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INDICATOR OF THE KA'BA

AU TH O R Al-Barun al-Mukhtan, ‘ Baron (?) the Inventor’. The name suggests a 
European, and still more probably an Armenian author. In Armenian baron is the usual 
title corresponding to ‘ Mr.’, ‘ Monsieur’ and one might even imagme that the Arabic 
mukhtan (‘ inventor ’) also reflects some Armenian name {Mekhitar ?). It is curious that 
in the explanatory note, which contains many Arabic expressions, the name of the 
Prophet Muhammad is not mentioned. The basmala (inside the lid) is also of somewhat
unusual (though orthodox) type:

The author speaks of his interest in geography and astronomy {falakiyat)^ and adds 
that in a .h . 1146/A.D. 1733 he presented to the Grand Vazir [Hakim-zada] Ali-pasha 
(1732-14 July 1735) a treatise called Jam-numa f t  fann al-Jaghmfiya and was ordered to 
prepare a rub'-i shanisi (a sun-dial ?) under the name of rub'-i nivistadtr (‘ a dial inside 
a circle’). For this he obtained a liberal recompense and, encouraged by it, started on 
a new invention, viz., an indicator of the Ka'ba which would be useful m all lands^ Ih e  
rdls al-kuttab Mustafa-efendi enabled him to present his device to the new Gran
Vazir Yegen Muhammad-pasha (i737~23 March 1739)' _ .

It is difficult to say with assurance in what relation al-Barun al-mukhtari stood to nis
contemporary Petro, son of Baron, an Armenian of Qaysariye who in a .h . 1144/A.D. 1731 
translated Jacques M e t h o d e  pour apprendre facilement la Geographte to which
he o-ave the persianized title of F a n n -n u m a -y i jam-i jam  a s fann-t jografiya, very similar 
to that of our author’s opus primum. See F. Taeschner, Diegeographische Literaturder

Osmanen, ZDMG, 77, 1923, pp. 74 and 144.

TITLE. CONTENTS. ‘ U n i v e r s a l  Indicator of the Kaba . The
contrivance consists of a round box with a lid and a loose round plate resting on the 
wood cross-sections of the floor. The lower part of the lid and that of the loose plate
are covered with script. . . . ,

The upper part of the Hd represents Mekka with the Kaba and the environing î
The text of the lower part explains how the Indicator came into being and gives in­

structions for its use. i.

The upper part of the round plate is occupied by a Map of the northern part of the
eastern hemisphere. At the point representing Mekka is fixed a metallic pointer moving 
round its pivot; in the centre, at the top of the Map, is found a magnet^ compass under 
glass • the southern end of its needle has the form of an arrow-pomt. The ower ha o 
the piate is divided into twenty columns each with numbered geographical names (392 
in all) corresponding to the numbers of the Map. Each region of the latter is pain e 
in a special colour in which is also painted the corresponding part ot the tab e.
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In order to know the direction in which a Muslim, saying his prayers in one of the 
countries of Asia, Africa, or Europe, must turn his face towards the Ka'ba, one proceeds 
as follows:

1. The pointer is pointed towards the country in question or towards a point marked 
with a number and explained in the table.

2. Then the whole plate is moved round until the needle of the compass takes a posi­
tion parallel to the pointer; the reading of the compass on its dial will indicate the angle 
at which the Muslim must take position with regard to the true south.

BOX. Wooden, bonbonniere-shaped box measuring 31-9 cm. diameter, 57 cm. deep. 
A metal hinge, two (originally three) hooks, one (originally two) chains, three eyelets.

SCRIPT. Turkish naskh.

SCRIBE. D A  TE. Autograph(?): ‘ finished this qibla-nUma by the hand of the poor slave 
Baron the {^fi yad\^\(i\al- abd al-faqir al-banln al-mukhtariy k.h. 11 5 1 /A .D . 173S .

PRO VENANCE. In the inscription inserted to the right of the picture of the Kaba 
the author expresses a wish that the ‘ One who will look (at the Indicator) should keep 
(bar-qarar) the post of Grand VazTr\ This must refer to Muhammad-pasha men­
tioned in the explanatory note. In the erased cartouche on top of the lid some date 
(1170?) is distinguishable, pointing perhaps to a re-dedication.

M IN IA TU R E S. ILLU M IN ATIO N . The box is lacquered in gold, with scrolls, ‘ shell' 
forms, poppies, roses, &c., in blue, green, and red ; same design round the sides and in 
the inside rim of the Hd and the box; the floor of the box is ‘green marble^; under­
neath is a lattice design in black and green.

The picture of the Ka'ba inside the lid is in the usual schematic Muslim style; the 
prevailing colours are brownish and green, with some gold and red. On the right is a 
basket of fruit out of which rises the dedication panel. An ornamental belt, containing 
a basmala, separates the painting from the text Round the painting and the texts is
a gold border with some ornamentation.

The Map, though divided into seven longitudinal climes (Ptolemaic) is entirely
modern in its outlines. It must be based on som.e contemporary Euiopean map as 
indicated by the forms of such names as Francha (France), Yapon (Japan), Marsiliya 
(Marseilles), Eyorenche (Firenze, Florence). As regards the divisions into regions 
(which are evidently not to be taken as political divisions), the German-speaking lands 
figure as Avriipa (Europe) bordering in the east on Leh (Poland). The latter extends 
to the Baltic seaboard. Moscov (Russia) is conterminous with Sweden along the Ladoga 
Lake, and the new capital of St. Petersburg is not yet shown; in the south it borders 
on the ‘ Black sea lands’; in the east on the ‘ I'ataristan of Bulghar ’ (i.e. Kazan, conquered 
by Russia in 1552) which in the south-east runs along the ‘ Qipchaq plain ’ (an old Muslim

term).
In Asia, north of China (red) extends the ‘Tataristan of China' (green) which m the 

north-west is separated by the Sha-mo desert from the ‘ Great Tataristan . In the ex­
treme north-east of Asia is shown ‘ Y aqutia' (green) neighbouring towards the south-east


