three different portraits of Sargis Pidsak have survived. The first appears in the
Gospel of Venice no. 16 illustrated in 1331, where he is represented kneeling at the feet
of Matthew, while the donor, also named Sargis, kneels before Luke.® Sargis Pidsak
has a thick black beard and looks like a man in his thirties, but in his next portrait,
painted in 1338, he gives the impression of a middle-aged person,^ and in the last
example, that of our manuscript, painted in 1343, he is already an elderly man with a
white beard (PI. 21). These changes in the personal appearance clearly indicate that
Sargis Pidsak tried each time to give a faithful image, and these miniatures are inter
esting examples of the art of portraiture in the 14th century.®
^ S. Der Nersessian, Manuscrits armeniens, pis.
LXVI-LXXXIII.

^ For a list of the other manuscripts illustrated by
Sargis Pidsak see above, p. 37, n. 2.
^ See above, p. 32.
^ Macler, Documents, pi. c, fig. 254.
® Erivan, no. 99, cf. G. Hovsep’ian, Khaghbakians,
ii, fig. 227.
® S. Der Nersessian, Manuscrits arme'niens, pis.
Lxxvi and lxxx. Since both the donor and the scribe
bear the same name and are priests, the identification
is not absolutely certain, especially as under both
compositions the scribe has added a short note for
prayers for himself and his parents. I think, however.

that Sargis Pidsak is the priest kneeling before
Matthew because his features are closer to those of
the next two portraits of Sargis.
^ Etchmiadzin, no. 359/2627, cf. Svirine, La Minia
ture, p. 75. Sargis is here represented seated, and in
the act of writing, or possibly painting.
® A short descriptive article, with several repro
ductions, was published in 1950 in an Armenian
periodical, before the manuscript had entered the
Chester Beatty Collection; cf. Berdj Erziyan, ‘ An
Unknown Work by the Famous Armenian Minia
turist Sargis Pidsak ’ (in Armenian), in Surb Frkitch,
Istanbul, May 1950, pp. 6-11.
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FOUR GOSPELS
DATED A.D. 1628-9

SUBJECT AND ARRANGEMENT, Foil, \v.-2, End of the headings of the Gospel
of Matthew; fol. 47^., Portrait of Matthew; foil. 5-74, Gospel of Matthew; foil. 74-757/.,
Preface and headings of the Gospel of Mark; fol. 767/., Portrait of Mark; foil. 77-1217/.,
Gospel of Mark; foil. 122-4, Preface and headings of the Gospel of Luke; fol. 1247/.,
Portrait of Luke; foil. 125-200, Gospel of Luke; foil. 2007/.-2017/., Preface and headings
of the Gospel of John; fol. 2027/., Portrait of John and Prochoros; foil. 203-59, Gospel of
John; foil. 259-67, Colophon.
Lacunae. Letter of Eusebius and Canon tables; preface and the beginning of the
headings of the Gospel of Matthew. The headings are probably on the recto of fol. i
which is stuck to the binding.
MEASUREMENTS, ETC. 21x14.5 cm.; written surface 14x10 cm.; 2 columns
framed by red lines, 21 lines in each column. 271 folios.
PAPER AND WRITING. Paper, partly stained by humidity. Bolorgir in black ink
which has turned to brown on some pages. The first letter of each Gospel is formed by
the symbol of the Evangelist; the first line of each Gospel and the pericope initials are
in floral or zoomorphic letters; the second and third lines of each Gospel and the initials
of the verses are in gold or blue erkafagir.
BINDING. Brown leather over boards; blind tooled cross on upper cover and inter
lace panel on end cover; border frame in cord motif Holes left by metal cover, now
lost.
DATE, PLACE, SCRIBE, OWNER. Written in a.d. 1628-9
Step’annos for khodja Teghan and his son Masum.

Ispahan by the priest

COLOPHON. Foil. 259-67. ‘Glory to Him who is without beginning and is the begin
ning of all... The meek and Christ-loving khodja T'eghan desired this holy Gospel...
with an ardent love . . . and he had it written ... as a goodly memorial of his soul,
and of his parents, his father Hayrapet and his mother Sultan Niger, and of his wife
Soghome, and of their son paron Masum. ... You who come across this Gospel, read
ing or seeing it, remember in your holy and pure prayers . . . khodja Teghan, and his
wife Soghome, and their son paron Masum, and all those who are mentioned above, and
may merciful God have mercy on all. Amen. And now, I,.. most sinful and unskilled
in the art of writing . .. Step annos, falsely called a priest, for I am one by name and
not through my deeds, with the grace of God I began, and through His mercy I com
pleted this holy Gospel, in the year of the Armenians 1078 (= a.d. 1629), in the metropolis
of Ispahan, called Shosh, under the shelter of the church of the holy Theotokos, during
the prelacy over all the Armenians of Ter Movses, and when Khatchatur vardapet was
B3161
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the primate of our see of New Julfa; and during the reign over the Persians of Shah
Abbas, the victorious king, and when the prince of the Armenians was khodja Nazar, a
friend and intimate of the king. . .. And now I beseech you all... pray for the forgive
ness of my sins, and those of my parents, the priest Martiros and 1 anak, and may God
have mercy on you, and forgive your sins. Amen. And now, I, the sinful servant of
God, paron Masum, who received this holy Gospel from my rightful earnings, for the
remission of my sins and the salvation of my soul, and that of my father khodja T eghan,
and my mother Sghmer, and of my sons and daughters, and I gave it as a present to the
church of Saint George [the last two words are written over other words which have been
erased], and let no one dare remove it from this church.’
Tn the year of the Armenians, twice four hundred and two hundred and seventy and
seven (= a.d. 1628) was written this divine treasure. . . .’
A long rhymed text follows (foil. 262V-6) giving an explanation of the number four,
and the symbolic meaning of the Canon tables. At the end the scribe, after again asking
the readers to pray for the owners of the manuscript, adds: ‘And I the humble and
miserable man, Dzik’ Step annos the slave of sins, I have the name of a priest, but am
most despicable in my deeds. . . . O Lord God of all, Jesus Christ son of David, do not
deliver me into the hands of the evil tormenter, on the terrible, unprecedented day.’
ILLUSTRATIONS AND ILLUMINATIONS. Fob a,v. Matthew,
on an ornate
bench, writes in a book; a second book is placed on a fish-shaped lectern; there is no
desk. His large gold nimb is decorated with a black floral motif, and edged with white
dots; the left half of the nimb is cut off by a building. On the right side of the miniature
a column, with a drapery hanging over it, rises behind the lectern. Inscription on the
upper band of the frame: ‘Gospel according to Matthew.’
Fol. 767/. Mark is seated almost full face, meditating; his left hand, holding a pen,
rests on his knees, his right hand is raised to his chin, under his beard; his nimb is edged
with white dots. The book is on a lectern placed on a low table; buildings with a drapery
going from one to the other appear above a low wall.
Fol. 1247/. Lttke is seated, meditating, in front of a low table; he has no nimb. A
domed construction, flanked by a rectangular building, and a column with a drapery
knotted around it rise above a low wall.
Fol. 2027^. yohn stands on the right, in front of light green and pinkish-brown rocks;
his head is turned to the Hand of God in the segment of sky on the right, and he
extends his right hand towards Prochoros who writes, sitting on a bench. The nimbs of
both are edged with white dots.
The headpieces are decorated with various combinations of floral motifs painted on a
gold ground; crouching or confronted animals appear in the arched openings of the
rectangles. The large marginal ornament on the first page of the Gospel of Matthew is
crowned with a medallion framing the bust figure of Christ Emmanuel; at the base
there is another medallion with the bust of an aged man, who probably represents Jesse.
The marginal ornaments of interlacing palmettes are occasionally replaced by trees
(foil. 507^., 1057/.); temples (foil. 577/., no, 221, 2307/.); a bird with a cross nimb (fol. 2117;.);
and a cross (fol. 252). On fol. 36, next to the reading of the Miracle of the Loaves and
Fishes, four fishes are introduced into the floral ornament.
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REMARKS, We have in this manuscript an interesting example of the imitation of
earlier models by some artists of New Julfa. The light colours used for the draperies—
lilac, pale green, light blue, yellow—the voluminous mantle of Matthew with its fan-like
folds, the gold cross-hatchings on the mantles of Mark and Luke, the general design of
the draperies are all derived from Cilician manuscripts of the late 13th and early 14th
centuries.
The marginal ornament of the first page of the Gospel of Matthew is a combination
of the floral interlace commonly used, and of the Tree of Jesse represented at the same
place in some Cilician manuscripts.
The portrait of John and Prochoros differs in style from the preceding three. The
faces, hands, and feet are awkwardly drawn, the folds of the draperies follow a more
obvious geometric pattern; instead of being drawn in fine hatchings, the gold is painted
in fairly wide strips over the draperies. These differences do not seem to be entirely due
to the use of a different model, and it is possible that this last miniature was not painted
by the scribe Step'annos.
The name Step’annos occurs twice in the colophon. The first time the scribe gives his
own name and those of his parents: Martiros and T'anak. At the end of the colophon
the surname DziL is added, and although this Step’annos also writes in the first person
he should not be identified with the scribe. For we know from other sources that the
parents of Step'annos Dzik’ were called Step’annos and Shnorhavor.^
Step’annos Dzik’, who had gone to Ispahan with the other Armenians deported by
Shah Abbas, was a poet as well as a scribe and painter; his versified comments on the
Gospels and his symbolic interpretation of the Canon tables appear in our manuscript on
foil. 26277.-6. This poem was composed a few years earlier; in other manuscripts, par
ticularly in Collections of Poems, the opening sentence reads: ‘in the year of the
Armenians twice four hundred and two hundred and seventy-two’ (= a.d. 1623), instead
of ‘. . . seventy-seven’ (= a.d. 1628) as in our example.' In the last verses of this poem
the author gives his name in the identical words used in our manuscript on fol. 266: ‘and
I the humble and miserable man, Dzik’ Step’annos, the slave of sins, I have the name of
a priest, but am most despicable in my deeds’, etc. It would seem therefore that our
scribe Step’annos copied the poem of his namesake to the end, retaining even the lines
which referred to the author, and he only modified it by introducing the passages which
relate to the owner of the manuscript. Other scribes also made use of the versified
colophon composed by Step’annos Dzik’, but they omitted the last verses with the author’s
name. We have a very good example in the colophon of Codex no. 57^ written at New
Julfa in 1655. Except for the first line which has been modified so as to give the date of
the manuscript, the poem has been copied without any change down to the last verses
which give the author’s name (foil. 317-21). These are omitted; we have instead the title:
‘Colophon of this holy book’, followed by another versified colophon, composed prob
ably by the scribe himself, in which he gives the names of the owners and of all their
relatives, as well as his own name and that of the painter.
We have further proof that the scribe of our manuscript is not the same person as
^ N. Akinian, ‘Step’annos Dzik’ of Julfa, Scribe,
Poet and Painter’ (in Armenian), Handes Amsorya,
Ixi (1947), coll. 112-23.

^ Ibid., col. 121. For the entire poem see A. Surmeyan. Catalogue des manuscrits armeniens d'Alep,
vol. ii, pp. 116-18.
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Step’annos Dzik’, for we can compare the work of the two men. The portraits of the
Evang’elists and the full-page miniatures of a Gospel written and illustrated by Step’annos
DziU (Aleppo, no. 15) are painted in the style of the late school of Khizan, and are
entirely different from the illustrations of our manuscript.
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FOUR GOSPELS
17TH CENTURY

SUBJECT AND ARRANGEMENT, Fol.
Portrait of Matthew; foil. 2-78, Gospel
of Matthew; fol. 787/., Portrait of Mark; foil. 79-1247^., Gospel of Mark; fol. 1257/., Portrait
of Luke; foil. 126-657^., Gospel of Luke.
Lacunae, Letter of Eusebius and Canon tables. After fol. 124 one leaf with the end
of Mark xvi. 13-20; after fol. 165, Luke xi. 39 and the entire Gospel of John.
MEASUREMENTS, ETC. 17*5 x 13-3 cm.; written surface 13x9.5 cm.; 2 columns of
19 lines each. 165 folios.
PAPER AND IVRITING. Vellum. Bolorgir in brown ink. The first letter of each
Gospel is formed by the symbol of the Evangelist; the first line of each Gospel and the
pericope initials are in floral letters.
BINDING. Brown leather over boards; worn. Traces of a metal cross on the front
cover.
DATE, PLACE, SCRIBE, OWNER. 17th century.
COLOPHONS. Fol. i, partly erased: ‘From the manuscripts of Karapet Hovhantjaniants, i October, 1885, AlexandropoL
Fol. 125, at the bottom of the page: ‘Karapet Hovhantjaniants. Tiflis, 5 April, 1919.’
ILLUSTRATIONS AND ILLUMINATIONS. Matthew (fol. iv.), Mark (fol. 782^.), and
Luke (fol. 1257^.) are seated each in front of a desk; the open book is placed on a lectern.
Buildings, with hanging draperies, appear in the background; floral motifs project from
the frames at the centre of each side and at the angles. The predominant colours are blue,
crimson, and green; gold is used for the nimbs and the backgrounds. The figures are
highly stylized; the draperies are reduced to geometric patterns.
The headpieces of the Gospels of Matthew and Mark (foil. 2 and 79) are ri-shaped and
decorated with floral motifs and scrolls painted in blue, red, and green against the gold
ground; palmette leaves fill the angles of the rectangular openings. The headpiece of
the Gospel of Luke (fol. 126) is a rectangle, with a large multifoil arch opening into it
and decorated with an arched band filled with floral motifs. The marginal ornaments of
small floral interlaces and birds are tinted in red or brown and occasionally replaced by
trees (foil. 527/., 107) and temples (foil. 6]{, 1137/.).
I

COMMENTARY ON ACTS
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REMARKS. A description of this manuscript was published by F. Macler in 1920-1,
when it belonged to N. Romanoff, of Tiflis/ The latter part of the Gospel of Luke and
the entire Gospel of John were already missing at that time, but a silver crucifix was
still nailed on the front cover. A loose paper leaf, placed at the back of the manuscript,
gave information about the previous owners, which Macler summarized as follows:
The manuscript was discovered in 1830 in the cemetery of the chapel of Lmbat; the
binding and the fourth Gospel were lost and the priest Sargis of Artig had it rebound
and kept it in his house. In 1885, when Karapet Hovhantjaniants was at Sovugh
Bulagh, he bought this manuscript from a man called Manukian, and in 1895 he sent
it to the Archaeological Society of Moscow, asking for an opinion. The answer, written
in Russian, has neither been translated nor given in the original text by Macler.

617
COMMENTARY ON THE ACTS OF THE APOSTLES
DATED A.D.

l6oO

SUBJECT AND ARRANGEMENT. Foil. 3-27, Preface. Title: ‘Commentary on
the Acts of the Apostles by Matthew the humble and ignorant pupil of the great
Hohannes and of Grigor,^ compiled from the Commentaries of the holy Fathers John
Chrysostom and Ephrem, on the request of our brother Hakovb vardapet surnamed
Ovsanants’; fol. 272/., Miniature; foil. 28-277^., Commentary; foil. 2777^.-9, Conclusion
and colophon of the author; foil. 2792^.-8iz^., Colophons by the scribe and the owner.
MEASUREMENTS, ETC. 20-6 x 14.8 cm.; written surface 14 x 9.5 cm.; single column
of 27 lines. 281+7 folios. Two vellum fly-leaves taken from a large Lectionary in
bolorgir and folded into two; two other vellum fly-leaves from a Latin manuscript, also
folded into two.
PAPER AND WRITING. Paper. Small regular bolorgir in black ink; floral initials
at the beginning of each chapter.
BINDING. Brown leather over boards, with flaps, blind-tooled with a border of cord
motif, and a star pattern at the centre of the end cover; cord motif also on flap; the spine
has been mended.
DATE, PLACE, SCRIBE, OWNER. Written in 1600 at Sebastia by Hakob of
Zeitun and AliLsianos for Hohannes vardapet,.
COLOPHONS. Fol. 27. ‘Please remember in the Lord the scribe, deacon Hakob of
Zeitun.' The scribe's name is written in cryptogram.
Foil. 278-9. Copy of the original colophon written in 1411 by the cleric Matthew, the
compiler of the Commentary.'
Foil. 2797/.-280. ‘Glory to the Holy Trinity ... the thrice blessed, glorious and learned
^ F. Macler, ‘ Notice de deux tetraevangiles armeniens enlumines de la Collection N. Romanoff
(Tiflis)Revue des etudes armeniennes, i (1920-1),
pp. 129-31.
^ Hohannes, surnamed Orotnetsi, and Grigor, of

the monastery of Tat’ev, are well-known writers and
teachers of the late 14th and early 15th centuries.
® See J. Dashian, Catalog der armenischen Handschrijten in der Mechitharisten-Bibliothek zu Wien,
Vienna, 1895, pp. 188"9.
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rhetor, Hohannes varciapet ordered this (manuscript) to be written as an eternal memorial
of himself and of his parents Hakob and Tamam ..for his own enjoyment and for the
instruction of his students . . . assembled at his University. . . . This (manuscript) was
completed in the year 1049 (=
iboo) by the hand of the miserable and unskilled
scribe Hakob dpir of Zeitun, under the shelter of the most famous and holy monastery
of the Archangels at Sebastia, while the superiors of this holy convent were the noble
priest Hohannes vardapet, the owner of this manuscript, and his pupil the bishop
Melk’isef . . . And I, worthless earth and ash, the servant of the servants of our Lord
Jesus Christ, Hakobik, a native of the land of Germanicea, which is Marash, of the
small town of Zeitun, I came to Sebastia and I was lonely and saddened through
bereavement; be lenient for the mistakes and the script, for the vardapet made me write
rapidly so that in two days I would complete one quire. I therefore beseech you to
remember in your pure prayers me... and my son Hohannes, and say “God have mercy’'
on my parents, Hohannes and Sara, and on my blood relatives. And my teacher the
cleric Vahan of Zeitun who with great labour taught me, the most unworthy and the
least of his students; and to my other teacher, the cleric Martiros of Hizan who taught
me the art of painting and laying the gold, may God give in return His heavenly
paradise. Amen. I beseech you again to remember in the Lord my compatriot and
companion, my brother Alik’sianos dpir, for he wrote the commentary on the Acts of the
Apostles and I wrote the extracts and we placed them together. And he who remembers,
may he be remembered by Christ God who is blessed forever. Amen.’
Foil. 280-17^. The text on fob 2807^. and the first three lines of fol. 281 are a repetition
of the previous colophon, down to the mention of the owner Hohannes vardapet. From
that point on the colophon continues with the praise of this cleric, and this is followed
by a colophon written by the cleric himself. ‘And I, worthless earth and ash, the servant
of the servants of our Lord Jesus Christ, Hohannes vardapet of Aintab, brought up and
educated in Cilicia, who am a stranger in the land of Sebastia, I had desired for a long
time this holy, flowering garden. . . . Remember in your pure prayers . . . my father
Hakob and my mother T’amam . . . and my spiritual parents, my first teacher, the
catholicos Ter Khatchatur who trained me in musical knowledge, also the great varda
pet Ter Astvadsatur of Sebastia who with great labour called me to the theological
studies; [remember] also him who now gives me my light, the brilliant torch of the
church, the celebrated and famous Ter Azaria, the catholicos of Sis who honoured me
by bestowing upon me the degree of vardapet\ also my beloved spiritual sons, and the
sons of my uncle Vardan, Ter Daniel my pupil and his brother Alik’sianos dpir who
wrote the commentary. [In a different writing] And my spiritual children who in our
school studied the divine writings, the diligent Hakob, and Bishop Melk’iset’, and Bishop
Poghos and Mesrop adorned with the grace of God, please remember them in the Lord
and say “God have mercy”. And may the Lord God have mercy at His second coming
on you who say “God have mercy”. Amen.’
On fol. 265 a line has been drawn across the lines 10 to 19 which repeated the first
nine lines, and the scribe has written in the lower margin: ‘My brother, do not blame
me, through the wiles of Satan this was written twice.’
The name of the scribe Hakob is written in cryptogram in the lower margin of fol.
2777^.
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The manuscript belonged to the Andonian congregation at Ortakeuy; their seal is
stamped in the lower margin of fol. 3 and the catalogue reference is written inside the
front cover by the late Patriarch Malachia Ormanian.
ILLUSTRATIONS AND ILLUMINATIONS. Fol. 2^v. Christ, blessing and holding
a book, stands between two priests wearing black hoods; the priest on the right also
holds a book. Blue background.
The headpiece of fol. 3 is a narrow band; the headpiece of fol. 28 is formed by a rect
angle, with a trefoil arch opening into it, and decorated with floral scrolls painted in rich
colours against a gold background.
REMARKS. The full-page miniature probably represents Christ blessing the author,
the cleric Matthew, who stands holding a book, and the owner of the manuscript
Hohannes vardapet. The draperies of all three figures are highly stylized and reduced
to geometric patterns; the style is a weak imitation of the paintings of the late Khizan
school.
The scribe Hakob gives the names of his two teachers, both of whom are represented
in this collection: Vahan of Zeitun is the illustrator of the Bible no. 552, and Martiros
of Khizan is the well-known painter who illustrated the Gospel no. 573- Alik sianos was
also a pupil of Martiros of Khizan whom he hails as ‘the pride of the Armenian nation’.^
A few other manuscripts written by these two scribes are known. In 1599 Alik’sianos,
who had recently come to Sebastia, copied for his cousin Hohannes vardapet
owner
of our manuscript) the Commentaries on the Minor Prophets by Nerses of Lambron,
and he painted the portraits of the prophets on the margins." The following year
Alik’sianos and Hakob, working together, copied not only the present manuscript, but
also the Commentaries of George of Lambron for Hohannes vardapeU In 1602 Hakob
was at Aleppo, where he copied a Gospel and illustrated it with the portraits of the
Evangelists,' and in 1608 he copied and illustrated a Hymnal in Sebastia.®

SILVER BINDING i
DATED A.D. 1663

MEASUREMENTS. 16-3 x 13 x 6 cm.
Plate 65.
Presentation of Christ. Inscription: ‘The Lord brought to the
holy temple on his fortieth day.’ End cover, Virgin and Angels. Inscription: ‘Mary,
the Theotokos, sings and the angels rejoice.’ Spine, Prophet holding an open scroll.
Inscription: ‘This Gospel, bought with his rightful earnings, was adorned with silver in
the city of Caesarea, by the hand of the silversmith M(ahtesi = the pilgrim) Karpet
Shahpaz, in the year of the Armenians 1112 (= a.d. 1663) as a memorial for all and the
praise of our Saviour Jesus Christ.’
^ H. Oskian, The Monasteries of Sebastia (in Arme
nian), Vienna, 1946, p. 20.
2 Bologna, no. 3291: F. Macler, Notices de manuscrits armeniens . . . de 1 Europe centrale, Paris, 1913,
pp. 26-34.

^ Etchmiadzin, Karenian Catalogue, no. 1338:
H. Oskian, op. cit., pp. 19-21.
^ Aleppo, no. 38: A. Surmeyan, Catalogue^ i, pp.
80-81.
® Vienna, no. 203; Dashian, Catalogs pp. 525-6.
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REMARKS. An important group of Armenian silversmiths worked at Caesarea during
the seventeenth century; in addition to the present example eleven silver bindings with
Gospel scenes are known, with inscriptions giving the date, provenance, and almost
always the name of the silversmith/ Two of these bindings have been made by men
who have the same surname as the silversmith mentioned in the inscription of our
example: a binding formerly in the Sevadjian Collection, no. 185, made in 1701 by the
pilgrim Grigor Shahpaz, on which we see the Adoration of the Magi and the Ascension,^
another belonging to Mr. J. Davis made in 1683 by the pilgrim Eghia Shahpaz.'^
The Presentation of Christ placed in an elaborate architectural setting of the late
Renaissance is obviously copied from a Western model. This same scene was repeated
in a simpler form in 1687 by a silversmith of Caesarea who has not signed his name.^
The scene on the end cover, the Virgin surrounded by angels, and which obviously
represents the Magnificat, is also inspired by Western art. I have not encountered any
other example of this scene in Armenian works.

SILVER BINDING 4
I 8th century

MEASUREMENTS. 18-9 x 12-2 (both covers).
Plate 66. Front cover. Crucifixion. End cover, Virgin and Child.
REMARKS. These covers are nailed on the leather binding of an Armenian New
Testament printed in 1816. There were two clasps in the shape of hands; one of them
is broken. The spine, which may have had an inscription, is missing.
The figures are in very high relief and they, as well as the ornaments, are almost en
tirely gilt; the clouds are very curiously rendered with circular gilt indentations. The
composition is in open-work technique, and between the figures one can see a worn, dark
velvet cloth.
The imitation of a Western model is apparent in the iconography of the Crucifixion—
where Christ is nailed with three nails and wears a large crown of thorns—in the types
of small angels and, especially, in the representation of the Virgin of the Immaculate
Conception on the end cover. The Virgin stands on the crescent like the woman of the
Apocalypse who had ‘the moon under her feet' (Rev. xii. i), and as a second Eve she
crushes the head of the serpent coiled around the crescent (Gen. iii. 15), thus showing
the triumph over evil.
The Virgin of the Immaculate Conception, one of the favourite themes of the late
Renaissance and post-Renaissance periods, is usually represented alone without the
Child.® On an engraving by Martin Schongauer and some French representations one
^ H. Kurdian, ‘ The Silver Bindings of the School
of Goldsmiths of Caesarea’ (in Armenian), Mask, i,
pp. 51-61.
^ Macler, Documents, pi. cm, fig. 260.
^ A. Albo3’adjian, History of Armenian Caesarea
(in Armenian), Cairo, 1937, p. 1517; the scenes are
not mentioned.
^ Macler, Documents, pi. cii, fig. 257. This manu
script, formerly in the Sevadjian Collection, no. 12, is

now at the Armenian Patriarchate of Jerusalem, no.
3437
® E. Male, Li Art religieux aprh le Concile de Trente,
Paris, 1932, pp. 44-48; K. Kiinstle, Ikonographie der
christlichen Kunst, Freiburg im Breisgau, 1928, vol. i,
pp. 646-58; Anna 'Q.]2ime.son, Legends ofthe Madonna,
London, 1872, pp. 42-53; S. Beissel, Geschichte der
Verehrung Marias in den 16. und 77. Jahrhunderten,
Freiburg im Breisgau, 1910.
-
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can see the half-figure of the Virgin holding the Child emerging from a large crescent
moon’/ in a few examples the Child, held in His mother’s arms, pierces the serpent with
a lance.^
The Tmmaculata’ appears also on other Armenian bindings. The silversmiths of
Caesarea represent her standing without the Child, and being crowned by the Trinity.^
On the gold binding of the Gospel of Queen Keran, made in Jerusalem in 1727? Ihe
Virgin is again represented with the Christ Child, but there is no serpent around the
crescent.

1 E. Bock, Geschichte der grafischen Kunst {PropyIden-Kunstgeschichte), Berlin, 1930, p. 180; E. Male,
VArt religieux de la fin du moyen age en France,

2 S. Beissel, op. cit., p. 274, fig. 128; E. Male, FArt
religieux apres le Conctle de Trente, p. 40.
2 Macler, Documents, pis. cii and cm, figs. 257-9.

Paris, 1931, p. 211.
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Aaron, p. 125.
Abbas I, Shah (1587-1628), pp. xxxix, 16, 79, 89, 186,
187.
Abdalmessiah, p. 164.
Abel, p. 10.
Abercius, p. 167.
Abgar, pp. 163, 168.
Abraham, p. xxxvii; hospitality of, p. 125.
Abraham, pp. 18-20, 38, 57 n. 2; the Persian, p. 163.
Abu Sa'id, p. xxxii.
Abutchekh, pp. 166-9.
Adam, pp. xxxvii, 84, 86; and Eve, pp. xlii, 4, 5, 124,
137 n. 8, 149, 168.
Adana, p. 35.
Addai of Edessa, p. 163.
Adoration of Magi; of Shepherds: see Magi, Shep
herds.
Agapitus, p. 168.
Agathangelus, p. 157.
Aghap’ari, p. 96.
Aghap’ire, p. 99.
Aghdjots Surb Step’annos, p. 23.
Aghdznik’, p. 48.
Aght’amar, pp. xxv, xxxiii, xxxix, 60, 80, 158.
Agnes, p. 164.
Aintab, p. 9.
Airarat, p. 23.
Akhlat’: see Khlat’.
Akn, pp. 107, 115; see also Egin.
Alek’sanos, p. 156 ; see also Alik’sianos.
Aleppo, pp. 9, 12, 127, 191.
Alexander, pp. 136,137, 170; Romance, pp. xlii, 65.
Alexandropol, p. 188.
Alexius, p. 163.
Alids, p. 182.
Alik’sianos, pp. 156, 189-91.
Alt’un, pp. 91, 156.
Amida, pp. xli, xlii, 4-7, 86, 105, 108, 115; see also
Tigranocerta.
Amir, pp. 15, 171Amphilochius, p. 167.
Amsterdam, p. no.
Ancestors of Christ, pp. 5i ^3>
115,118,121.
Ancient of Days, pp. xxxiv, 6, 83, 85, 151; see also
Last Judgement.
Andonian monastery, pp. 42, 128, 139, 146, i53» i57.
191.
Andreasiants monastery, p. 180.
Andrew, pp. 5, 168.
Angel at Sepulchre, pp. 83, no, 118, 142.
Ani, pp. 20, 23 \ church of Tigran Honents, pp. xxiv,
32, 157-

B3161

Ann, p. 168; see also Joachim and Ann.
Annunciation, pp. xxx, xxxix, 6 n. i, 37, 43, 46.52» 55»
58, 69, 72, 74, 77, 79» 84, 89n. 2, 94, 98, 99, loi,
103, 104, III, ii4»
118, 121, 135. i36» ^^3>
164, 168, 183 (PI. 44«).
Anthony, pp. 125, 136, 139, 146, 163, 168.
Antioch, p. xx; Assizes of, p. 37.
Antonina, p. 168.
Antoninus, p. 168.
Anushirvan, p. 24.
Apahunik’, pp. 34, 150.
Apocalypse, pp. xxxi, xxxii, xl, xli, xliii, 133.
Apostles, in a boat, pp. 84, 86, 121, 183; in cornfield,
pp. 83-84, 113; cornfield, pp. 96, 104, 107, 11314, 118-19; portraits, pp. 5 (PI. 50)^ ^41 i
Christ and apostles, and under separate names.
Aprelus, p. 15.
Arabkir, pp. 152-4.
Arak’el, pp. 38, 68, 109, 153; of Siunik’, p. 160; of
Tabriz, p. xl.
Ararat, p. 103.
Archangels, pp. xxxv, xxxvii, 149, 167.
Ardabil, p. 139.
Ardske, p. 17.
Arghut’a, p. 22.
Arilje, p. 165.
Aristakes, p. 42.
Ark of the Covenant, pp. lo-ii; of Noah, pp. 5,1245, 149-51 (PI- 32^)Arsen, p. 72.
Arta, pp. 22, 24.
Artemon, p. 168.
Artsakh, p. 20.
Arut’, p. 125.
Ascension, pp. xxx, xxxix, 31, 43, 47-49» 53. 55
57. 59. ^4> 73~74» 7^> ^2, 89 n. 2, 95, 97“9^> i°4»
112, 117, 119, 135. ^38. 192 (Pis. 36^. 53^)Ascension of Muhammad, p. 6n.4.
Ashot, p. xlii n. 2.
Ashraf khan, pp. 22, 24-25.
Aslan, pp. 4-6.
Aslmelik’, p. 51.
Astrolabe, p. 175.
Astvadsatur, pp. xliii, 10,11-12, 38, 72, 97, 123, 1-612,
190; patriarch of Constantinople (1537-50).
pp. xlii, 65.
Athanasius, p. 163.
At’las, p. 4.
Atom, p. 42.
Augustus, pp. 37, 183.
Autonomus, p. 167.
Avag, pp. xxx, xxxi n. I, xxxii, xxxiii, 4411.1, 56 n. 7,
57 n. 2, 74-75, 184.
Dd
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Avag Vank’, p. 20.
Avendants, pp. 84, 86, 138-9.
Avetik’ or Avetis, pp. 8, 18-20, 77, 94, 136, 138-41.
Ayas, p. xxiv.
Azaria, catholicos of Cilicia (1584-1601), p. 190.
Azat khat’un, p. 89.
Aziz tikin, p. 15.
Babertsik’, p. 146.
Baghaberd, p. xix.
Balaam, p. ii.
Baldwin, p. 34.
Balekeser, p. 91.
Baptism, pp. xxxvi-xxxviii, xliii, 16, 18, 42, 46, 52, 55,
58, 63, 65, 72, 74, 77, 84, 86, 94, 97-98. 103, 112,
117-18, 122-3, i24n.i, 158, 171, 183 (Pis. 28,
34^)Barbara, p. 168.
Bargham, pp. xliii, 159.
Barlaam and Joasaph, p. 164.
Barnabas, pp. 5, 164.
Barsegh, pp. xli, 13, 109, 145, 146.
Barsuma, p. 163.
Bartholomew, pp. 5, 168.
Basil, pp. 146, 163, 168.
Basilios, p. 182.
Basiliscus, pp. 163, 168.
Bastay Vank’, pp. 17, 46, 48, 149.
Batas, p. 168.
Bdjni, p. 24.
Berkri, pp. 60, 150, 158.
Betrayal, pp. xxvii, 16, 43, 47, 49, 52, 55, 63, 66, 82,
88, 103, 112, 117, 122 (Pis. 26fl, 42a).
Bolents, p. 137.
Burial of a priest, p. 171.
Burt’el, pp. 22, 24-25.
Byzantine art, pp. xxi, xxii, xxv, xxvii n. 4, xxxin. i,
xxxiv, XXXV n. 6, xli, xlii, xliv, 30, 32-33, 39, 61,
85, 115-16, 124 n. I, 132, 147, 164-6, 169-70.
Caesarea, pp. 109, 191-3.
Cafa, pp. 6, 29n. i, 166 n. 2.
Cain, p. 10.
Canon Tables and Letter of Eusebius, pp. xxii-xxvi,
xxviiin.3, xxix, 13, 14, 16, 19, 27-28, 30, 37, 39,
43. 47. 53-54. 59. 64-65, 68, 70, 74, 78, 91, 92, 96,
99, loi, 104, 108, iio-ii, 114, 119, 122-8, 147,
159 n. 4, 180-1, 183-4 (Pis. 2a, 8-12).
Caracorum, p. xxiv.
Carrying of the Cross, pp. 37, 87-88, loi, 103-4, 108,
112, 114-15, 119, 183.
Catherine of Alexandria, pp. 163, 168.
Charitina, p. 163.
Chariton, p. 167.
Chinese art, pp. xxvi, xxxviii.
Christ, pp. xxxvii, 37, 54, 83, 96, 102, 107, 123-4, 127,
136, 140, 168, 183; Emmanuel, pp. 5, 9, 85, 186 ;
enthroned, pp. xxxiv, xxxv, xliii, 47-48, 53, 54 (PI.
21); Good Shepherd, pp. 84, 114, 136; in Glory,

pp. xxxiii, xxxiv, xxxviii, 59,61, 88, 89 n. 2, 95-97,
136, 140 n. 4 (Pis. 51a, 54a); of Sorrows, p. 5.
Christ: Miracles, pp. xxvii n. 4, xxxv, 113, 118, 121 ;
Bent woman, pp. loi, 114, 119, 122; Blind,
pp. xxxv n. 6, 54, 79, 83-84, loi, 104, 107-8, 11314, 118-19, 121-2; Blind born, pp. 37, 84, loi,
108, 114, 119, 183; Blind and dumb, pp. 83, 104;
Canaanite woman, pp. 83, 113, 118, 121; Cen
turion’s servant, pp. 114, 119, 122; Daughter of
Jairus, pp. xxvii, 83, 104, 113, 118, 121; Deaf and
dumb, pp. 113-14, 118, 121, 183; Demoniac,
pp. xxxv n. 6, 84, loi, 104, 107-8, 113-14, 118-19,
121-2; Draught of fishes, pp. 121-2; Dropsical
man, pp. 114, 119,122; Feeding of the multitude,
pp. xxxv n. 6, 118, 186; Fig tree cursed, pp. 8384, loi, 104, 107, 113, 118, 121; Leper, pp. 84,
104, 108, 114, 119, 122; Lunatic, pp. 104, 107,
113-14, 118-19, 121, 183; Ruler’s child, pp. 99,
114, 118-19, 122; Stilling of the tempest, pp. 83,
113-14, 118-19, 121-2; Walking on waters,
pp. xxxv n. 6, 80; Widow’s son, pp. xxxv n. 6,
114,119; see also Marriage at Cana and Paralytic.
Christ: Scenes from life, pp. xxiii, xxix, xxxiii,
xxxviii, xliii, 6 n. i, 92 ; among the Doctors, p. 98;
and apostles, pp. 104, 108, 113-14,118-19, 121-2,
183; and disciples of John the Baptist, pp. 113,
119; and disciples on way to Emmaus, pp. 37,
84, 183; and high priest, p. 121; and His mother
and brothers, pp. 113, 118; and Jews, pp. 119,
122; and lawyer, pp. 108, 114, 119, 122; and
Levi, pp. 113-14, 119, 121-2; and Matthew,
pp. 83-84, 104, 118, 121, 183; and Nicodemus,
p. 122; and Peter, pp. 104, 114, 118, 121; and
Peter and John, p. 122; and Pharisees, pp. 104,
113-14, 118, 121-2; and Philip, pp. 114,122; and
rich young man, pp. loi, 104, 113, 118; and
Sadducees, pp. 84, 113-14, 118-19, 121-2, 183;
and Samaritan woman, pp. 114, 119, 122; and
scribes, pp. 113, 118, 121; and sons of Zebedee,
p. 121; anointed, pp. 113-14, 118-19, 121-2;
appearing to Mary Magdalene, p. 56; arrested,
pp. 113,118, 121-2,183; before Herod, p. 88 n. 3;
before Pilate, pp. xxvii, 113, 117-19 {see also
Pilate washing his hands); blessing the children,
pp. 104, 113, 118-19, 121-2, 183; cleansing the
temple, p. 114; praying, pp. 84, 108, 113-14, 11819, 121-2, 183; questioned about tribute money,
pp. 118, 121 ; teaching, pp. 113, 114, 118, 119,
121-2, 149, 183; see also under separate titles for
important scenes.
Christopher, p. 164; van Sichem, p. no.
Cilicia, pp. xix, xxiv-xxx, xxxii, xxxiv, xxxix, xl-xliv,
14) 39) 43) 80, 91-92, 115, 124, 132-3, 143, 147,
150, 169-70, 179, 187.
Circumcision, pp. 84, 86, 94, 98.
Claudia, p. 163.
Clement, pp. 163, 167-8.
Communion of the Apostles, pp. 43-44, 73-74 (PI45^)-
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Conon, p. 163.
Constantine, pp. 155, 168; and Helena, p. 164.
Constantine 1, catholicos; see Kostandin.
Constantinople, pp. xxxviii, xli-xliii, 11-12, 76,80,86,
88 n. 3, 91-92, 99, 108, 115, 119, 120 n. i, 124, 132
n. I, 1390.1, 166, 169, 174-5Coptic art, p. xxxviin.4.
Cornelius, p. 163.
Cosmas and Damian, p. 164; Indicopleustes, p. 6.
Creation scenes, pp. xxx, xl, xliii, 133.
Crescentius, p. 163.
Crimea, pp. xxxiin.i, 166.
Crossing of the Red Sea, p. 131.
Crucifixion, pp. xxxix, 16-17, 43, 48, 53, 55n-i»
59, 61, 63, 65, 73, 77, 80, 84, 95, 97-98, 103, III12, 117-18, 121-3, 135, 138, 163, 168, 192 (Pis.
26b, 35^7, 38^7, 53a, 66b).
Crusades, pp. xx, xxiv.
Cyriacus, p. 168; and Paraskeve, p. 164.
Cyril of Alexandria, pp. xxxi, xxxvi; of Jerusalem,
pp. xxxvi, 146, 163-4, 168 (PI. 60b).
Cyrus, p. 168.
Dalmatic of Charlemagne, p. 33.
Dalmatius, p. 164.
Daniel, pp. 4, 138-9, 190.
Daniel, prophet, p. 133 n. 3; vision of, pp. 33, 149, i5i>
153 (PI. 31^).
David, pp. 19, 71-72, 93; of Kharberd, p. 160; patri
arch of Jerusalem (1571-1613), p. 79.
David, prophet, pp. xl, xli, 5, 129-33, 136, 140, 146,
149, 161, 163, 168; scenes from his life, pp. 131-3
(PI. 55)Davit’, p. 42.
Dedicatory inscriptions, pp. xxv, 28 (PI. 13).
Deesis, pp. xxxi, xxxii, xxxiv, 31-33^ 66, 75 n. 2, 115
(Frontispiece); see also Last Judgement.
Denial of Peter, pp. xxxviii, 52, 55, 121.
Descent from the Cross, p. 56 n. 7.
Descent of the Holy Ghost: see Pentecost.
Diagrams of the world and the universe, p. 175.
Dilshat, pp. 51, 54Dives and Lazarus, pp. xxxv, xxxviii, 53, 83, 85.
Diyarbekir: see Amida.
Dometius, pp. 164, 168.
Donors, portraits, pp. xxviiin.3, xxix, xxxiv, 47, 49>
53, 56, 88-89, 95-96, 122, 136, 182, 184, 191 (Pis.
21, 37^>
54^)Dormition, pp. xxx, 31-33, 56, 64, 66, 135, 140, io4
(PI. 4.2b).
Drazark, pp. xxiv n. 5, 20, 29, 35, 181-2.
Dsaghik khat’un, p. 93.
Dsaruk, p. 109.
Dser, p. 31.
Dserun, p. 166.
Dshkhoy, pp. 67, 69.
Edessa, pp. xix, 13, 14.
Eghegis, p. xxix n. 3.
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Eghia, p. 123.
Eghise, p. 148.
Egin, pp. 168-9; see also Akn.
Ekeghiats, pp. 39-40, 145-7; see also Erzinjan.
Eleazar, p. 5.
Eli, pp. lo-ii, 131, 1^9Eliakim, p. 5.
Elijah, pp. xxxvii, 149-50.
Eliseus, pp. 163, 168.
Elisha, pp. 164, 168.
Elizabeth, pp. 34, 164.
Entombment, pp. 16-17, 43> 4^’ 59» 60-61, 63, 65, 7375, 77, 80, 86-88, 95, 97, 135 (PI- 26^, 47^).
Entry into Jerusalem, pp. xxiii, xxvii, xxxvii, 16-17,
42, 47, 50, 52, 55 n. I, 57-56, 63-64, 73, 77, 84,
103, 112, 114, 117, ii9» ^22, 135 (PI. 460).
Ephrem the Syrian, pp. 163, 165, 168, 189.
Epiphanius, p. 164.
Ep’rem, catholicos (1809-31), p. 103.
Erasimus, p. 168.
Erivan, p. 139.
Erzerum, p. 88 n. 3.
Erzinjan, pp. xxix, 20, 34,146,1751 see also Ekeghiats.
Esayi, pp. 62, 65; Ntchetsi, pp. xxix, 65.
Et’ar, pp. 5, 71-72.
Etchmiadzin, pp. xliii n. 3, 96, 103, 105-6.
Eudocia, p. 163.
Euphrosine, pp. 163, 168.
Euphrosinea, pp. 163, 168.
European art: see Western European; travellers,
p. xl.
Eustathius, p. 153.
Evagrius, pp. 163, 168.
Evangelists, portraits, pp. xxviii, xxix, xxxv n.6, 25,
37, 39 n. I, 48, 55 n. I, 79, 89, 92, 96-97, 100, 108,
115, 137, 140, 147, 162,164, i73» ^61,1911
under each name.
Evangelists, symbols, pp. xxix, 6, 17, 19, 2in.i, 22,
25, 30, 36, 40-41, 43-44> 5°> 57» 60, 62, 67, 70-71,
76, 81, 84, 90, 93, 98-102, 104-5,107,109-11,113,
115-16, 120, 123, 125-8, 181, 185, 188.
Exaltation of the Cross, p. 139.
Ezdan bashe, p. 58.
Ezekiel, vision, pp. xxxiii, xxxv, xxxviii, 32, 94, 97,
137 n. 8 (PI. 52a).
Faratj, p. 156.
Fath ‘Ali, Shah (1797-1634). P- ^^3Febronia, pp. 164, 168.
Flagellation, pp. 88 n. 2, 122.
Flight into Egypt, pp. 118, 121.
Forty Martyrs of Sebastia, pp. 136, 140, 149, 163,
165-6.
Foundation of a church, p. 171.
Frederick Barbarossa, p. xx.
Gabriel, p. 141; archangel, pp. 136, 167.
Gagik: see Index of MSS. Armenian, Jerusalem,
no. 2556.
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Gayane, p. 77; saint, p, 167.
Gandzasar, p, 21 n. i.
Garak’, p. 93.
Garden of Eden, pp, 4, 6, 125; see also Paradise.
Gaspar, pp. 130, 134.
Georg, pp. 109, no.
George, p. 16^' of Lambron, p. 191.
Georgian kings, p. xxi.
Germanicea, p. 190.
Germanus, p. 164.
Gethsemane, p. 103.
Getik, pp. 22-23, 25 n. i.
Gevork’: see Georg.
Ghazar, pp. ii, 92, 142, 148; Babertsi, p. xli.
Ghukas, catholicos (1780-99), p. 174.
Giorgi III (1156-84), p. 23.
Gladzor, pp. xxix, xl n. i, 49, 65.
Glyceria, pp. 164, 168.
God the Father, pp. 5, 98, 124; see also Ancient of
Days and Trinity.
Goght’an, p. 89 n. 3.
Gohar Melek’, p. 148.
Gorandukht, p. 168.
Great Armenia, pp. xxiv, xxix, xxxii, xxxiii, xl, xlii,
xliv, 20, 25, 29, 43, 56, 150.
Gregory, catholicos, 1, the Illuminator, pp. xxxiv, 66,
136, 140, 149, 157-8, 163, 167-9 (Pis. 40, 61); II
(1065-1105), p. 164; IV (1173-93), P- xxvn.i;
VII (1293-1307), pp. 36, 49 n. I, 146; VIII (141418), p. 149; X (1443-66), p. 51; XI (1537-42),
p. 67 ; of Aght’amar (1542-86), p. 72.
Gregory, of Agrigentum, p. 167; Dserents of Khlat’,
PP- i55> 160, 162, 166; Magistros, p. 164; of
Narek, p. 173; of Nazianzus, pp. 163, 168; of
Nyssa, p. 163; Palamas, p. 164; Pope, p. 168;
of Tat’ev, pp. 7, 80, 189.
Grigor, pp. 13, 22, 29, 36, 68, 93, 95 (PI. 54a), 153,161,
182; scribes, pp. xxv n. i, xliii n. 3, 71-72, 80, 90,
102, 152-4; see also Gregory.
Grigoris, p. 8; of Khizan, pp. 79, 89, 90.
Gturik, p. 42.
Gulan, p. 139.
Gule, p. 138.
Gulnabat’, p. 99.
Gurias, p. 167.
Habakkuk, pp. 129, 131.
Haghbat, pp. 20-21, 23-24.
Haght’uk, p. 69.
Hakob, 34, 72, 107, 128, 144,182, 190; scribes, pp. xlii,
IS 20, 93, 96-97, 189-91.
Hakob, catholicos, II (1327-41), pp. 36,146; III (140414), pp. 148-9; IV (1655-80), pp. 42, 109.
Halip’iar, p. 157.
Hamazasp, pp. 24, 163.
Hannah, pp. 10, ii, 129, 131.
Harhots, pp. 50, 54.
Haritj, p. xxiii n. i.
Harrowing of Hell, pp. xxxvii, xxxviii, xlii, 43, 48, 53,

59- 63, 73, 74, 77, 84, 95, 97, 115, 158 (Pis. 36a,
; see also Resurrection.
Harut’iun, p. 133 n. 3.
Hasan, p. 23.
Hasgegh, p. 134.
Hayrapet, pp. 42, 93, 137 n. 4, 185; scribes, pp. 88-89,
93- 95-98.
Hazar, p. 163.
Headpieces, pp. xxv, xxvi, xxviiin.3, 4, 9, 11-12, 14,
16-17, 22, 28, 30, 37, 39, 40, 43, 47, 53-54, 56, 60,
64, 68, 70, 74, 78, 84, 91-92, 96, 99-101, 104, 108,
no, 114-15, 119,123,126-9, 131- 136, 140-4- 1489-153-4-157-61,164,167,169, 171, 175, 180, 1834, 186, 188, 191 (Pis. lb, '2b, 3^, ^b, 5, 7, i^b, 18,
19, 22b, 23^, 25^, 2^b, 30, 49, 56, 57, 62^).
Heghine, pp. 36, 182.
Helena, p. 146.
Hell, pp. XXXV, xxxviii, 53, 80, 83; see also Harrowing
of Hell.
Herik’naz, p. 15.
Herkayn monastery, p. 147.
Hermolaus, p. 168.
Herod, pp. 120, 183; see also Magi before Herod.
Hesychius, p. 164.
Het’um, p. 182; I (1226-70), pp. 29, 34, 171, 179, 180;
II (1289-1307), pp. 49n. I, 92, 1500.4; of Lam
bron, p. xxv.
Hezekiah, pp. 129, 131-2.
Hiel, p. 5.
Hilarion, p. 167.
Hizan: see Khizan.
Hndik, p. 156.
Hohan, pp. 8-9, 157.
Hohannes, pp. 15, 22-24, 38, 46, SL 107- 136,156, i59163, 170, 173, 182, 189; scribes, pp. 28-29, 35,
50 n. I, 81 n. I, 133 n. 3; of Aintab, pp. 189-91; of
Amida, pp. xli, 4-6; of Bitlis, p. 160; Dop’ian of
Haghbat, p. 24; of Hasgegh, p. 134; Herkayn,
PP- 145-7; of Khizan, pp. 41, 500.1, 51, 54; of
Khlat’, p. 160; Orbelian, p. xxix n. 3; Orotnetsi,
p. 189; Zarvetsi, p. 140.
Hohannu vank’, pp. 22-25.
Holy Women, pp. 37, 43, 60, 74, 79, 96, 183; at the
Sepulchre, pp. xxiii, 43, 48, 53, 550. i, 56, 59, 63,
65- 73-75- 84, 88, 890.1, 95, loi, 135, 139, 140,
157 (Pis. 35^, 51^).
Horomos, pp. xxii, 20, 21.
Hovasap’, p. 22.
Hovsep’, scribes, pp. 35, 67-69, 147-8, 150-1; of
Aght’amar, p. 171; Gozalaghe, p. 77.
Hrip’sime, pp. 38, 130, 136, 149, 161, 167.
Hromkla, pp. xix, xxiv n. 5, xxvii, 26, 29, 180.
Hunan, p. 51.
Husain, Shah (1694-1722), p. 170.
Husip’, p. 34.
Hyacinth, p. 168.
Ignatios, p. 167; scribe, pp. xxiii, xxix, xln. 1,60.7,
25- 55- 89; of Antioch, pp. 163, 168.
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Ilkhans, pp. xx, xxii, xxiv, xxxii, xxxvii.
'Imad al-Dln Zengi, p. xix.
Incarnation, pp. xxxi, xxxiii.
Incredulity of Thomas, p. 122.
Irenaeus, p. 167.
Isaac, p. 5; Sacrifice of, pp. xxx, xxxiii, xxxv, xxxviii,
52, 149-50 (PI. 32fl).
Isaiah, pp. xx, 129, 131-2; Vision of, pp. xxx-xxxiii,
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Islamic manuscripts, pp. xxxvi n. 2 and 6, xxxvii; see
also Muslim art.
Ispahan, pp. xxxix, xl, 12, 42, 86, 88-89, 93, 96-97,
105- i33> 159-60, 170, 185, 187.
Ivane Orbelian, pp. 22, 24-25.
Jacob, p. 5; of Nisibis, pp. 136, 146, 168.
James, the Major, pp. 5, 146, 163, 168; the Minor,
pp. 5, 34, 161, 163.
Janibeg, pp. 24-25.
Jeremiah, p. 155.
Jericho, destruction, pp. xliii, 9.
Jerusalem, pp. xxxviii, 79, 153, 156; plan of city, p. 5.
Jesse, Tree of, pp. xxx, xxxiii, xxxv, 51,55,115,186-7.
Jews paying Judas and soldiers, p. xxvii.
Joachim and Ann, pp. 135, 140-2.
Job, p. 155.
Joel, p. 167.
John the Baptist, pp. 84, 99, loi, 104, 113, 118-19,
121-2, 155, 169 n. 3, 183; winged, pp. 163, 165-6
(PI. 60a); beheading, pp. 113, 121, 167; head on
platter, pp. 37, 79, 127, 136, 140-1, 144, 149, 153,
168, 183.
John, Evangelist, pp. xxxv n.6, 5, 13, 27, 34-35,47,85,
91, 104, 107, no, 118, 122, 146, 149, 155) ^61, 163,
168 (PI. 17^?); and Prochoros, pp. 22,25-26,39, 40,
43) 53) 59) 62, 64, 68, 70, 74, 78, 83-85, 95, 99-101,
113, 121, 123, 128, 180, 182, 186-7
^3^) 29)'
John, Chrysostom, pp. 163, 167-8,189; of Jerusalem,
p. 168; of the Pit, pp. 164, 168; the Poor, p. 163.
John, archbishop, brother of Het’um I, p. 171.
Jonah, pp. xl, 128, 133, 136, 140, 144, 146, 157, 169.
Joseph, p. 97; his dream, pp. 83, loi, 107, 113, 118,
121, 183.
Joseph of Arimathea, pp. 37, 60, 65, 74, 79, 83-84, 96,
99, loi, 104, 113-14, II&-I9) 121-3, 183; see also
Entombment.
Joseph of Dvin, p. 164.
Joshua, pp. 5, 9Judas, pp. 37, 183; leading Jews, p. xxvii, receiving
silver, p. xxvii; returning silver, pp. 53) 55)
Jude, pp. 34, 163.
Judgement scene, pp. 131-2, i33^*^
55^))
Solomon, p. xliii.
Julfa, p. xxxix; see also New Julfa.
Julian, p. 164.
Justina, p. 167.
Justinus, p. 164.
Karapet, pp. xxvn. i, 19, 34, 5°-5i) 53) 67) 7^) 145“^)
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182; scribes, pp. 41-42, 45, 138-9, 141-2; of
Berkri, pp. xxxiv, 60.
Karapet, catholicos of Cilicia (1446-77), pp. 152-3.
Karkar, pp. 156, 158.
Kaso, p. 51.
Katen, pp. xx n. 2, xxv n. i.
Kayen, p. 23.
Keran, Queen; see Index of MSS. Armenian, Jeru
salem, no. 2563.
Khaghbakians, p. 23.
Khanagh, p. 93.
Khan Maghe, p. 102.
Khanp’ari, p. 93.
Khan Tatik, p. 77.
Khanzat, p. 163.
Kharberd, pp. 81 n. i, 154.
Khartishar, pp. 67-69.
Khas khat’un, p. 109.
Khatchatur, pp. 16, 18-19, 38, 58, 76, 127, 156, 160,
185; scribes, 2on.i, 46, 107, 162-3, 170; of
Khizan, pp. xxxvii-xxxix, 54, 560.7, 79.
Khatchatur, catholicos of Cilicia (1560-84), p. 190.
Khatchen, pp. xxiii n. i, 20, 21 n. i, 25 n. 3.
Khatchik, pp. 90, 94, 99, 102.
Khat’un, p. 148.
Kherapet, p. 51.
Kher khat’un, pp. 15, 153.
Khizan, pp. xxxiii-xxxix, xliv, 17-18, 40-41, 48-51,54,
56-57) 76, 79-81, 84-86, 88-90, 97-98, 119, 136-8,
140, 149-52, 169, 188, 191.
Khlat’, pp. 44, 79, 80.
Khorodik, Gospels of, p. xxxiv n. i, 3.
Khor Virap, p. 23.
Khoshap, p. 93.
Khudaverdi, p. 15.
Khumarman, p. 89.
Khutsi Patran, p. 156.
Kirakos, p. 94; scribes, pp. xxvii, xxxix n.i, 28-30,
179, 180, 182; of Avendants, pp. 139, 140; 01
Tabriz, pp. xxx, 55 n. 3, 57 n. 2.
Kostandianos (Constantine III, 1342-3), p. 182.
Kostandin, pp. xln. i, 29; catholicos (1221-67), pp. xxv,
26-30, 179, 180.
Kostandius (Constantine V, 1363-73), p. 38.
K’ristap’or, pp. 18-19.
Ktuts, p. 97.
Kurd, p. 23.
Kutahiah, p. 155.
Langshen, p. 150.
Last Judgement, pp. xxxiii-xxxv, xxxviii, xxxix, xlii,
xliii, 32-33, 59-61, 64,66, 73-75, 78, 80, 82, 86-88,
95, 97, 112, 115)117 (PI- 54^)Last Supper, pp. xliii, 84, 103, 112, 115, 117.
Lazarus, pp. 84, 96, loi, 136, 183; see also Raising oi
Lazarus.
Leo II (or I, 1199-1219), p. i43i HI (or II, 1270-89),
pp. xxviiin.4, 29, 92; V (or IV, 1321-42), pp. 36,
146.
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Leo, Constable, p. 34.
Leontius, p. 168.
Letter of Eusebius: see Canon Tables.
Levon Lazrtsi, p. xxviiin.3.
Lim, p. 65.
Lmbat, p. 189.
Lori, p. 158.
Lucius of Cyrene, p. 163.
Luke, Evangelist, pp. xxixn, i, xxxvn.6, xxxixn. i,
IT i7» 27, 31, 34-37, 39-40, 43, 47, 53, 59, 68, 70?!» 73» 78, 83-85, 91, 95,99-101,104,107, no, 113,
118, 120, 123, 125, 128, 155, 180, 182, 184, 186-8
(Pis. i«, 16, 2r]a, 43a); and Paul, p. 61; and
Theophilus, p. 61 n. 7.
PP- xxxvii, 83, loi, 104, 113, 118, 150 n. 2, 183;
Adoration of, pp. xxvii, xxxvii, in, 116,121,158-9,
i83~7> i7o» 192 (PI. 58); before Herod, pp. 167,
169; returning home, p. xxvii.
Mahmur, p. 139.
Malum, p. 163.
Mamistra, p. 44 n. i.
Mam khat’un, pp. 46, 148.
Mamlakat’, p. 156.
Mamre, p. 166.
Manash, p. 163.
Manasseh, p. 131.
Mane, p. 167.
Manuk, p. 134.
Maran, p. 156.
Marash: see Germanicea.
Marco Polo, p. xxiv.
Maremtikin, p. 145,
Margar, pp. 100, 167.
Margare, pp. 20, 42, 480.3, 93.
Mariam, pp. 89, 94, 156.
Marina, pp. 163, 168.
Mariun, Queen, pp. 56 n. 7, 61; see also Index of MSS.
Armenian, Jerusalem, no. 1973.
Mark, hermit, pp. 163, 168; of Arethusa, pp. 163,168;
the Roman, p. 163.
Mark, Evangelist, pp. xxxvn.6, 17, 22, 25, 27, 31, 36,
39> 43» 47; 53; 62 n. i, 64, 70, 73, 78, 85, 95, 99-101,
104, 107, no, 113, 118, 120, 123, 125-6, 128, 155,
163, 168, 180, 182, 186-8 (Pis. 15, 20, 24); and
Peter, pp. 59, 61-62 (PI. 39^).
Markos, pp. n, 68, 109.
Marriage at Cana, pp. xxxv-xxxvii, xliii, 47-49, 52,
55, 80, 82, 84, 104, 114, 119, 122, 126, 1500.2, 183
(PI. 33^)Martha, p. 34.
Martianos, p. 163.
Martiros, pp. 46, 69, 88-89, 123, 161, 166, 186-71 saint,
pp. 146, 163, 168, 173; scribes, p. 34; of Ayvan,
p. 68; of Khizan, pp. xxxviii-xl, xlii, 76, 79-81,
89-90, 136-7, 190-1.
Marunan, p. 170.
Marutha, p. 146.
Mary the Egyptian, p. 163.

Mashkevor monastery, p. 29.
Mashtots, p. 167.
Massacre of the Innocents, pp. 118, 168.
Masum, pp. 185-6.
Mat’eos, pp. 166-7.
Mathias, p. 5.
Matthew, pp. 189, 191; of Edessa, p. 14.
Matthew, Evangelist, pp. xxixn. i, 5, 13-14, 27, 31, 39,
4O; 43; 47; 59; 68, 70, 73, 78, 83-85,95,99,100, 104,
no, 113, 118, 120-1, 123, 125, 128, 149, 155, 167,
179, 180-4, 186-8 (Pis. 14, 22(3!, 25<3:, 43<^, 62a).
Melek’, p. 161.
Melik’aghi, p. 15.
Melik’ Sultan Khotche, p. 72.
Melisenda Psalter, p. 13211.3.
Melk’isedek, pp. 22, 25 n. i.
Melk’iset’, p. 190; catholicos (1593-1626), p. 91.
Melk’on, pp. 6, 19, 161, 167.
Merat’, p. 46.
Mercurius, p. 167.
Mesr Melek’, p. 51.
Mesrop, p. 190; saint, pp. 136, 163, t68; of Khizan,
pp. xl, 790.1, 81, 88-90, 97-98, 124, 136-7, 169;
Paghtasarian, p. 175.
Mesrop, catholicos (1359-72), p. 38.
Mevortius, p. 163.
Michael, archangel, pp. 149, 167.
Michael the Syrian, p. xx.
Mik’ayel, pp. 22, 25 n. i, 109; scribes, pp. xli, xliii, 6,
159; of Tokat, pp. xlii, 91-92.
Miles, p. 167.
Mina, p. 45.
Minas, p. 159; scribes, pp. xxxiv, xli, 6, 44, 550.3, 60,
152-4-

Minas, catholicos of Cilicia (1621-32), p. 129.
Mirak’ of Tabriz, p. 160.
Miranshah, p. 24.
Miriam, p. 129.
Mirza, p. 173; Omar, p. 24.
Mirzi, p. 15.
Mkhit’ar, pp. 22-24; of Ani, pp. xxx, xxxii, 440. i, 75;
Gosh, p. 23.
Mkhit’ar, catholicos (1341-55), p. 182.
Mkrtitch, pp. 8, 24, 34; scribes, pp. xxxvii, xxxviii, 46,
50; 54-56,137 6,156,161; K’adjberontsi, p. 182;
Naghash, pp. xxxiiin.5, xli, 44, 550.3; of Tokat,
pp. xliii, 88 n. 3, 123.
Mkrtum, pp. 159-62, 169.
Mlitj, p. XXV n. I.
Mocking of Christ, p. xxvii n. 4.
Mok’s, pp. xxxiii, xxxix, 17, 48, 60, 137-9.
Momik, p. xxx.
Mongols, pp. xix-xxi, xxiv, xxvi, xxxii, xxxvii, xliv,
48-49.
Morier, James, pp. 105-6.
Moses, pp. xxxvii, 9, 123-5, i29; 13I; i55; 164; 168;
scenes, pp. 10, 84, 149.
Moses the Aethiopian, p. 164.
Mount Casius, p. xx.
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Mourning over Christ’s body, pp. xxxviii, 53, 550. i,
82, 86 (PI. 35«).
Movses, pp. 77, 142; catholicos (1629-32), p. 185,
Munat’ Melik’, p. 156.
Murad IV (1623-40), p. 139 n. i.
Murat, pp. 15, 68; bashe, p. 58.
Mush, pp. XXV, xxixn,3.
Mushaghbiur, p. xxxii n. i.
Muslim art, pp. xxv, xxvi, xxxvi-xxxviii, xli, 6, 48.
Nahapet, p. 93; catholicos (1691-1705), p. 170.
Nakh Melik’, p. 156.
Napat’, p. 6n. i.
Nativity, pp. xxx, xxxvii, xxxviii, xxxix, 43, 46, 49, 52,
55 n. I, 560.7, 58, 61, 72, 74, 77, 84, 89, 94, 114,
1240.1, 135, 157-8, 182, 184 (Pis. 34a, 396, 41,
^b).
Nazar, khodja, p. 186.
Nerses, pp. 8, 51, 72, 100, 1370.2, 145, 182; scribes,
pp. 39, 147.
Nerses the Gracious (1166-73), PP124,140,173;
of Lambron, pp. xxv, 191; patriarch of Con
stantinople (1874-84), p. 91.
Nestorius of Cyrene, pp. 163, 168.
New Erevan, p. 170.
New Julfa, pp. xxxix-xliii, iin.i, 79,90,96-98, 171,
186-7 i
Ispahan.
Nicholas of Myra, p. 168.
Nikoghayos, p. 174.
Nikoghos, p. 107.
Nimrod, p. 5.
Noah, pp. 123-4; see also Ark of Noah.
Nune, p. 167.
Ohan, Ohannes, Ovanes: see Hohannes.
Olbianus, p. 164.
Omet, p. 89.
Onop’rius, pp. 102, 105.
Onuphrius, p. 164.
Orbelians, p. xxi.
Ordination scene, p. 171.
Orestes, p. 164.
Ormanian, Malachia, pp. 42, 128, 146, i53> ^57>
191.
Oshin (1308-20), pp. 36, 146.
Othman II (1618-22), p. 91.
Othniel, p. 5.
Ouseley, Sir Gore, pp. 102, 105-6; Sir William,
p. 105.
Ovakim, p. 109.
Paghtasar, pp. 72, 127, 137 n. 3, 159.
Pancratius, p. 164.
Panu khat’un, p. 156.
Pap, p. 161.
Paradise, pp. xxxv, xxxviii, 47-49, 80, 83, 85, 137 n. 8
(Pis. 48a, 49); see also Garden of Eden.
Paralytic, healing of, pp. xxxv, 37, 47-48, 52, 55 n. i,
80, 113, 118-19, 121-2 (PI. 33a).
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Parsam, pp. xxxiv, 58-60.
P’asha, p. 45.
Passion, pp. xxx, xxxi; see also under separate headings.
Paul, apostle, pp. 5, 61, 136, 140, 146, 155, 161, 163-4,
168; hermit, p. 168.
Pehroz, p. 163.
Pelagia, pp. 167-8.
Pelican, pp. 61, 80, 97.
Pentecost, pp. xxx, xxxix, 31, 43, 47-49> 53> 55
5^^
59, 64, 73-74» 78, 84, 890.2, 104, 112, 115, 117,
i35> 1370.9- 1400.4 (Pis. 37fl, 456).
Persia, pp. xx, xxxii, xxxix, xliv.
Peter, apostle, pp. 5, 34, 59,61, 62,104,114,118, 121-2,
136, 140, 146, 161, 163-4, 168; of Alexandria,
p. 168.
Petros, p. 109.
Philaretus, p. 14.
Philemon, p. 164.
Philip, apostle, pp. 5, 114, 167.
Philonides, p. 167.
Phocas, pp. 167-8.
Pilate, p. xxxvii; washing his hands, pp. xxxviii, 47,
53, 550.1, 82, 86-88, 120.
Pilate’s wife, p. xxvii.
P’ilippos, catholicos (1633-55), p. 16.
Poghos, pp. 9, 81-82, 97, 161, 190.
Poland, pp. xli, xlii, 129.
Porphyrins, pp. 163, 168.
Presentation, pp. xxxix, 42, 44, 46, 58, 63, 72, 74, 77,
84, 94, 97, 103, 112, 114, 116, 161, 183, 191-2 (Pis.
28, 65^).
Prochoros, p. 8; see also John and Prochoros.
Procopius, p. 164.
Prophets, pp. xxvii, 12, 1240.1, 136, 191; see also
under separate names.
Ptum, p. 99.
Raising of Lazarus, pp. xxiii, 14, 16-18, 42, 47-49, 52,
55- 58- 63- 73- 77- 80, 95, 103, 108, 112, 114, 115,
117, 119, 122, 135 (Pis. 33a, 47a).
Red Monastery, p. 68.
Resurrection, pp. xxvii n. 4, xlii, 6n. i, 61, 103, 112,
115, 117, 121, 159, 163-4, 166 n. I, 168; of the
dead, pp. xxx, xxxi, 31; see also Harrowing of
Hell.
Rhodes, p. 155.
Russian art, pp. xxi, xli, 165.
Rustakes, p. 93.
Sabas, p. 163.
Sadoch, p. 168.
Sadun, pp. 22-24.
Safar, pp. 91, 94, 156.
Safi I (1628-42), p. 139 n. I.
Saghmosa vank’, p. 23.
Sahak, p. 171; saint, pp. 19, 163-4; scribes, pp. 97,
156.
Samuel, p. ii; of Ani, 51 n. i, 173-4Sapri khan, p. 170.
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Sara, pp. 156, 190.
Sargis, pp. 15, 68, 146, 148, 184; saint, pp. xxxvii, 146,
149, 150, 163, 168, 173 (PI. 31a); scribes, pp. xxx,
22, 24, 49 n. 4, 56 n. 6; of Artig, p. 189; of Khizan,
pp. xxxviii, xxxix, 79, 97, 137, 140; of Mok’s,
pp. xl, 79 n. T, 89n. 6, 134, 136-7; Pidsak, pp. xxviii,
xxix, 17, 35-38, 560. 7, 61, 1690.5, 171, 181-2, 184.
Sasanian art, pp. xxii, xxiii, 151.
Saven, p. 138.
Schongauer, Martin, p. 192.
Scribes, portraits, pp. xxix, xxx, xxxiv, 31-32, 53, 56,
182, 184 (Pis. 21, 21b, 54a).
Sebastia, pp. xxv, xliii, 80, 189-91; see also Forty
Martyrs.
Second Coming of Christ, pp. xxx, xxxiii, 48, 60-61;
see also Christ in Glory and Last Judgement.
Se’ert, p. 75.
Segredakis Psalter: see Index of MSS. Armenian,
Washington, Freer Gallery, no. 37.13.
Seljuks, pp. xix, xxi, xxiii, xxiv, xxvi, xliv, 14.
Seraph, pp. 136, 140, 153, 173.
Serapion of Edessa, pp. xli, 4, 5, 7.
Serbian art, pp. xxxvii n. 4, 165 n. 4.
Serovb, p. 22.
Sghmer, p. 186.
Shahpaz, Eghia, p. 192; Grigor, p. 192; Karpet,
p. 191.
Shen tikin, p. 109.
Shepherds, pp. 37, 43,54,84, 86, loi, 155, 183; Adora
tion of, pp. 103, 167, 169; Annunciation to,
pp. 104, 114, 118.
Sherenik, p. xxiv.
Shnorhavor, p. 187.
Shosh : see Ispahan and New Julfa.
Silvanus, p. 168.
Silver bindings, pp. 102, 125, 127, 191-3 (Pis. 64-66).
Simeon, pp. 9, 29, 41-42, 157, 179-80; scribe, p. 68;
Stylites, p. 164.
Simeon, catholicos of Cilicia, I (1539-45), P- 67; II
(1633-48), p. 8.
Simeon with infant Jesus, pp. 163, 183; see also Pre
sentation.
Simon, p. 16; apostle, p. 5; of Cyrene, pp. 88, 115.
Sinamur, p. 154.
Sirma, p. 156.
Sis, pp. xl n. I, xlii, 35-36, 89, 92, 152.
Siunik’, pp. xix, xxix, xxx, xxxii, xxxiii, 24-25, 46,
49 n. 4, 56, 62 n. I.
Skevra, pp. xxvn. i, xl n. i.
Smbat, Constable, pp. xxviii n. 4, 20, 34-35.
Smbatakla, p. 34.
Soghome, p. 185.
Soldiers guarding Sepulchre, pp. xxiii, xxix.
Solomon, p. 96; see also Judgement of Solomon.
Sosen, p. 139.
Spitakavor Surb Astvadsadsin, p. 65.
Step’annos, pp. xxvn. 1, 19, 42, 45, 72, 145, 147-8,162;
scribes, pp. 22, 24, 166-7, 170-L 185-7; Dzik’,
pp. 186-8.

Stephen, p. 29; Orbelian, p. xix; pope, p. 167; proto
martyr, pp. 136, 140, 146, 161, 163, 165, 168; of
Siunik’, p. 168.
Suliman, p. 24.
Sultan, pp. 153; Melik’, p. 58; Niger, p. 185.
Sultaniya, pp. xxxii, 74-75.
Sylvester, pp. 163,
Tabernacle, pp. 5-7.
T’adeos, pp. 46-47; Harpet, p. 67.
T’aguhi, p. 77.
Tahir: see Zahir Jakmak.
T’amam, p. 190,
Tamerlane, pp. xx, xxxii, 24.
T’amur, p. 91.
T’anak, pp. 186-7.
T’ank’, p. 139; khat’un, p. 15.
T’aparuk’, p. 19.
T’argmantchats monastery, p. xxiii n. i; see also Index
of MSS. Armenian, Etchmiadzin, no. 2743/1058.
Taron, p. xxix.
Tat’ev, pp. xix, 90, 96.
Tat’iros, p. 68.
Tchemeshkadzak, pp. 67, 69, 70.
Tchenk’ush, p. 7.
T’efanav, p. 182.
T’eghan, pp. 185-6.
T’eghenik, p. 25.
T’eghvoy vank’, p. 79.
Temptation, pp. 84, 121.
T’eodoros, pp. 164, 174-5.
T’erdjan, p. 134.
Thaddeus, apostle, pp. 5, 163, 168.
Theodore, p. 168; Stratelatus, pp. 149, 163-4, ^88
(PI. 59^).
Theodosia, p. 168.
Theodosius, p. 29; emperor, pp. 136, 140, 146, 163,
168.
Theophilus, p. 163 (PI. 59^!!).
Thomas, apostle, p. 5; see also Incredulity of.
Thomas of Canterbury, p. 164.
Three Children in Furnace, pp. 163, 168.
Tiflis, pp. 22, 25 n. I, 26, 188.
Tigranocerta, pp. 4, 63, 102; see also Amida.
Timotheus, pp. 107, 164.
Timurids, p. xxxvii.
Timurtash, p. 24.
Tiratsu, pp. 179, 181-2.
Titus, p. 164.
Tjanipek, pp. 5-6.
Tjano, p. 51.
Tjihan, p. 166.
Tjohar, p. 166.
Tokat, pp. xliii, 91, 119, 120, 123, 152, 159-61.
T’oros, deacon, pp. xxx-xxxiii, 31-32, 49, 56, 184;
Roslin, pp. xxvii, xliii, 5n.2, 2on. i, 28-29, 751
of Taron, pp. xxix, xxx, xxxiii, xln. i, 32, 44 n. i,
49, 57 n. 2, 65, 80.
T’oroskan, pp. 93, 96 n. 2.
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T’orvand, p. 156.
T’ovma, pp. 18-19.
Transfiguration, pp. xxviiin,2, 16, 42, 46, 48-50, 52,
55 n. I, 58, 64-65, 72, 77, 84, 94, 97, 103, 112, 117,
140, 149-50, 164 (PI. 26(3:).
Trdat, king, pp. 157, 167, 169 (Pis. 40, 61).
Trinity, pp. 6, 12, 98, 124, 125, 193.
Trkhun, p. 139.
T’uma, pp. 50-51, 53, 139-40, 141 n. i.
T’umadjan, p. 156.
Tumarza, pp. 109-11.
Turkey, pp. xx, xliv.
Turkomans, p. xxxii.
T’urvand or T’urvanda, pp. 136, 161.
T’ut’ayel, p. xlii n. 2.
Ulukhat’un, p. 58.
Umayyads, p. xxv.
Umek, p. 22.
Urustum, p. 93.
Vahan, pp. 8-9; of Goght’n, p. 163; of Zeitun,
pp. 190-1.
Vahnashen, p. 150.
Van, pp. xxxiii, xxxviii, xxxix, xlii, 17-18, 44, 55, 6061, 65-66, 80, 88, 97-98, 137, 150, 158.
Vardan, pp. 19, 38, 51, 54, 58-59, 68, 190; scribes,
pp. 23, 139-40, 141 n. I, 144; Malaz, p. 68.
Vardenik, p. 168.
Varderes, p. 161.
Vasak, prince: see Index of MSS. Armenian, Jeru
salem, no. 2568 and Washington, Freer Gallery,
no. 32.18.
Vasil, p. 13.
Vatchutians, p. 23.
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Vayots dzor, pp. xxix, xxxii n. i, 57 n. 2.
Virgin, pp. 84, 124 n. i, 131, 136, 164, 167; crowned,
pp. XXX, 61, 123, 173; Immaculata, pp. 192-3
(PI. 66a); and angels, pp. 191-2 (PI. 65a); and
Child, pp. XXX, xxxiii, xlii, 5, 49, 53, 57, 99, 100,
III, 115, 120-1, 123, 154, 158, 167, 173, 192-3 (PI.
50); and donors, pp. 47, 49; and scribes, pp. xxx,
3i» 53> 56, 184 (PI. 37^).
Visitation, pp. 94, 97, loi, 114, 118, 121, 168 (PI. 52^^).
Vostan, p. 45.
Vrt’anes K’ert’ogh, pp. xix, xxi.
Washing of the Feet, pp. 16, 43-44r 52, 5557> 59>
63- 77> 84, 89 n. 2, 103, 112, 117 (PI. 46^).
Western European art, pp. xxvi, xxx, xxxii, xxxvi,
xxxix, xl, xlii, xliii, 6, 12, 49, 61, 86, 96, 98, 100,
105, 115-16, 133, 138, 169-71, 192-3.
Wise and Foolish Virgins, pp. xxxv, 83, 85, 136 (PI.
48^).
Zabel, queen, p. 36.
Zacharias, p. 97.
Zahir Jakmak, sultan of Egypt (1438-53), p. 153.
Zak’ar, p. 790. i.
Zak’aria, p. 72; historian, p. 105; scribes, pp. 79n. i,
81.
Zak’aria, catholicos of Aght’amar (1434-64), p. 51; of
Gnunik’, pp. xlii, 65; patriarch of Constantinople
(1773-99). P-174Zak’arians, p. xxi.
Zebi, p. 77.
Zechariah, prophet, pp. 131-2, 155, 164, 168.
Zeitun, pp. 8, 80, 119, 190.
Zephaniah, prophet, p. 168.
Zmrut’, pp. 8, 161.
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ARMENIAN
Aght ’amar: see Vaspurakan.
Aleppo, Church of the Forty Martyrs, no. i. Gospels,
A.D. 1632, p. 86n, I.
no. 7, Miscellanea, a.d. 1338, p. 37 n. 2.
no. 10, Gospels, a.d. 1596, p. 9.
no. 15, Gospels, 17th c., p. 188.
no. 16, Gospels, a.d. 1580, p. 9.
no. 33, Gospels, a.d. 1338, pp. xxxvn.6, xxxvin. i
and 3, 17.
no. 38, Gospels, a.d. 1602, pp. 80 n. 2, 191.
no. 44, Gospels, a.d. 1460, pp. xxxvin. i, 48n.6, 56
n. 3, 88.
no. 48, Gospels, a.d. 1478, pp. 60 n. 7, 61 n. 5.
no. 55, Psalter, a.d. 1618, p. 89.
no. no, Tagharan, 14th c., p. xxixn.3.
Antilias, Armenian Catholicosate, no. i. Gospels, a.d.
1248, pp. 29 n. 5-6, 30.
Ritual, A.D. 1328, pp. 370.2, 171.
Baltimore, Walters Art Gallery, no. 538, Gospels, a.d.
1193, pp. XX n. 2, XXV n. i.
no. 539, Gospels, a.d. 1262, pp. xxviin.3-5, xxxiv
n. 2, xlii n. 5, xliii, 5 n. 2, 29 n. 2, 115 n. 3, 124 n. i.
no. 540, Gospels, a.d. 1475, p. xxxiv n. i and 3.
no. 541, Gospels, 17th c., p. 6n. i.
no. 543, Gospels, a.d. 1455, pp. xxxv, xxxvi n. i and
3, xxxvii n. 3-4, 54-57, 88 n. 2, 150.
Berlin, Konigl. Bibliothek, Or. Minut. 274, Gospels,
a.d. 1678, p. 96 n. 5.
Or. Minut. 291, Gospels, a.d. 1450, pp. xxxvin. i
and 3, xxxvii n. 3-4, 50, 54-56, 88 n. 2.
Bologna, Biblioteca Universitaria, no. 3290, Gospels,
17th c., p. 191 n.2.
no. 3291, Nerses of Lambron, a.d. 1599, p. 191.
Boston, Public Library, no. 1327, Gospels, a.d. 1475,
pp. xxxiiin.4-5, xxxivn. I, xxxvin. I and 3, 26,
55 n. 3, 60, 61 n. 5, 66, 80 n. 6, 85 n. 6, 158.
Cambridge, FitzWilliam Museum, McClean no. 201,
13th c., p. 61 n. 7.
Chicago, University, no. 949, Gospels, a.d. 1237,
pp. xxiii n. 8, 21 n. i.
Constantinople: see Istanbul.
Dublin, Chester Beatty Collection:
no. 551, Abridged Bible, a.d. 1601, pp. xli, 3-7 (Pis.
49 50)no. 552, Bible, a.d. 1634, pp. 7-9, 191.
no. 553, Bible, 17th c., pp. 9-12 (PI. 56).
no. 554, Gospels, a.d. 1174, pp. 12-14 (PI. i).
no. 555. Gospels, 12th and 14th c., pp. xxii, xxxiv
n.6, 15-18 (Pis. 2 and 26).
no. 556, Gospels, 12th c., pp. xxii, 18-21, 25 (Pis.
3-5)>

no. 557, Gospels, 13th c., pp. xxiv, 21-26 (Pis. 6-7,
24).
no. 558, Gospels, 13th c., pp. xxv, xxviii, 25, 26-30,
180 (Pis. 8-17).
no. 559, Gospels, a.d. 1311, pp. xxx-xxxii, 31-33, 56,
184 (Frontispiece).
no. 560, Epistles, Acts, Revelation, 14th c., pp. 33-35
(PI. 18).
no. 561, Gospels, a.d. 1329, pp. xxviii-xxix, 35-37,
184 (Pis. 19-20).
no. 562, Gospels, a.d. 1364, pp. 38-40, 71 (PI. 25).
no. 563, Gospels, 14th c., pp. 40-41, 480. i (PL 27).
no. 564, Gospels, 15th c., pp. 41-45, 60 n. i (Pis. 2829).
no. 565, Gospels, a.d. 1439, pp. xxxiv n.6, xxxvn. 3,
xxxvi n. I, 17, 45-50, 88 n. 2, 149-50 (PL 33).
no. 566, Gospels, a.d. 1451, pp. xxxiv n.6, xxxvn. i
and 3, xxxvi, xxxvii, 18, 48, 490.5, 50-57, 88, 150
(Pis. 34-37)*
no. 567, Gospels, 15th c., pp. xxxiv, 57-62, 65 (Pis.
38-39-

63a).

no. 568, Gospels, i6th c., pp. xxx, 62-66 (PL 42).
no. 569, Gospels, I5th-i6th c., pp. 66-67.
no. 570, Gospels, a.d. 1541, pp. 67-69, 70 (PL 43«!).
no. 571, Gospels, i6th c., pp. 69-71 (PL 43^).
no. 572, Gospels, a.d. 1574, pp. xxxii, 71-75 (Pis.
44-45)no. 573, Gospels, a.d. 1596, pp. xxxiv n.6, xxxviii,
76-81, 89, 90, 137, 191 (Pis. 46-47).
no. 574, Gospels, 17th c., pp. xxxiv n.6, xxxvi n.i,
49, 81-86, 88 (Pis. 48, 636).
no. 575, Gospels, i6th-i7th c., pp. 87-88.
no. 576, Gospels, a.d. 1615, pp. xxxiv n.6, xxxviii
n. I, xl, 88-90, 137 (PL 51).
no. 577, Gospels, a.d. 1619-24, pp. xlii, 90-92 (PL
64a).
no. 578, Gospels, a.d. 1655, pp. xl, 92-98, 124, 133,
187 (Pis. 52-54).
no. 579, Gospels, a.d. 1656, pp. 98-100, loi.
no. 580, Gospels, 17th c., pp. loo-i.
no. 581, Gospels, a.d. 1668, pp. 100n. i, 102-6, 108,
115, 1640.1.
no. 582, Gospels, a.d. 1675, PP- 106-8, 115, 169.
no. 583, Gospels, a.d. 1681, pp. 108-11.
no. 584, Gospels, 17th c., pp. 880.3, 100n.i, iir16, 1640.1 (PL 641^).
no. 585, Gospels, 17th c., pp. 116-20, 138.
no. 586, Gospels, I7th-i8th c., pp. xliii, 100n.i,
120-5 (PL 62).
no. 587, Gospels, 17th c., pp. 125-6.
no. 588, Gospels, 17th c., pp. 126-7.
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Dublin, Chester Beatty Collection {contd.):
no. 589, Gospels, I7th-i8th c., pp. 127-8.
no. 590, Psalter, a.d. 1625, pp. 128-9.
no. 591, Psalter, 17th c., pp. xli, 130-3 (PI. 55).
no. 592, Hymnal, a.d. 1588, pp. xxxivn.6, xxxviii
n. I, 89, 119, 133-8, 165.
no. 593, Hymnal and Calendar, a.d. 1635 and
1641, pp. xxxivn.6, xxxviii n. I, 138-41, 165.
no. 594, Hymnal, 17th c., p. 141.
no. 595, Hymnal, a.d. 1669, p. 142.
no. 596, Hymnal, 17th c., p. 143.
no. 597, Hymnal, 17th c., p. 144.
no. 598, Lectionary, a.d. 1331, pp. 145-7.
no. 599, Lectionary, a.d. 1414, pp. xxxivn.6,
xxxviii, 147-52, 158, 165 (Pis. 30-32).
no. 600, Lectionary, a.d. 1446, pp. 152-4.
no. 601, Lectionary, 17th c., pp. 154-5.
no. 602, Menologium, a.d. 1489, pp. 155-9 (Pis. 4041).

no. 603, Menologium, a.d. 1683, pp. xliii, 159-60,
161, 169 (PI. 57).
no. 604, Menologium, 17th c., pp. xliii, 160-2, 169.
no. 605, Menologium, 17th c., pp. 162-6 (Pis. 58-60).
no. 606, Menologium, 17th c., pp. 158, 166-70 (PI.
61).
no. 607, Ritual, a.d. 1704, pp. 170-1.
no. 608, Church Calendar, I7th-i8th c., p. 172.
no. 609, Phylactery, i8th c., pp. 172-3.
no. 610, Phylactery, i8th c., p. 173.
no. 611, History by Samuel of Ani, a.d. 1777,
pp. 173-4.
no. 612, Cosmology, a.d. 1791, pp. 174-5.
no. 613, Gospels, 13th c., pp. xxviii, 29 n. 6, 370.2,
179-81.
no. 614, Gospels, a.d. 1342, pp. xxviii, xxix, 370.2,
181-4 (Pis. 21-23).
no. 615, Gospels, a.d. 1628-9, pp. 185-8.
no. 616, Gospels, 17th c., pp. 188-9.
no. 617, Commentary on the Acts, a.d. 1600, pp. 189-

no. 211/7644, Gospels, 13th c., pp. xxviii n. 4, 20 n. i,
350.3-

no. 222/287, Bible, a.d. 1268, p. 290.3.
no. 222/7651, Gospels, I3th-i4th c., p. 1690.5.
no. 226/195, Bible, a.d. 1284-8, p. 290.3.
no. 229/2374, Gospels, a.d. 989, pp. xxi, xxxn.4.
no. 232/378, Gospels, c. a.d. 1212, pp. xxiii n. i,
20 n. 7.
no. 234/197, Gospels, a.d. 1287, p. 61 n. 7.
no. 359/2627, Bible, a.d. 1338, pp. xxix n. i, xxxi n. i,
370.2, 1840.7.
no. 369/311, Gospels, a.d. 1066, p. xxv.
no. 431/416, Mkhit’ar Heratsi, a.d. 1279, p. 1800.3.
no. 505/560, Thomas Aquinas, a.d. 1325, p. xxix
n.3.
no. 521, Nerses the Gracious, Works, a.d. 1638,
p. II n.3.
no. 754/5444, Gospels, a.d. 1417, pp. xxxvn.2,
xxxvi n. I, 48 n. 5, 56n. i, 88 n. 2.
no. 873/5562, Gospels, a.d. 1402, pp. xxxvi n. i, 48
n. 2 and 5, 57 n. i, 88 n. 2.
no. 892/979, Lectionary, a.d. 1286-8, pp. xxvi n. i,
1500.4.
no. 993/4804, Gospels, a.d. 1018, p. xxii n.4.
no. 1006, Gospels, 15th c., p. 480.2.
no. 1029, Gospels, a.d. 1338, p. 370.2.
no. 1035/9422, Gospels, 13th c., pp. xxvi n. i and 4,
115^.5-

Erivan—Etchmiadzin P
no. 17, Bible, a.d. 1641, p. ii n.3.
no. 52, Gregory of Tat’ev, Sermons, 17th c., p. 160.
no. 81, Gospels, a.d. 986, p. xxii n. 4.
no. 84, Gospels, a.d. 1249, p. 28 n. 2.
no. 99/7650, Gospels, a.d. 1329, pp. xxxii n. i, 44
n. I, 74, 75, 1840.5.
no. 104, rheology, a.d. 1693, p. 160.
no. 111/311, Gospels, a.d. 1357, p. 440. i.
no. 165, Bible, a.d. 1660, pp. iin.3, 120.2.
no. 168, Bible, a.d. 1683, p. xli n. 5.
no. 179/173, Bible, a.d. 1619, p. xlin.2.
no. 186/158, Bible, a.d. 1611, p. 920.3.
no. 189/167, Bible, a.d. 1649, pp. xl n.2 and 3,960.5.
no. 207/7700, Gospels, 12th c., p. xxiiin.4.

no. 1090/5727, Gospels, a.d. 1404, pp. xxxvi n.3,
480.2, 570.1.
no. 1091, Gospels, a.d. 1482, p. 650. i.
no. 1338, George of Lambron, Commentary, a.d.
1600, p. 191 n. 3.
no. 1352, Commentary on Epistles, a.d. 1687, p. 160.
no. 1382/1406, Gospels, a.d. 1219, p. xxiii n. i.
no. 1548, Hymnal, a.d. 1529, p. 69.
no. 1549, Hymnal, a.d. 1501, p. 600.7.
no. 1561/1568, Narek, a.d. 1173, pp. xxvn. i, 140.2.
no. 1609, Gospels, a.d. 1412, p. 149.
no. 1610/1613, Hymnal, a.d. 1576, p. 650.3.
no. 1669, Gospels, a.d. 1292, p. 620. i.
no. 1759, Gospels, I2th-i3th c., p. xxiii n. i.
no. 1881/1742, Gregory of Tat’ev, Book of Ques
tions, A.D. 1646-53, p. 96.
no. 2239/2187, Sermons, a.d. 1346, p. xxix n.3.
no. 2604, Commentary on Genesis, 13th c., p. 240.2.
no. 2634/377, Gospels, a.d. 1475, pp. 570.2, 650.4.
no. 2743/1058, Gospels, a.d. 1232, pp. xxiii n.i,
20 n. 4, 25, 32.
no. 3876, Commentaries, a.d. 1414, p. 149.
no. 4429, Bible, a.d. 1338, p. xxxiii n. 3.
no. 5784/1030, Gospels, a.d. 1293, pp. xxviii n.4,
35 n-3no. 6201, Gospels, a.d. 1038, pp. xxii n. 4, 14 n. i, 56.
no. 6230, Bible, a.d. 1358, pp. xxxii n. i, 560.7.

^ Most of the manuscripts of Etchmiadzin are now at
Erivan, but since no catalogue has yet been published,
I have grouped them all under the double heading of
Erivan-Etchmiadzin. The signatures of these manuscripts

have been changed several times and there is no alter
native, at present, but to list them under the numbers
given in the different publications in which they have been
described or mentioned.
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Erivan-Etchmiadzin {contd.):
no. 6288, Gospels, a.d. 1211, pp. xxiiin. i and 7,
xxiv n. I, 20 n. 2, 21, 25.
no. 6289, Gospels, a.d. 1323, p. xxix n. 3.
Formerly Leninakan-Ort’akilissa, Gospels, a.d.
1166, p. xxiv n. 5.
Formerly Medsshen, Gospels, a.d. 909, p. xlii.
Formerly Nor Nakhitchevan, no. 14, Gospels,
c. A.D. 1250, p. 29 n. I.
Erzerum, Sanasarian School, no. 2, Hymnal, a.d.
i323> P-35n-2.
no. 15, Gospels, a.d. 1596: see Dublin, Chester
Beatty Coll., no. 573.
Florence, B. Berenson Collection, Leaves from Gos
pels, A.D. I3II (?), p. XXX.
Hartford Seminary Foundation, Case Memorial
Library, no. 3, Gospels, a.d. 1307-31, pp. xxix
n. 3, 57 n. 2, 65 n. 4.
Istanbul, Armenian Patriarchate, ‘ Zeitun ’ Gospels,
A.D. 1256, p. 28 n. 4.
Balat, Armenian Church, Gospels, a.d. 1325,
p. 37 n. 2.
Galata, Armenian Church, no. 35, Gospels, a.d.
1223, p. 44 n. 2.
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