10011526

DESCRIPTION OF AN ILLUMINATED
MANUSCRIPT OF THE THEBAID OF
STATIUS, NOW MS. 76 IN THE LIBRARY
OF A. CHESTER BEATTY, F.S.A.
BY ERIC GEORGE MILLAR
M.A., D.LITT., F.S.A.
ASSISTANT KEEPER, DEPT. OF MSS., BRITISH MUSEUM

WITH PHOTOGRAVURES OF ALL THE MINIATURES

BY EMERY WALKER LTD.

PRIVATELY PRINTED BY JOHN JOHNSON AT

THE OXFORD UNIVERSITY PRESS
1931

DIRECTOR'S COPY
DO NOT REMOVE
V

:r
CHESTER
BEATT.Y;
LIBRARY

\

^ )

REPRINTED FROM VOL. II OF THE
descriptive catalogue of western mss. in

THE LIBRARY OF A. CHESTER BEATTY, 1930

76
STATIUS, THEBAID
Purchased privately from the Phillipps Collection, 1925.
Vellum; ff. ii + 173. i3J-in. xpin. XIV Cent. (late). Executed in Italy.
a page. Sec. fol. ‘ Funera et egestas'.

29 lines to

BINDING. French binding, 17th cent, of dark green morocco with gold tooling.
Lettered on back ‘ STATII | iDAMPiNi | THEBAID ’.
COLLATION. i*-2i^ 22® (last cancelled). Each gathering has a contemporary catch
word in the lower margin of the verso of the last leaf.
CONTENTS. The Thebaid of Statius, viz.:
Book I, with rubric ‘ Statii Pampinei [sic. for “ Papinii ”] Surculi tholosani thebaydos
Liber primus Incipit feliciter I^ca [Rubrica ?]beg. ‘ Fraternas acies alternaque regna
profanis'. f. i.
Metrical epitome (12 lines) to Book II, beg. ‘At Maia genitus superas remeabat ad
auras', as in British Museum Royal MS. 15C. X, &c. f. 14.
Book II. f. 14.
Metrical epitome (12 lines) to Book III, beg. ‘ Perfidus interea missorum sera uirorumf. 27.
Book III.^ f. 27.
Metrical epitome (12 lines) to Book IV, beg. ‘ Mox septem bellona uiros’. f. 40.
Book IV. f. 40.
Metrical epitome (12 lines) to Book V, beg. ‘ Postquam pulsa sitisf. 55.
Book V. f. 55.
Book VI has no metrical epitome.
Book VI. f. 68 b.
Metrical epitome (12 lines) to Book VII, beg. ‘ Sic iouis imperio’ added in a smaller
hand. f. 84 b.
Book VII. f. 85.
Metrical epitome (12 lines) to Book VIII, beg. ‘Turn grauiter superos'. f. 99 b.
Book VIII. f. 99 b.
Metrical epitome (12 lines) to Book IX, beg. ‘Oenide interitu magni'. f. 113.
Book IX. f. 113 b.
Metrical epitome (12 lines) to Book X, beg. ‘ Quattuor afflictis ducibus . f. 129.
BookX. f. 129 b.
^
Metrical epitome (12 lines) to Book XI, beg. ‘lunc capanei ardentis danaos . f. 145
Book XL f. 146.
Metrical epitome (12 lines) to Book XII, beg. ‘ Postquam alterno ceciderunt uulnere
fratres'. f. 159.
Book XII. f. 159 b.
^ Evidently a misreading of the word ‘ Pampinei ’ on
f. I, the P of which resembles the letters ID (see Plate
CLXXIVa).
^ A prose epitome of Book III, beg. ‘In hoc tertio

libro continetur Etheocli conquestio de tarditate quiquaginta (sfc) missorum ’ is added in the margin of f. 27
in an almost contemporary hand.
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There is no clue as to the original ownership of the MS., which
was almost certainly executed in Italy, although Comte Paul Durrieu' suggested Avignon
as a possible place of origin. On f. iii b is an armorial bookplate, gu. a lion ramp, or with
supporters two lions and crest a demi-lion ramp, engraved on the actual paper of the fly- ea ,
by Humbelot, a French engraver, who worked c. 1660.
These arms have not as yet been identified, and are no doubt those of the owner
responsible for the present binding of the volume. The words ‘N°29o; in a hand of
i7th-i8th cent. (?), occur on the paper fly-leaf, f. ib. On the front paste-down is a label
with the printed number 968, which according to Durrieu,^ who is followed in a pencil
note by Mr. T. F. Fenwick, is the Rothelin library number. The MS. was in any case lot
2098 in the sale of the library of Charles d’Orl^ans, Abb^ de Rothelin, Paris, chez Gabriel
Martin, 1746. It next appears as lot 665 in the Meerman sale catalogue, Vol. IV, The
Hague,’ 2 July, 1824, p. 116. Phillipps MS. 1798; noted in pencil on f. ib as obtained
from Thorpe, who no doubt acted as his agent at the Meerman sale. While at Cheltenham
the MS. was seen by Durrieu, who published a short note of it in his Les Manuscrits a
Peintures de la Biblioth^que de Sir Thomas Phillipps ^ Cheltenham \ in Bibl. de I’Ecole
des CharteSy ann^e 1889, p. 414, no. XCVI.
WRITING. A typical rounded Italian hand. There are a number of interlinear and
marginal glosses in more or less contemporary hands.
INITIALS. A large decorative initial with foliated ornament in colours stands at the
beginning of each of the twelve books.^ The first two have suffered rather badly through
the flaking off of the gold (ff. 1,14), while a white pigment,^ laid down as a ground for the
other colours, has turned brown in many cases. These initials were noted by Durrieuas
showing French influence, and he suggested that the book may have been executed
at Avignon, where a blending of the French and Italian styles would be natural. There
are, however, very similar initials in many MSS. of purely Italian origin, especially
Milanese books of this period, and there seems no reason for assigning any part of the
present MS. to another country. The smaller initials are in red and blue with pen flourishes;
paragraph marks are in red and blue.
MINIATURES. This wonderful MS. contains twelve miniatures, one at the beginning
of each book, executed with extraordinary delicacy in grisaille, except for the use of deep
blue for the sky, of washes of green for trees, grass, or water, and of red for blood or fire.
Each miniature is edged with an inner gold and an outer blue band with blue foliated
ornament at the corners, this last pigment being identical with that used for the sky in the
miniatures themselves. The narrative method has been employed throughout, the
miniature in each case combining the main episodes of the book to which it forms a frontis
piece, and it is difficult at times to identify exactly the incidents depicted (see especially
the battle scene at the beginning of Book IX, reproduced in Plate VI). All the twelve
miniatures are here reproduced. It will be obvious at once that they are the work of
a master, and I am unable to cite any other manuscript in the least comparable in style,
still less one in which his hand occurs.
I wish particularly to thank Mr. W. G. Constable, of the National Gallery, who has
been good enough to examine the MS., for the following note on the miniatures:—
‘ The first impression of a study of these illustrations is the extent to which they reflect
the influence of Giotto. This appears notably in certain of the types, the sturdy propor
tions of the figures and the treatment of the drapery. At the same time certain other
PROVENANCE

^ Reference as given below, but it is doubtful whether
Durrieu’s identification is correct. A similar label, with
the number 6746 is on the paste-down of a Boccaccio in
the British Museum, Add. MS. 35321; the label is in
each case in the top left-hand corner.

2 ff. I, 14, 27, 40, 55, 68 b, 85,99 b, 113 b, 129 b, 146,
159 b.
This pigment is clearly visible on f. 129 b.
Bibl. de rLcole des Charles, 1889, p. 415.
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characteristics are against a Florentine origin, notably the character of the architecture
and the relation between this and the figures; and the emphasis laid upon narrative and
realistic detail In these respects the miniatures are allied to the paintings by Altichiero in
the chapel of S. Felice in S. Antonio, Padua, and those by Altichiero and Avanzi in the
chapel o S. Giorgio, Padua.^ Comparison with these frescoes reveals notable likenesses
in detail, especially in the types of face; the treatment of the drapery, with broad swathes
delimited by long narrow folds; the types of horse with large hoofs; the details of the
architecture and the treatment of the rocks.
On these grounds I have no hesitation in attributing the miniatures to the School of
Padua and in dating them between 1380 and 1390. This conclusion is reinforced by com
parison with a sheet of drawings for figures in a Crucifixion at Rennes, which is attributed
to Altichiero. To say that the miniatures are by Altichiero himself would be rash, since
we have no record of his having been an illuminator, nor have we any certain work of his
on the small scale for comparison. The miniatures, however, are so masterly and display
such a grasp of form and power to express movement, that it is scarcely justifiable to call
them School pieces, and I should prefer in cataloguing them to describe them either as
coming from the immediate entourage of Altichiero or as by Altichiero (?).’
It is impossible to add anything to Mr. Constable’s remarks, beyond that I am in entire
agreement with his attribution, which I regard as conclusive.
The detailed description is as follows :
(1) f. I. Book I. Plate I a. The paved courtyard of Adrastus’s palace. On 1., Polynices
and Tydeus are seen fighting with fists, the former with back to the picture (distinguished
by his lion helm) striking Tydeus, whose helm is a boar, in the face; their two horses
stand behind them, one under the gallery, the other on extreme 1. Adrastus intervenes
from r. with r. h. raised; he is followed by an attendant with a torch held up in r. h. and
a long curved sword at his belt, which he holds with l.h. On r. a balustraded staircase
leading down from an archway, near the foot of which a man in armour shades his eyes
with r. h. and grasps a sword at his belt with 1. h. Two other persons are descending from
the top, one on 1. in a curious double-peaked hat, pointing to the combatants with 1. h., the
other, who wears a close fitting cap, holding a lighted candle in 1. h. In the background,
from a balustraded gallery over two central arches and part of a third on 1. at right angles,
five persons watch the scene, the one on 1. with torch; an arched doorway and a window
on either side at the back of the gallery.
(2) f. 13b. Book II. Plate lb. The same courtyard, seen from a slightly different
angle, the whole of the tower from which the staircase descends and part of the wall
on r. being now visible. On 1., in the courtyard, the marriage of Polynices and Tydeus
to Argia and Deipyle, daughters of Adrastus; Adrastus stands in centre background,
against the pillar dividing the two arches of the gallery, the two bridegrooms on 1. placing
rings on the fingers of the brides, who face them at the foot of the staircase. Both the
brides wear crowns. Seven persons stand behind the brides, a further group of nine
descending the stairs, including a rebec player and a man with portative organ, while a
group of seven other persons stand behind the bridegrooms. In the gallery are a band of
musicians, the two on r. blowing buzines; next to them, facing the front of the gallery, are
a man playing a shawm, a bagpipe player, a man playing a recorder,^ and a bearded man in
a flat cap with plume, who plays the nakers (the tops of which are just visible over the
balustrade) with a pair of drum-sticks. Three other persons, apparently spectators, stand
on 1. On r. Tydeus on horse-back with boar helm (rubbed) and lance is seen emerging
from the gateway of the tower on his embassy to Thebes.
(3) f. 27. Book III. Plate lla. The left half of the picture shows the palace at
^ Van Marie, The Italian Schools of Painting, \o\, iv,
p. 124 sqq.; E. Sandberg-Vavala, La Pittura Veronese,

1926, p. 156 sqq.
^ Or possibly a second shawm.
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Thebes, a towered and battlemented building, open on 1. to show the interior. Eteocles
sits on throne on 1., with four councillors, one on 1., the remainder on r. Meon, standing in
front of him, commits suicide by driving the point of his sword into his breast. In the
centre, a party carries a body on a stretcher in through the main gate of the palace; this is
probably intended for the body of Meon being borne into his house. The r. half of the
picture shows a rocky landscape, in which the women of Thebes are seen lamenting their
dead, slaughtered by Tydeus while attempting to kill him in an ambush on his return from
his embassy.
(4) f. 39 b. Book IV. Plate II The Argive host is seen in the background, apparently
halted at the entrance to a valley; the party on 1. is mounted, that on r. on foot. In centre
on 1. Hypsipyle kneels on the grass giving a flower to the infant Opheltes. In foreground,
on r. the Argives, Adrastus on 1. of the group, water their horses and themselves drink
out of bowls and cups at the river Langia, Hypsipyle, who has guided them, standing on
1. of the king. Three others on 1., the centremost, who dips a bowl in the river, looking
round and apparently addressing a bearded man in a helmet, who stands with his back to
Hypsipyle and rests the point of his sword on the ground; the r. man of the three lies flat
on the ground with his face in the water.
(5) f 54 b. Book V. Plate Ilia. The river in foreground. On r. a group of horsemen
under the ash tree, Adrastus on 1. of the group leaning on Polynices's spear and listening
to the narrative of Hypsipyle who stands facing him. A group of warriors stand behind
her. In foreground on 1. Capaneus drives a spear into the throat of the snake which has
killed the infant Opheltes, Hippomedon with stone and two others with poised spears
assisting him. In background Hypsipyle seated at foot of a mound bewails the dead
Opheltes in her lap, her arms outstretched in recognition of her sons, Thoas and Eunas,
who stand facing her.
(6) f 68 b. Book VI. Plate III d. The funeral games in honour of Opheltes. On 1. the
infant lies on the ground. Queen Eurydice kneeling on 1. and mourning over him ; Lycurgus
stands behind her in an attitude of grief, 1. h. to head. Two men and a woman stand, and
three other women kneel, round the corpse. In centre, the tomb in a Gothic shrine. On r.,
the chariot race, in which three competitors are seen riding to r.; Polynices, leading on the
far side, falls backwards as his horse shies at the apparition of a dragon sent by Phoebus.
In centre, in front of the tomb, Tydeus and Agylleus wrestle, the former lifting up his
opponent. In background on r. Adrastus in the midst of a group of archers shoots with
bow and arrow at the ash tree, his shaft returning to him with the point towards him. Three
other arrows have pierced the tree trunk.
(7) f. 85. Book VII. Plate IV. On 1. the walls of Thebes with a towered gate
way ; Antigone and Phorbas stand on the top of the tower, Phorbas pointing downwards
with r. h. From the gateway below, Jocasta, followed by her daughters Antigone and
Ismene, goes out to meet Polynices, who faces her with arms outstretched, Jocasta
repelling him with 1. h. on his shoulder. Tydeus and another stand behind him. In
background the two tigers, represented as a species of greyhound with long pointed noses,
are attacked by four men with swords, bow and arrows, and spear, and bleed from their
wounds. In the middle distance, the battle between the Argives and the Thebans, and in
the r. foreground the augur Amphiaraus in his chariot, with spear poised, is swallowed up
by the earth.
(8) f. 99 b. Book VIII. Plate V. On 1. the gateway and walls of Thebes as in no. 7.
The dying Atys is carried in through the gateway on a shield, his head hanging backwards ;
Jocasta, Ismene, covering her face, and Antigone follow. In the centre of the picture,
a battle scene, Tydeus (with boars head as helm) on horseback overthrowing a smaller
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opponent his horse trampling on a fallen and bleeding warrior. Melanippus on r. is in
the act of throwing the spear that wounds Tydeus. On extreme r. Tydeus seated under
a slanting rock gnaws the head of Melanippus, whose headless trunk lies in r. foreground.
A group of five watch from r.
^

(9) f. 113 b. Book IX. Plate VI. The body of Tydeus lies in foreground on 1.,
a group of seven standing round it, including Adrastus on 1. and Polynices in centre
with hon heta in an attitude of grief, his hands by his knees. In the middle distance, in
the centre of the picture, Hippomedon stands over the body ofTydeus, and cuts off with his

sword the r. h. of Leonteus, who is attempting to drag the body by the hair towards the
river Ismenos on r. while he grasps a tree trunk on the bank with 1. h. The rest of the
picture on 1 is occupied by the battle between the Argives and Thebans on horse and foot.
In the r. ha of the picture the river Ismenos runs diagonally from r. background to 1. fore
ground, showing a portion of the r. bank. In the river itself, Hippomedon in the back
ground clings to a tree trunk ^ which bends and breaks away at the roots (cf. 11. 492-501).
In the centre, a bearded man without helmet clings with r. h. to another tree (grasped also
by Leonteus as noted above) and with 1. h. supports a fallen warrior; this is, perhaps,
intended for Agenor s attempt to save his brother Tages (11. 270-5). On r. a man clings to
the bank and is attacked with a spear from above; in the foreground, a wounded horse.
On the bank on r. a wounded knight sits with 1. h. to head, another with spear bending
over him, this evidently represents the dying Parthenopaeus giving his last instructions to
Dorceus. Another man in armour stands behind him on r.
(10) f. 129 b. Book X. Plate VII. On r., Adrastus and a group of knights stand
in consultation outside the palisade of the Theban camp. The centre part of the picture
contains two scenes; the r. half representing the night raid of the Argives on the Theban
camp, and the 1. half the death of Hopleus, pierced by a spear in the back from Aepytus
(mounted) while carrying the body of Tydeus, Dymas falling on his sword on r. of the
group. The 1. part of the picture shows the attack on the walls of Thebes; Menoeceus,
standing on the largest of three smaller towers on 1. of the main gateway, drives a dagger
into his breast. Capaneus in flames (i. e. from the thunderbolt of Jove) falls backwards
from a scaling ladder placed against the 1. tower of the main gateway, his helmet and shield
falling behind him on r. (cf. 11. 929-30); six men defend the top of the gateway with spears,
sword, axe, and mace, one thrusting his sword into Capaneus's shoulder.
(11) f. 146. Book XL Plate VIII. On 1., the city of Thebes. Outside the gate,
Polynices, with lion helm, waits on horseback, challenging Eteocles to single combat;
Adrastus, on horse facing r., argues with him. On 1., in a courtyard, Jocasta attempts to
dissuade Eteocles, who is mounted on his horse with r. h. raised; ^ on r. of the gate Anti
gone leans down from a wall in an appeal to Polynices. In the centre background the two
brothers fight on horseback, Polynices on r., a party of mounted warriors looking on from
r. of the picture; in the middle distance they continue the fight dismounted, Eteocles on 1.
on the ground, wounded in the groin by his brother and preparing to deliver an upward
thrust at his heart. Two bodies lie on the ground in front of them. On extreme r. the
body of Polynices lies across that of Eteocles, Oedipus in foreground, guided by Antigone,
walking towards them.
(12) f. 159b. Book XII. Plate IX. On r. the Argive women, headed by Argia,
Deipyle, and Nealce, are met by Ornytes with spear. In centre a group of dead, Argia
kneeling on r. and embracing the head of Polynices, while Menoetes at back bends over
the group with torch; on 1. of the same group Antigone stands with another torch. On
extreme 1. in background, Antigone and Argia stand over the pyre of Eteocles on which
they burn the body of Polynices.
^ The artist has made his leg appear to pass through
a hole in the tree trunk.

^ The outline of this figure and of the horse has
been pricked through with a pin.
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CORRIGENDUM

Underlines to Plates: for ‘cir. 1400’
read 'late xiv cent.’

'Statius’ repyhit

